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FRETACE

The Maohdmanutiana 15 a remarkable poem among
the writings of Sri T. V. Kapali Sastriar. Composed
during his sixtieth year, it celebrates the glory of the Sri
Vidya in which he had been initiated by his father when
he was yet a boy. It records his whole-souled relation
with the Deity and his continued gratitude to Her. For
he always looked upon this original Mother of his
adoraiion as rcspﬁnﬁih]: for all the subsequent rnpid
transitions in his spiritual Quest. His meeting with his
first Guru, Kavyakantha Vasishtha Ganapati Muni,
in the wvery presence of the Deity he was worshipping at
the Tripurasundari Temple in Tiruvottiyur, his coming
under the direct grace of Bhagavan Ramana Maharshi
at Arunachala, and later his exclusive dedication to the
ideal and voga of 5n Aurcobindo and the Mother at
Pondicherry, were realised by him as orderly steps guided
by the benevolent Hand of the great Mother who first
took him to Her bosom.

This pocm is not & mere laudation of the Vidya, the
Mother Creatrix, It dwells upon the significance of the
Manifestation that is S Lalita-Tripurasundari, shows
unambiguously the Path thatleads to the Truth embodied
by Her and the way to tread it. These features are indeed
likely to be missed in the feast of poetic sound and sense
with which the work abounds. Only an initiate admitted
into the mysteries of the profound Vidya (discipline) can
spot and delineate them in clear outline. And this sacred
obligation has been ably discharged by Sri 8. Shankara-
narayanan who has had a fortunate and unique relation
with Sastriar.



Sri Shankaranarayanan had been initiated into the
worship of the Divine Mother by his grandfather even
before he was ten and received powerful reinforcement
to his inner aspiration from many quarters, but—he
confesses—the living touch, the contact that vivified all
practice and knowledge bequeathed to him, came from
Sastriar. A new eye opened in him and with it a new
world into which he takes the reader so effortlessly, so
naturally, His intellectual clarity, luminous reason and
the transparent sincerity of his soul vie with each other in
the brilliant Introduction he writes to his translation of
the Sanskrit verses. He has dived deep in the profounds
of the poet-seer that is Sastriar and presented in a nut-
shell the fundamentals of the ancient mystic discipline of
Sri Vidya as renewed and relived in the life of the author.

True knowledge unites. The Vidya that is cherished
in this work establishes the oneness of Man, Nature and
the Divine, both in esscnce and in expression, as shown by
Sri Shankaranarayanan in his expository writing.

SRt AvRoDINDG ASHRAM, M. P. PANDIT
PONDICHERRY,
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INTRODUCTION

THE GREAT DISCIPLINES

fasmat devaye hangd vidiema — ** To which God shall
we offer our eblations "' queried the ancient seers.  As
long as one believes in a Divinity presiding over the
manifold creation, what does it matter whether one
worships this god or that god? It matters much’, the
Tantra would say. There abound readily-responding
entities in the subtle world, a low order of deities who
gratify the aspirant with petty gifts, luil him into a false
sense of progress and sccurity and finally bring his ruin,
There are benevolent deities who take the seeker on the
path steadily and safely and ultimately do him the utmost
good., There are gods and pods and the whole creation
i5 teeming with them. In the pyramidal structure of the
cosinos spreading over a rising tier of consciousness,
these gods are posited in serried sequence. At the top,
there are certain cardinal Godheads, so many facets of
the One Truth, that correspond to the Brahman of the
Upanishads. The spiritual disciplines leading to such
cardinal Deities are known as Brahma Vidyas, These are
also popular as Maha Vidyas, the great paths of disci-
pline or 5iddha Vidyas, the practices where accomplish-
ment 15 assured.

Where the Supreme is adored as the great Goddess,
the Tantra classifies the disciplines leading to the cardinal
Deitics as Dasha Maha Vidyas, the ten great paths of
knowledge., Coming third in the arder of these Vidyas is
Sri Vidya, leading to Mahatripurasundari, the Beauty
frar excellence in the triple worlds, The Vidyas of Tripura
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Bhairavi and Kamalatmika, the fifth and the tenth of the
Dasha Maha Vidyas are also known as Sri Vidyas, as
these deities have much in common with Tripurasundari.
Here, we propose to deal with the Vidya of the great
Goddess, known as Lalita, Tripurasundari and Raja-
rajeshwari.
THE CULT OF SRI VIDYA

The cult of 5ri Vidya 12 so comprehensive in its
SCOpEC and =0 all-emhmciﬂg in 1ks nature that it 15 sa1d 1o
be the highest of all Mantra Sadhanas, Srividypaiza tu
mantranam. Being a Mahavidya, it does the utmost good
to him who seeks the Divinity through it I{uﬂw]:‘.dgc 1%
attained and even the proverbially fickle wealth can be
acquired in a permanent form ; and if one is determined
to reach the Supreme Goal, by Her pgrace, the Goal is
attained ultimately. Nothing short of Self-realisation
and God-realisation is the goal of S Vidya, Much
depends upen the seeker, and the Divine Mother grants
whatever the secker chooses. What should an éarnest Sri
Vidya Upasaka do? He should not choose anything ; he
should leave the choice to the great Goddess he adores.
For, nowhere else can the Upanishadic saying that one
who chooses the Self is already chosen by the Self be so
much appreciated and understood than in the Sadhana
of Sri Vidya. There 1s a guiding Grace throughout. Even
from childhood the Grace protects the person destined to
get initiated into Sri Vidya, He may be aware or not
aware of its actions. All the same, it steers him clear
through all doubts and difficulties, avoids for him the
pitfalls and finally launches him on the path towards the
destined Goal.®

1. Vemse 24 (Verse numbers quoted herein refer to those of

Mahamanustava).
7 Were 2.




3

When o person is initiated in Sri Vidya, he may not
be at the outset in a position to appreciate and under-
stand the significance of the path that has come to him
and its full implications. The Vidya takes upon itself
the Sadhana. It educates him, gives him the knowledge
at cach step and grants him ultimately self-knowledge,
“by knowing which all this iz known ™. Similarly,
each desire of the seeker is taken up and worked out.
Certain wants of the aspirant drop out as they are
satisfied ; some other wanis vanish as they give place to
higher wants. This process goes on till the aspirant
learns to want only the Goddess and desire only Her
Desire.  In fact, the Tantra categorically declares that
all and each cannot hope to step into the sacred precincts
of Sr1 Vidya, It is exclusively reserved for the elite, for
the man with a mission, for the man of destiny. So much
0 that strict secrecy 15 enjoined in order that the esoteric
teaching may not [all in the hands of the profane. 7 It
should be kept sccret like the immoral conduct of one’s
mother ™, spamdly j@raval gopyd, says the Tanlra in jls
picturesque language. One can give away one's kingdom,
even one’s head but not the sixteen-lettered Sri Vidya.!
The seer of Sri Vidya is the great Siva himself, the Lord
of the triple world, the Supreme Master of the Silent
ones, Mahd mauna guru. He it is that constantly guards
the Vidya® and sees to it that it is transmitted properly
amongst the elites,

Again, the ultimate goal of the Sadhana of Sri Vidya
is Self-Realisation, the realisation of one's Sclf as the
Goddess Herself. This is the culmination ol all paths,
the consummation of all transformatioms. After wor-
shipping various deities, after pursuing various lines of

. rijyam deyam sfivo deyvam na deyd jodas@lsars
2. Nerse 19
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discipline either in this birth or in previous births, by the
dint of such practices, as a result of the grace of those
deities, one gains entry into the samctum sancforum of Sri
Vidya, *Some are after the name of Siva, others are
fond of the name of Vishnu but very few are conversant
with the names of Lalita” says Lalita Sahasranama.
After traversing many paths, this Roval Road comes into
sight. After paying homage to the various deities in the
ascending cosmic stair of consciousness, one is able to
climb up and have a glimpse of this deity at the summit.
By pursuing other lines of worship, one aspires to get the
famous cight Siddhis as the culmination. But these are
the beginnings in the worship of Sri Vidya. In fact,
these Siddhis are posited on the outermost periphery of
Sri Chakra, which is considered as not different from the
ereal Goddess and Sri Vidya, The Tantra clinches the
issue dramatically by proclaiming that either one should
be in his last birth or else one should be Siva himself;
only then can one get the fifieen-lettered Mantra of the
Divine Mother."

Thiz does not mean that the worshipper of 5ri
Vidya should arrogate himsell to some sort of superman-
hood, Rather the weight of the Divine's choice should
lay heavily on him. He should dedicate himzell’ exclusi-
vely to the pursuit of the Vidya and make supreme effort
for Progress. If he mizges the valuable ::-]jp{]rhmil],r giveu
to him, he becomes a blhragia, one who has fallen in his
Sadhana. His progress is delerred for the time being and
he has to make again the ascent which is not easy.

Such is the greatness of the Vidya of the Divine
Mother that it is mentioned without any description or

l. Yasya no pas‘cimam janma vadi va gfankarah svayam
tenaiva labhyaté vidyf srimat pancadas@ksari.
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attribute. It is simply called Sri Vidya, Sri being a
prefix to denote auspiciousness. It is the knowledge, the
only knowledge that matters. The Tantric helds that
knowledge about sculpture, etc. is no knowledge at all ;
Sri Vidya leading to liberation, mekga, is alone fit to be
called as the Knowledge.'

THE DEITY

The Deity adored through Sri Vidya is the Divine
Mother. She is the Primordial Mother, not only of all
the created beings in the universes but also of all Gods
and Goddesses. 5She is their mainstay and sustenance.
She is the Aditi of the Vedas, the unslayable Cow of
Radiance, the infinite Mother. She leads the Aryan, the
indefatigable toiler, the ardent aspirant to the summits of
Light and Delight. Her auspicious glory is proclaimed
through the children of the triple universe for verily they
are her extensions, samtang.® The One, she has become
the Many. The Nameless, she has a thousand names.
And the first name by which she is called by the myriads
of the universes she has created, 13 &ri maid the Mother.

She 15 also the Great Queen §ri mahdrdyni, presiding
over the cosmos with her consort, the Supreme Lord, All
the myriads of gods and goddesses denve their authority
and power from this Supreme Goddess, Her Most Imperial
Majesty, para bhaif@rika, and function in Her name. The
Powers that reign over the cosmos do so with the grace of
this Empress of all sovereignities, rdjard jedwari.

The Tantra conceives the Supreme that 15 Transcen-
dental Absolute, immutable, ineffable asz Effulgence

. ma #ilphidijninavokis vidvat sfabdah prayujyaie
makzatkaheturyidyi & snvidyaive na samefayah.
2. Verse 1.
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prakada. When it is self-moved to manifest something of
itself, there 18 a deliberation, mimards on itself. Thiz
deliberation which is the precursor of all manifestation s
the Supreme Goddess. This deliberation takes the form
of an impulsion, a desire, k@ma. This desire, again, is a
division, a digit kald of the Divine and so is the Goddess
known as kdmakald. Kamakala is the Divine Desire in
the macrocosm. It manifests as the digit of the Eternal
in the microcosm,' Not only that, it becomes the digit of
the Divine in every God and Goddess. It susiains the
lotus-born Brahma in his act of creation, the lotus-cyed
Vishnu in the protection of the universes, indeed, sustains
them both at the time of dissolution.’ Kamakala is the
Mother of Love, Kameshwari. From the prime Desire
have sprung forth in the world, consideration, solicitude,
attachment, affection and love.

The impulse of prime Desire creates a throb spanda
which vibrates as ndda. This andda concentrates itself
into a point bima which In turn, turns itsclf into three
bindus, forming itself into a triangle. This triangle is the
prime triangle in the Sri Chakra, the yomi, the sourcc of
all manilestation, the basc triangle moeela frikopa in the
subtle body, the Muladhara centre where the Serpent
Power, Kundalini Sakti, lies coiled, ready to be awakened,
The triangle represents the threcfold aspect, frifpura, pura
standing for city, place or ficld of action. Brahman is
threefold, Sat-Chit-Ananda, Truth-Consciousness-Bliss.
The life is threefold, annam, prdpa and manas, physical,
vital and mental. The worlds are three. The states are
three, jagrat waking, svapna dream and sugupti deep sleep.
The forces are three, fechd, will, jrdna, knowledge and

I. Verse 20,
7 Verse 18,

FEAEE

i
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krigd, action. Thus, the great Goddess who subjects
herself to a threefold division is known as Tripura or
Tripurasundari. The Kalitd Purapa says that everything
about the Goddess is three in number ; the triangle, the
three girdles of the Bhupura in Sri Chakra, her three-
lettered Mantra, her three forms, the triple Kundalini
Sakti and her creation of the trinity and hence she 15
known as Tripura.' Because she transcends the triad
also, her name is Tripura. She exists before the creation
of the Trinity, before the three Vedas and in dissolution
fills the triple worlds.® Thus she is known as Mafia-
tripurasundari, the Beauty par excellence in the triad,

Her another name is Lalitd. She is the Mother of
Grace who has her play far transcending all the worlds,
lokdnatitva lalare. When Manmatha, the God of Love,
disturbed the penance of Siva, Siva in anger reduced him
to ashes, A Gandharva, in fun, gave life to the heap of
ashes which became the formidable Bhandasura. The
ashes were the resultant of distorted love working against
Divine's Law and the Divine's wrath on it. And =0, an
Asura was born. Lalita, as the Mother of Grace and
Love, had to vanquish Bhandasura, Love in its most
distorted and ugly form, and re-establish true love in the
universe. This is the real significance of the exploits of
Lalita and her hosts against Bhandasura and his men,
which are ".fl.vldl}' portrayed in the Brafmdnda Purdpa.

1. Trikopam mandalam syl bhipuram en trirekhakam
mantro’pi tryakgaraly prokinh tathd ripatrayam  punalb.
trividhd kundalp sakiih trideviinim ca srzfayd
SATVATT traviim frayam yasmil tasm@Etin tripurd mati.

2. Animiriisargiocs izllr".lbl:':ﬂ'-.f:li.'.'ﬁ.t

trayimayatvacen puraiva devyah.
layé triloky@ api parakatvit
prisyn’ mbikayah tripureti niima.
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Thus, the deity of Sr1 Vidya is variously known as
ori Mata, Kamakala, Kameshwari, Rajarajeshwari,
Lalita, Mahatripurasundari, Para Bhattarika. But she is
not worshipped alone. She is always thought of as
united with her Lord, Siva. The Sri Chakra is the one
body of the Siva-couple, #ri calram fivayor vapuh and of
the letters of the Sri Vidya Mantra some belong to Siva,
some to Sakti and the rest to both of them., No aspirant
can make progress in the Sadhana of Sri Vidya if he does
not think of Kameshwari along with Kameshwara, the
two in one form. She iz ever installed in the heart-seat of
Siva and is full of Siddhis that belong to the sovereign
realms of Siva-state. The Lord of the three worlds guards
the knowledge leading to her, the knowledge which mani-
fests her play.” With her paze of desire, the lady-love of
the Supreme sports in the heart of the Omniscient. And
in the womb of her sprouting smile she bears the bliss
which iz the root-cause ol the manifestation of the
universe.® Desiring the well-being of the whole world,
she does not brook the confusion of Dharmas. Equal to
all beings, from cach one she uplifts the essence of their
being and reigns victoriously.®

POWERS AND PERSONALITIES

Many are the Powers and Personalities of this God-
head. She is served by sixty four crores of the great
yoginis, maha catusgagthi koii yogini gapa sevitd@, says Lalitd
Sahasrandma. The Sri Chakra is the abode of all her
Powers. For each of the nine chakras, there is a mistress,

_

i Verse [,
2. Verse 16,
3. Vermse 17.
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a Power of the Divine Mother, a Tripura deity. Again,
her fifteen lettered mantra is presided over by her fifteen
Powers, fithinityds, the days of the fortnight.

Apart from these, three of her great Personalities
stand out to lead the aspirant on the path of Sri Vidya.
They are Bald, Mantrini and Dapdandthgd. Tor one who
cirectly worships the Divine Mother, the grace of these
Personalitics is assured. It may happen that an aspirant
has not got the competency to be directly launched into
the worship of the Divine Mother, Then the worship of
these Personalities is fruitful in preparing him for initiation
in the Sri Vidya lore, as the favour of these deities bring
him near to the precincts of the Divine Mother.

Bala 15 a little givl, daughter of the Divine Mother.
She s known as Bala Tripurasundari and shares all the
characteristics of her mother. Her Mantra consists of
three seed-sounds Aim Klim Sauh and is known as Sni
Vidya. They are the seed-letters bijaksaras of the three
kiifas and become amplified as the fiftcen-lettered
pancadadi. They are conjoined with the three kiifas peaks
of pancadasi to form the Mantra known as saubhd ¢ ya pidyi.
Bala being a little girl is casily approachable. She has
not the formidable majesty of her mother and her presence
does not strike awe in the mind of the worshipper, In the
waorship of the Divine as a child, the filial feelings of the
sadhaka have full play. He loves, carasses, chides, fondles
and has the Divine as his play-mate. Krishna is adored
as Balakrishna, Kumara as Balasubrahmanya. Likewise,
Goddess Tripurasundari is worshipped as Bala. It is
common in the 5n Vidya tradition to initiate a neophyte
into the Bala Mantra first and afterwards lead him to the
great Mantra of the Divine Mother, It is also a fact of
spiritual experience that in the initial stages of the
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sadhana of 3ri Vidya, the Divine Mother reveals herself
as Bala.

Mantrini represents the knowledge-aspect of the
Divine Mother, while Dandanatha denotes her strength
aspect. Mantrini 15 the Counsellor, Minister to Raja-
rajeshwari. Her sagacity and wisdom she gives to her
worshippers. She iz dark and 35 known as Shyamala or
Rajashyamala. She is the Matangi of the Dasha Maha
Vidyas. Her worship leads one to the worship of Sri
Vidya either in this birth or in subsequent births,

Dandanatha, as her name indicates is the Supreme
Commander of Rajarajeshwari’s armed forces. She is the
Might of the Mother, She is known as Varahi, the great
consumer. She destroys the hostile forces and infuses
strength in the worshipper.  She corresponds to Bagala-
mukhi of the Dasha Maha Vidyas, one who can paralyse
anything surva stambhanakari.  She also leads her wor-
shipper to the worship of Sii Vidya ultimately.

These are the three great Personalities of the Divine
Mother. In the case of those who are able o approach
the Divine Mather direet, these three deities of their own
accard shower their prace on the sadhaka.

THE MANTRA

‘The guickest way to have a realisation of the Deity is
through its Mantra. Mantra is not a merc arrangement
of letters. When the Transcendent Brahman desires
to manifest oul of its own volition, there is a stir, a throb
which starts a serics of vibrations. These take the form
of sound, aade which is the origin of the whole creation,
Each deity has ils own nada lines of vibration in the high
supernal. The Rishi hears in his occult audition the
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characteristic nads and when it is transmitted in the arti-
culate tongue, it becomes the Mantra. The Manira ensh-
rines the deity and reveals the eity to the carnest zceker,
The Mantra 15 not, as popularly held, a means to contact
the deity. It 15 the deity itzelf. It 15 the sound-body of
the deity, having a remarkable correlation with the body
of the deity that iz contemplated in Dhyana. For instance,
Siva 15 said to have five faces and his Mantra is the five
lettered pancafsari. Skanda has six faces and his Mantra
furavapabliava, has six letters, Vishnu in hiz twelve aspects
of Kesava, Naravana ctc. has the twelve=lettered dwada-
dakgari. Chandika who has nine aspects ag Nava Durgas
hat her famous mapakgari. But nowhere the concordance
i3 so close, the identification so complete as between
Mahatripurasundari and her Mantra.

The Tantra records the names of twelve pioneers as
the foremost worshippers of 8ri Vidya, They are Manu,
Chandra, Kubera, Lopamudra, Manmatha, Agastya,
Nandikesa, Surya, Vishnu, Skanda, Siva and Durvasa.
It will be observed that the list is comprised of men, manava,
accomplished beings, niddia and gods digya. Each one of
them has founded a school of Sri Vidya. The Sri Vidya
Mantra in cach case is different. Out of these the Vidyas
of Manmatha and Agastya are much in vogue amongst
the worshippers. The Vidya of Manmatha or Kamaraja
Vidya is known as kadi, because the Mantra begins with
kz and that of Agastya is known as fadi as the Mantra
begins with i, Which i3 superior, £adi or hadi? There
has always been some argument about it. The Tantric
works mention both the Vidyas with equal regard. Some
worship the Divine Mother through Hadi Mantra while
others through Kadi Mantra. Without counting the
letters that are repeated, the effective letters in Hadj are



12

five, while in Kadi they are seven. The Mother reigns
as Nadakalz in the seven letters just the same way as in
the five letters,! Even so, as the Mother of Love 15 inva-
ked, the Kamaraja Vidya, the Mantra promulgated by
the god of love, Kama, the Kadi Vidya has gained much
currency and prominence, fafrs badic yatha pavi.  The
three-hundred names of Lalita, Lalila Trfalf are arranged
in the order of the letters of Kadi Vidya and so s this

Mahamanustava.
EADT VIDYA

The sobject of our atudy, Kadi Vidva, consistz of
fifteen letters. It iz known as Panchadasi. If a sccret
seed-sound Bijakshara iz added at the end, it becomes
segasi, the sixteen-lettered Mantra. Then there iz the
twentyeight lettered mafagodadi, comprised of eight Bijak-
sharas, the Panchadasi, and the first five Bijaksharas in the
reverse order, offoma., If each of the three parts ol
Panchadas is prefixed with the corrcsponding Bijakshara
of the Bala Mantra, we bave the Saubhagya Vidya
Mantra which is the giver of all auspiciousness.” :

The seer of the Mantra, the Rishi is Dakshinamurti,
the Supreme Master of masters, the Sovereign of the
silent ones. The metre, Chandas, is Pankti and goddess,
Devata, is Lalita Tripurasundari.* The fifteen-lettered
Mantra consists of three parts, thangas, They are also
known as summits or peaks, Afifas. The first fifa
consisting of five letters is known as raghhava, born
out of Vak, the original primordial werd. The second
kiita consisting of six letters is celeberated as kamarg ja,

. Serse 27,
. Werse 25,
3 Verss M,
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the king of love. The third and last kiffa of four letters is
Famous as Sakei foree. When the manifestation is about to
start, there is a vibration, sade, culminating as the prime
vak, then the impulsion, desire, love, £3ma and then the
Force which acts for the manifestation. Thus the three
thangas of the Mantra represent the three stages of
manifestation and in the sadhaka of the Mantra these
stages Tepeat to effectuate the manifestation. The
first letter of the Vidya, &, is the seed-sound of Brahma
and Saraswati and represents the word which has become
the world! Through the Mantra which 15 the articulated
cxpression of the Vak, the wisc man gels accomplish-
ment in learning and the whole knowledge contained in
the Mantra opens out before him.*

The Laght of lights submits itzelf to a threefold
classification as Moon, Sun and Fire for the purposes of
manifestation. 5o the first. khanda of the DMantra is
known as somaklapda, the part pertaining to the moon,
the second as surpebhepda, pertainng to the sun and the
third as egni-bhapda, pertaining to the five. The relevant
deities presiding over the three parts are Kameshwari,
Bhagamalini and Vajreshwari and they occapy the primary
triangle Yons in the Sri Chakra. In the human body,
the Soma khanda corresponds to the head-centre,
Sahasrara, the Surya khanda to the heart-centre,
Anahata and the Agni khanda to the centre at the
battom of the H[Jiur:, Muladhara, Thus, the sadbaka
during contemplation cstablishes an identification be-
tween hizs body and the Mantra,

1. Verse 11,
2: Verse 28,
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We have already said that there is a very close corre-
lation between the Mantra and the body of the Deity,
The body of the Deity is actually constituted ofthe fifteen
letters of Panchadasi.' The first kiita, Vagbhava, is her
face; the second f7ts Kamaraja is the portion below her
neck upto the hip and the third Hige Sakti is the portion
of the body below the hip. Her body-frame is verily the
three kiffas of the Mulamantra, milabitatraya halevara 2

Again, the crowning letter of each &ita is the Bija-
kshara frim. We zhould understand the significance of
this seed-sound for getting at the purport of the Sri Vidya
Mantra.

HRIM

Hrim enjoys the same reputation in the Tantric lore
as Aum in the Vedic and Vedantic wisdom. In fact it is
known as the Tantric Pranava® It is denoted by the
word mgya.  Maya is that which measures out from the
immeasurable, the appellation of Bhuvaneshwari, the
Sovereign of the worlds, whe has created the worlds and
entered into them. Hrim is the Mantra of Bhuvanesh.
wari, onc of the Dasha Maha Vidyas, It is the one-
lettered Mantra of the Mother who has taken a VoW, as
it were, to perform the act of withdrawing and putting
forth the triple world.* Hrim is also known as lajjie bija.

[+ Mere 26,
2. Srimadviighhavakitaikasvargpamukha pankaji
kanthddhah i-ra;ilu:g.'uutu:nadj:n].ukﬁjas'.rarﬁpj|:|i
E’rl.ll;til-:rnaEl;m.-T.punnnkatym]]:u]:higa:lhﬁr[.u‘
mblamantratmikd malakitatrayakalevars
—Lalitd SahasranEma.

3 Verme 29,
I Yerse 15,
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Lajjie means bashfulness or shyiess. It means that things
have neot come out fully in the open, there is some
sanfaca, shrinking, closing, restriction. Thus, the lajfa
bija Hrim denotes a mamifestation which is not vet
complete and full. A manifestation with further potenti-
alities, & progressive unfoldment is indicated. The crea-
tion starts with the Word, with the Tantric Pranava,
Hrim. Only by means of Hrim, the Divine Mother
holds and sustains in space the universe as an open mani-
festation.” Again, Hrim is called fpliikha, the letha from
firt, the streak from the heart. We havesaid that the God-
dess as Kamakala creates the world. The Divine desires for
the ereation ; and the creation also desires for the Divine.
Hawving s root above, the Divine Desire, Kamalala
spreads its branches down below.  In response, from the
neart of creation surges forth a desire, an aspiration, a
vearning for the Divine, a streak of line rising to join ity
parent Point. This 38 fipllikha the seed-sound Hrim. With
the Word, Hrim, the world 15 created. The vibrations of
Hrim rise in a crescendo in space, break into peals of
nada, reverberate throughout the worlds and come back
to the Source as a resonance from the heart of creation,
Thus the Bijakshara Hrim represents the ardent aspira-
tion rising from the heart, the yearning and love for the
Divine. It 15 also the Primordial Word, the opulence of
the creator of the worlds, the concentrated Bliss of the
Dhvine Mother.?

There are three Hrims ia the Mantra, enc at the end
of each &Fta. Each of them grants to the secker one of
the three knowledges. What are these three knowledges ?

l: Verse 20,

2 Nerse .
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The existence is triune—God, World and Soul, God, the
sole Reality, & the substance and support and directing
intelligence of its own formation in the shape of World
and Soul. There are countless worlds and innumerable
souls. These are the signifying factors and God is the
Oue sipnified in all of them. To know the world as it
appears o our imperfect wnderstanding is a partial
knowledge which ignores the substance, This partial
knowledge is a hall-truth and i mistaken for the full
Truth. This mistake is ajigra, iFnorance. By contem-
plating on the Hrim of the frst kiifa man the victor
conquers this ignorance pertaining to the world! and true
knowledge dawns on him: The Hyim of the second
kufa brings into full play the knowledge pertaining 1o
God and World, how God is the root-substance of all
existence." The Hrim of the third kitta leads one to a
total knowledee, sakals jMana, an integral truth, about
God, World and Soul, that God the Self of all exis.
tence is not different from its gwy formation as world-
existence and soul-existence,: Thus the three Hrims
confer on the seeker the trye knowledge about the World,
about the World and God and about the World, God
and Soul.

Again, the Divine Mother Eternal subjects hersclf
in manifestation to the conception of Time, She trans-
Iates herself in time as the days or #ithis, as the moon
and her fifteen digits. She is (ke moon in her fulpess
while the digits are her aspects, called 64 nityas. The
Sanskrit word nifye means eternal as well as diom, These
fiftcen Nityas form the f[ teen-lettered Panchadas] whick

. Veme 15

2, Verss 98,

3 Verse 20,
4, Verse 50,
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is the sound-body of the Divine Mother who is the
sixteenth gedasi. A meditation to be done along with
the japa of the Mantra 15 to think of every day as the
form in Time of the Divine Mother.

THE GUEL

If the Mantra 15 the sound-body of the Deity, who
can reveal the Mantra except the Deity itsell 7 Ultimately,
it is the Deity that leads the devotee to itself. But all
are not in a position to get the direct guidance from the
Deity. Certain rare souls who come to earth asg already
prepared or perfected beings need no outside help, They
rely on their inner Voice, on the God within them and
advance very rapidly. But for all the others the Deity acts
through a human agency, the Guru.

KEnowledge 15 handed over without a break through
means of mitiation,  And for this perpetual movement,
continuous guidance, the Tantra gives the name augha,
flood or current.  The Aughas are three in number,
Divyaugha, Siddhaugha and Manavaugha, the divine
guides, the accomplished or semi-divine companions
on the way and the mortal mentors. If man s ready,
he is caught in this current and led by the current withont

any effort.  When the seeker is earnest, the Guru appears
on the scene to guide him.

>0 the Gurn is not a mere human being. To mistake
him as such 15 a sure way to spiritual downfall. He
is the delcgated power of the godhead on carth and to
the disciple he 5 God himself, If & Mantra has to be
cffective, it has to be initiated through a Guru. Then, by
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the grace of the Guru all follows. If the dizciple iz
destined to advance far ahead, the Guru's grace and the
Mantra’s force lead him on to further Gurus, so that he
may acquire the requisite knowledge at various stages,
But a Guru should be a Mantra Siddha: he should
have realized the Mantra that he imparts to the disciple,
Only a lamp which is burning can light another lamp,
In such a Guru who has realised the Mantra in himself
lies concealed the force of the Mantra, When it iz sown
in the disciple, as the disciple does the japa of the Mantra
it grows and bears fruit.  Mantras learnt [rom books are
useless burdens carried in one’s head. One perceives
not, neither does one know the essentials.”

How can Siddhi in the Mantra be attained? The
disciple should be pure in mind imbibing all the various
qualities of the elders in the field. He should be drenched
in the compassionate gaze of the Guru, More than his
personal effort, the Guru’s Grace accomplishes the sadhana.
He should rely entirely on the Guru and be a constant
servitor at his lotus-feet. To such a disciple comes the great
Siddhi."

In the eult of Sri Vidya the importance of the Guru
cannot be overemphasized, where so much depends upon
the guidance of the Guru and the grace of the Goddess.

CHARACTERISTICS OF THE DEITY

There are certain characteristics of the Goddress
one should know., Lalita is all ved, Her colour
is red Iike the light of a thousand TiSing  suns,
udpe! bhanu sehapabid and her garments are ved in
colour. Red is the colour of Desire, of passion, of

1. Werse 10,
B Weme 39,
3. Werse 3,
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love, of rajo guna. It is meet that Lalita, the Prime
Desire, the initial Activity 35 conceived as all red. Also,
red iz the colour of Dawn, the dispeller of darkness and
the harbinger of light. Lalita wiclds in her four hands
the noose, the goad, the sugarcane bow and five fower
arrows., Love is the noose and wrath is the goad. The
sugarcane bow isthe mind and the five arrows are the
five lenmairas, sound, touch, form, relish and favour.’
Her abode is in the Sri Chakra, the transcript of the
Transcendent, in the jewclled mansion of the illumined
thought-mind, Chintamani Griha, amidst lotus groves and
kudamba trees which signily the manifold creation,
surrounded by the vast immortal conseiousness, Sudhg
sindie. There, in the Sri Chakra, in the point from where
the lines of creation emerge, in the Bindu, she is seated
on a cot, the legs of which are Brahma, Vishnu, Rudra
and Izana and the plank of which 15 Sadasiva. She is
not scated alone, She is with her Lord Kameshwara, the
two in one, in eternal bliss. Brahma, Vishnu, Rudra, Isana
and Sadasiva are in charge of the five acts, spsfi, creation,
sthiti, maintenance, samldra, withdrawal, Grodhdns, com-
cealment and anugrafie, taking up again in grace, the fask
of creation. But they are the five corpses, panca préla, life-
lezz inert parts of the cot on which the life-giver, the pure
conscionsness, Lalita is seated. She is the Life ol life;, the
Transcendent Existence, Consciousness, Blhiss,

THE TWO PATHS

The Tantra recogniscs the dehciencies of the indi-
vidual and has devised the paths of sadhana accordingly.
I|; speaks of three ee types, pasu, the animal, vira, the warrior

[ gﬂ.'m"l.ru[:ﬁ. pﬁi"ﬂdh}ﬂ. krodhd krfinkusojjeald

manormpeksukodandi pancatanmBtrasiyaks
— Lafita Sabasranama
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and divya, the godly, The pasu 15 one who has ]:lre;clﬂ_mi-
nantly physical leanings, pira, has a well-developed wt:}],.
while the diopa type is cvolved coough to live in
hiz mental and higher mental being. The doctrine 13
that he who h:g'jns as & pase Howers very shortly asa
gira or diye type according o his temperament. 'The
wira’s i5 the left hand path, Vama Marga, while the
divye treads on the right hand path, Dakshina Marga.
In the Vama Marga, progress is sought by the very
things that degrade the soul. It is like walking on
a razor's edge, oridhdrd erate.  Only the wvaliant
ones, strong in heart and firm in faith, can follow this
path without any mishap. The Vamachara has been
much misundersteod and maligned mainly because of the
ignorance of the significance of the audaciousiy misleading
nomenclature that is used. This is purposely done to
contound the critic and confuse the nonbeliever, When
the follower of the Vamachara talks of drinking Madhu,
he means experiencing the basic Bliss in every thing, the
essence of existence, Rasa, the very sap of life.

Vama Marpa is also known as Awildcdre where the
stress s laid on the waking up of the Kundalini and its
being led to Sahasrara to join with the Siva there,
Dakshina Marga is also famous as Somapiedra. Here the
path is through knowledge, through inner worship. The
Goddess is worshipped as Samaya equal in all respects,
samam yati, with her consort Siva. In the cult of Sri Vidya,
both the left-hand and the right-hand paths are follawed,
The Goddess is in both the paths, Sdupd fasavya ma rgastha,
and is worshipped by both the practices dakging, "daksing-
radiye. Kaula Marga or Kulachara devolves round
external worship and the personal effort of the sadhaka
whilethe Samayachara is successful by inner contemplation
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and complete surrender to the Deity. In Samavachara,
the Goddess as Samaya reveals on the path at the proper
time the Supreme to be experienced. When Kulachara is
done, the portion of the Divine Force in onciclf mani-
fests marvellous things.' The portion of the Divine Force
nside oneself 13 that of Lalita whose ::trt'ngt]'t af’ |;H:a.1,|t1l,.r
vivifies the pride of Kama. Just as she brought to life Kama
burnt by Siva, she is [LE.PH]JI!E of establishing immﬂrtalit}r
in the mortal man when she 15 released from the base-
lotus a5 the Kundalini.®

BASIC RECAIISITES

Whatever the path the aspirant follows, there are
certain basic requisites for the sadhana to be successful.
The Goddess of Sr Vidya 15 the Mother of Beanty and
Bliss, the Mother of Love and Grace, One who [ollows the
path of Sri Vidya should be a worshipper of beauty and
grace, He should reject ugliness in all its forms. He
should not only shun the outer ugliness but also ugliness
in thought, word and deed. He should not court squalor
and poverty as part of spiritual discipline, neither should
he crave for mizery and suffering as a part of his martyr-
dotm to reach the Divine. Fastzs and similar self-mortifi-
cations have no place in this sadhana, The sadhaka of
Sri Vidya is always cheerful and exudes cheer all around.
He always looks at the brighter side of things., His robust
optimism and unfailing faith in the Goddess turns difficul-
ties into opportunities, and failures into successes. He has
no lure for the lucre, but when the Goddess gives, he
knows how to enjoy the riches. The path of Sri Vidya is
the sun-lit pathstrewn with the flowers of happiness, joy,

1o Verse 22,
7. Verse 25,
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beauty, love and grace. Now will be understood the
Tantric saying that the Upasaka in Sri Vidya should
bathe nicely, dress in fineries, eat delicious dishes, take
the fragrant d@mbila and with a heart full of trust and
cheer contemplate on the Goddess.

The sadhaka of Sri Vidya should treat the women-
folk with great consideration and respect. When the
woman is ill-treated, from there the Goddess flees. In
fact, the sadhaka should love the women, not with Iust
but as a child would love its mother. For all the women
in the world are the embodiments of the Divine Mother,
strival samasiah sakala jagatsu. This is the secret of surasini
fitja which finds an important place in Sri Vidya worship,

Again, the sadhaka should lead a life of absolute
sincerity. He should reject totally from his being all
hypocrisy, cunning and deceit. For that he should
extricate himself from the mire of mental life enzlaved to
the senses, The mind has its prejudices, preferences, pre-
conceived notions, The mind should he cuict; sincerity
leads to the openness and receptivity of the mind, Then
without his volition, the sadhaka becomes the servitor of
the feet of the Goddess,' Such a one the Divine
Mother takes hold alive and keeps him in the net of her
feet as a spider would its prey and in time claims him as
her own.' Then the sadhaka fecls that without sceking
the Divine Path, he has been led to it asif by an accident
He knows nothing. But She the great knower guards hir
ully.»

e

1. Verse 4,
2. Verse 5,
30 Veree G,
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THE METHOD

With these basic requisites; if one follows the meéthod
one is sure of success. The method is external worship, or
Mantra Sadhana culminating in inner contemplation and
meditation. It is fashionable to decry external worship as
acrutch for the limping novice. At the maest itis considered
ag a concession granted to the handicapped beginner, But
the real Tantric knows the importance of external worship,
It is necessary at onc stage or the other in the sadhana
and alterwards it is carried on in some form or the other,
though not in elaborate details throughout the course of
the sadhana. The Tantra has great [aith in the Spirit;
laut pins its faith to the material world as well, which the
Spirit has created and pervaded. While gaining God one
should not lose the world. The sadhana will remain
partial if there is no link between the inner gain: one
makes and the outer life one leads. The link is supphed
by external worship. Itis powerful and effective and if
done with the true consciousness, it intensifies devotion
and stabilises the inner realisation in outer conditions. It
gives a field for the manifestation of inner gains and
mzakes the sacdhana i:iLEgt‘aL

In the cuter worship, the Divine Presence i3 sought
M Aan imagl:, I a .'.-il:u]plUrEd stone of the lemple orin the
Sri Chakra, the Form-pattern of the Goddess. When
properly installed, an image becomes a living Presence to
the worshipper. Similarly, the Formless Divine can be
gensed in the sculptured form in a temple. It iz a
conscious Presence and inculcates the true consciousness
in the worshipper.t The Sri Chakra s famous as
the Form-pattern of the Goddess, just as Srni

1. Verse 5.
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Vidya Mantra is her Sound-body. There the great
Lalita abides with all her powers and personalities.
There 15 a special method of worship prescribed in the
case of 511 Chakra which is known as novaverope pija.
The ninc @varepas or veils are the nine chakras in the Sri
Chakra which have a close correspondence to the levels
of being in the aspivant, If the worship 15 done properly
it lifts the aspirant towards the higher altitudes of his
being, ultimately towards the supreme consciousness.

Now coming to Mantra sadhana, it is true that the
Mantra itself does the sadhana, especially when the
Mantra is received in initiation from a Mantra Siddha.
But the sadhaka has to nurture it constantly by reliving
the great moment of initiation. In all other cases, jafa,
slow, scarcely audible recital of the Mantra, backed up
by attention should beundertaken to evoke the presence
enshrined in the Mantra, But unfortunately in most cages
Japa degencrates into a mechanical routine, a life-less
repetition, The mouth goes on muttering while the rest of
the being is engrossed in its own accustomed rounds.
One should literally put onc's heart into the Japa of the
Mantra if the Mantra has to respond as a living Presence,
The Vedic Rishis call the Mantra as carved out of the
heart, krda yat tagtan mantran, The Mantra should actually
rise from the depth of one’s heart and be accompanied
by the four processes of call, surrender, prayer and waiting
upon the Deity.

Just asa person would call another person by hisnam ("
the aspirant utters the Mantra from the heart and calls
the Goddess to give him protection, The firet obzession 15
fear and it is created by thinking of a second other than
oneself. Fear is destroyed immediately by the Goddess



24

extending her protection which acts like an armour
around the being of the aspirant. When a call 1s made for
protection, the aspirant is immediately wrapped in the
Mother's consciousness, But there is no use in calling if he
does not know how to submit himself to the call. Again
with the Mantra from the heart the aspirant surrenders
his entire being to the enveloping consciousness.”

Having got into this consciousness, if he has toretain
it, he has to reject all that opposes this state, He has no
power to do this by himself. He has to seek the help of
the Goddess, There is a veil of illusion thrown over his
eyes preventing him {rom seeing the true nature of things.
With the Mantra welling up from his heart, he begs of
the Goddess, prays to her to remove the vel from his
cyes, so that he becomes enabled to sec without any
illusion all her veritics.”

Then the aspirant looks within himself where every-
thing is covered by the darkness of ignorance. With the
Mantra from the heart he approaches the Goddess and
waits upon her in adoration in order that the darkness
inside him may be removed. Upasana literally means
“ having one's seat near™’. The secret of upasana 15 1o
approach the Divine and wait uponit in adoration without
impatience for the transformation to comein due course.!

A Mantra sadhana so done leads the aspirant gradu-
ally to the path of meditations.

MEDITATIONS
The goddess of Sri Vidya can be contemplated upon
as the Divine Mother of exquisite charm and singular
I. Veme 12,
2, Versc 13. B SK. 5. LIBRARY

3. Nerse 14, Acg, NG.J..E_.‘I_.I_
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beauty. The aspirant thinks of the impenctrable ramparts
of darkness inside him and how they are demolished in
an instant by the smile of the Mother., He meditates on
the lustre of her round face which makes his heart pure
and unsullied.!

Or he thinks of the Goddess as having the marvellous
space as her body and the one immutable sound, sada, as
the regulating breath. He meditates on her in his heart-
space as the one who is ever-vigilant in all hearts untouched
by darkness,'

Or clse, he contemplates on the Light spiritual
emanating [rom the feet of the Mother, the Light that
courses around him and has its play descending from high
above hiz head.*

This in sum is the secret doctrine of Sri Vidya, the
great knowledge that leads to Liberation—liberation, not
elsewhere, but here in this very existence. As the Tantra
says: * Very few in this world arc conversant with the
Discipline of Sri Vidya; amongst them almost all know
in a general way, The one who knows the intricacics is
difficult to find. . We are fortunate that these intricacies
arc broght out concisely in thiz Laud of the Great
Mantra, Mahamanustase of Sri Kapali Sastriar,

5. SHANKARANARAYANAN.

1. Verse 7.

2. Verse 8.

3. Verse 10,

4 ¥é ca jnanti loké'smin drividyirakavedinak
samanyavedinah sarvé vigesajng' tidarlabhah,
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I bow down to Arya, the Frimordial Mother, whe has the
good jortune of hamng the denizens of the triple world as her
childrem, to the Queen of the Lord of Adipurd. lo Lalita,

Tritmurasumdari.

Arya isa Vedic word. It denotes the incessant toil
of the ardent aspirant, the traveller on the Path, the
relentless fighter against the powers of darkness. The
Divine Mother as Ana is the Goddess of human journcy
carrving it forward against all attacks of the hostile
forces and she leads the aspirant to the shore beyond
darkness. The metre of the verses is also ‘Ana’. As Sri
Vidya iz the sound-bodly of the Goddess, the verses are
treated as not different from the Divine Mother.

Santdna means extension and so offspring. The Divine
takes delight in cxtending itself as the triple world. The
Goddess owes her motherhood to the denizens of the
triple world, for if the latter were not in existence, she
would not be the Mother, Soitis her saubh@gye, mood
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fortune. The poet also hints that he has been worshipping
the Mother as Saubkzgya Vidya.

Adi Pura is the Gity of Tiruvottivur (near Madras)

—the native place of the author, Sri Kapali Sastriar. The

residing Deity in the temple there is Lalita Tripura-
sundari with her consort Adipureshwara.
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Trrespective of whether we were aware or unatvare, right
from childhood in various difficulties and places of deubt, she
guarded us from the fall so that we might reach here the Goal.

The Guiding Grace can act cven when the person is
unawareof its working, At its touch, difficulties are turned

into opportunities and tottering doubt into a bedrock of
faith.

One who has undergone the necessary preparations
in the previous births and is destined to follow the path of
Sri Vidya in this birth, he alone gets initiated in the lore
of 8ri Vidya. So the Goddess nurtures such a person from
his very childhood. Because before he has chozen her, she
has chosen him to be her devotee.

By the Goal here, Sastriar means his participation in
the Integral Yoga of Sri Aurcbindo and the Mother,
the consummation of all his aspirations and yearnings,
the culmination of his dedicated journey on the path of
the soul’s progress.
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I secollect that it is the grace of Tripwrasundori that in
olden days I saw in Eﬁufj}luﬂﬂ' stone the form q,l" the Goddess,
though formiess, fully conscious and infuning consciousness in me,

Formerly, when Sastriar was in Tiruvottiyur, he used
to visit the temple daily and stand for a while before the
Deity doing the japa of the Mantra. To Sastriar the idol
in the temple was no sculptured stone., It was the living
form of the Mother I'ull:.r conscious, And the Murl
infused the appropriate consciousness in him. Sastriar
recollects how at such an early age he was able to perceive
mncrettly the form of the formless Divine and :}l;}m‘imu;c
its working in him. He gratefully attributes this to the
grace of Tripurasundari.
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Exiricating from the mire of mean mental living for a made
of life withow! deceit, she with compassion made this being
without it volition the rervitor of her feel,

Mental living is called mean and is compared to a
mire because the mind has its own ideas, preferences,
prejudices and preconceived notions. If one has to lead a
life of sincerity in thought, word and deed, one has to
get out of the mental inhibitions. There 15 a play on the
word ‘jivana ' which means life as well as water, The
Goddess extricates the aspirant from the mire and leads
him to clean water. As he was extricated out of mental
Living, Sastriar says he had no mental will or volition,
chanda, Without his volition, the Mother by her grace
and compassion made him her servitor.
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Capturing me alive and keeping me in the wel af her feet,
her gace from high, like o spider, is sigtlant io claime wie a5 her
ouem ol the apfropriate time.

The spider with its magnetic gaze draws the prey to
the web it has built round it. Once in the web, the prey
cannot extricate itsell. The spider keeps the prey alive as
long as it wishes and then swallows it. The gaze of the
Goddess is compared to the action of the spider. Caught
in her enthralling gaze, the devotee is helplessly drawn
towards her, Sastriar had been drawn like-wise. The
Goddess has given him the privilege of her proximity,
sgmipya, and she is watching the appropriate time to give
him her sdpya, the state of absolute oneness with her.

The culmination of worship is that the devotee is
swallowed up in the deity. The devotee has no separate
existence. He iz one with the deity.
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The fact that without any seeking on kis part, ke kas been
led 1o the Divine Path as if by accident shows that Tripuras
sundart as the all-knowing knowledge has begn proteching s
person who knows nothing.

Tripurasundari as Sril Vidya, the knowledge, 15 viyna,
one who has the special knowledge. Sastriar calls himself
in humility as ajna, one who does not know. He did not
know at that time that he was destined to tread the
Divine Path and so he had no secking for it.

* As if by accident™. It was no accident at all. It
was the deliberate design of the Divine Mother that he
should tread on the Divine Path,
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Demolishing the tmpengirable rampart of inner darkness by
her smile, the lustre of her orb-like face makes us fiere pure af
heart.

Tgnorance which is signified by darkness raises a wall
Letween man and God. This wall is like the rampart of
an impenetrable fortress. This can be demoiished only
by the mighty light of the smile of the Goddess.

The gaze penetrates and initiates action. The smile
spreads light and assists unfoldment.

The thought of the smile of the Goddess dispels the
ignorance inside and the light of her face fills the whole
being and makes it clear and clean.
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[ boww down in my keart o the Supremie whe &5 oyplant
all fearts witihout a tinge of darkness, to the one whose body is
the marvellous sky and whose breath ic regulated by the one
immatable Nada.

The marvellous dkada is the body of the Goddess
and primordial Nida vibrating as the one immutable,
akgara, Hrim is her life-breath, And in the microcosm,
her body is the Dakara akada, the heart-space of the
beings and her life-breath is the Hrillekha, Hrim, the
streak rising from the heart of every being.

The vast marvel of macrocosmic proportions can be
held by man in his little heart, in the space occupying
not more than the size of a thumb.

Nirpimiza, unwinking, that is vigilant, wakeful,
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Meditating on the Light Spiritual which sireams forth all
around me and has ity play descending from high above my head,
T remember the feel of Tripurasundari,

Here Sastriar relates his constant personal experience,
The Light is no ordinary light. It is spiritual. From high
above the head it descends down and wraps the being on
all its sides. Wherever there is an asceat of one’s being in
steady aspiration, love or prayer, there is immediately in
response a descent of the Divine taking the form of Peace,
Force, Light or Delight according to the need of the
aspirant. This can be concretely felt as something
descending and pouring over the head from high above
and enveloping one in its streams.
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Contemplating on the Mother composed of letters  duly
transmitied to me by my revered father, I gota wealth of great
Masters, This was verily the grace of Tripurasundar,

Sastriar got initiated into Sri Vidya Mantra from his
revered father, He used to perform the japa of the
Mantra daily in the temple at Tiruvottiyur where one
day he met Kavyakantha Vasishta Ganapati Muni who
accepted him as his own. Through him he was the
recipient of the teachings of 5ri Ramana Maharshi at
Arunachala. From therc Sastriar was drawn to Sri
Aurohindo and the Mother wherein finally he took refuge.
Thus, he got a wealth of great Masters by the grace of
the Sri Vidya Mantra initiated by hizs father, his frst
Gur.

Varpomayi Ambika, the Mother is composed of the
letters of the Sri Vidya Mantra. Her body and the
Mantra are not different.
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The volaries of Sri Vidya ai the outsel speak of a5 " ka' ihe
beloved of the lotus-born Brafima, the mother of the triple worlds,
the prime piece of art of the creator of the world-sculpture,

From this verse onwards till the twenty-fifth verse,
the successive letters of the ffteen-lettered pancadasi are
the first letters of the successive stanzas. The pancadasi
beging with the letter k¢ which is the seed-sound of
Brahma and Saraswati who create the world. The world
15 spoken of as a sculpture, Brahma as the sculptor and
his beloved as hiz first piece of art.
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“ ) Mother, skilled in all understandings, profect us.'
Inpoking thus, the wise men the knowers of the act surrender
themselves fo the Greal Kuower,

F iz the zecond letter of the Mantra. It also serves as
a vocative interjection to call the Mother.

The real Tantra, act, is to invoke the divine protec-
tion and surrender onsell to it. Only the wise men know
thiz act. They are wise but she is skilled in all knowings
and Prajna the Great Knower,
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“ Sovereign Mother, remove all the verls of illusion ozer niy
epes 5o that 1 may perceive all of thine devoid of delusion.” Thus
prays the learned man.

Her verities have no ma »a, illusion, But a thick wveil
of illusion i drawn over men’s eyes preventing right
perception. By her grace the veil 18 removed and oneis
enabled to have the right perspective.

Verse 7 referred to a wall of ignorance between man
and God. This verse speaks of a veil of illusion. The
world is no illusion ; but it is not able to perceive God
because of the intervening illusion.
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« () Lalita, Divine, we have come close fo ot § 5o make us
dear to you. Remoave the darkness insideus.” o adore the krowers.

[Upasand, upasthana and wpavdsa, the terms used for
denoting worship literally mean *sitting close ¢standing
close’ and ‘living close’. The worship brings one close
to the Deity, Then in that proximity one becomes near
and dear to the Deity.

Transformation takes time and the secret of worship
.« 1o learn to wait on the Deity in adoration. He who
knows how Lo wait becomes the master of circumstances
and time.
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Man, the victor, conguers the ignovance about the world by
medilating on the one immutable letter Hrim of the Mother who
har taken a vow as it were fo be doing the act of welhdrawing
and unfolding the tripls werld.

Man is essentially a congueror. The Hrim of the
first kwfa makes him conguer the ignorance about the
world, The world 15 known but not in relation to the
Goddess who goes on withdrawing and unfolding the
world. One should know that the Goddess has become
the world. As long as one docs not know that, any
knowledge about the world is partial knowledge and the
mustaking of it to be the total knowledge is ignorance.
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Bearing the basic bliss thai brings forth the unioerse 1 the
wond of her sprowting smile, she who sports in the heart of the
Omnisciens, the Consord of the Supreme, Namafoht reigns
wiclorious,

The source of the universe is Ananda, bliss. When the
Mother smiles, worlds unfold and come into being, Smile
is an expression of felicity, happiness. So it is said that
the Mother carries in her smile the blisz that produces
the worlds,

“ 82' kamayala. He desired, the world came about.
Tadaikgate. That saw, the creation started.”—so says the
Upanishad. The prime perception, the prime desire,
produces the worlds. So the primordial Goddess is spoken
of as one who has desireful eyes, Ramdkgi. She is the
consort of the Supreme and the all-knower carries her in
his heart.
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Not brooking the confusion amongsé Dharmnas, the well-
wisher of the whole world, equal to all bengs, uplifis the  essen-
Hals from every thing and reigns victorious.

The Goddess is the Mother of all, of the knower as
well as of the ignorant, of the Gods as well as of the
Asuras. She is equal to all beings. Each has his own
Dharma, She does not allow confusion. She leads each
ome according to his own Dharma, uplifting the essen-
tials from everything.

The Vidya of the Goddess, Sri Vidya, is for all who
aspire and is catholic in that it shows the way to the
aspirant according to his own law of being.
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Sustaining the lotus-born Brahma in the act of creation, the
lotus-eved Visknu in the profeciion of the worlds, and suslaining
them both in dissolution, Kdmakald, the Digit of Desire, lhe
portion in every God, reigns welorious.

The Goddess as the Primordial Desire, Kamakala,
creates through Brahma and protects through Vishnu.
At the time of dissolution, she sustains beth these Gods.
Every God owes his podhood to the portion of her that i
present in him.
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Nuot brooking the confusion amongsi Diiarmas, the well-
wisher of the whole world, equal to all beings, upliftc the essen-
tials from every thing and reigns wictorious,

The Goddess is the Mother of all, of the knower as
well az of the ignorant, of the Gods as well as of the
Asuras. She is equal to all beings, Each has his own
Dharma. She does not allow confusion, She leads each
one according to his own Dharma, uplifting the essen-
tials from everything.

The Vidya of the Goddess, Sri Vidya, is for all who

aspire and is catholic in that it shows the way to the
aspirant according to his own law of being.



47

Fore® o Tl
FIARST T FaEaRET (520

Sustaining the lotus-born Brafma in the act of creation, the
lotus-eyed Vishmu in the protection of the worlds, and sustaining
them boik in dissolwiion, Kamakald, the Digit of Desire, the
partion in every God, reigns wictorious,

The Goddess as the Primordial Desire, Kamakala,
creates through Brahma and protects through Vishnu,
At the time of dissolution, she sustains both these Gods.
Every God owes his godhood to the portion of her that 13
present in him.
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Stabilised in the heart-pedesial of Siva, opulent with the
accomplishments of the sovereign Siva-states, the One whose play
s promulgaled by Sri Vidya, puarded by the Lord of the tigee
worlds, veigns sufmeme.

The Goddess is inseparable from Siva and her
worshippers get all the Siddhiz of the realms of Siva.
One understands her manifold play only through Sri
Vidya. But it is the secret of secrets guarded by no less a
person than Siva himself, the Lord of the three-worlds.
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Hylding out openly through the seed-sound Hrim the expan-
sive universe in the sky, she reigns as Kdmakela, the Digil of
Desire, in the macrocosm. It ir she again who reigns as the
elernal portion in the microcosm.

Hrim is called lqjjd bija, because the Sanskrit word
for lajja, shyness, is fri. It denotes a shyness, sanfocs, a
reserve and indicates a progressive unfoldment.

MNirlajjam, unabashed. It iz an open fact that the
expansive universe is held in space by the Goddess. There
is no secret about it.

She who 15 Kamakald becomes the eternal portion in
each being. Life is worth-living becausze cach has in
lim a portion of the eternal Divine,
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We gather in ourselves the wealth af the Lovd of the worlds,
the comcentrated Bliss, Hrim, the hpilékha, the streak of line
yising from the heart, the kamakala having ils ool above in the
Vast.

The prime Desire is born in the Vast that is Truth,
Satyam Bphat. Having its root there, it spreads its branches
below in creation. In response the desire towards the
Divine rises as a streak from the heart of creation. This
s Hrllekha.
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The Goddess who is unified with her Lord shotws, on the
path, the Supreme to be directly experienced at the afprofriale
time. When kulacara is practised, the portion of the Supreme
Force manifests maroellous things.

There are two paths famous as Apldcdra and
samayacara. In kulacars, external worship and the personal
exertion of the sadhaka find an important place. The
saclhaka exerts himself and tries to uplift his soul through
the very things that degrade it. By his personal effort of
tapasya, he raises the Kundalini Sakti coiled up n his
Muladhara and leads her to meet her consort Parasiva in
the thousand-petalled head-lotus Sahasrara. When this
takes place, the Kundalini who is the amsa, portion, of
the Supreme Force, manifests miraculous siddhis in the
sndhaka. There is a danger that the sadhaka may rest
content with those things and not procecd further,

In samaymcdra, the emphasis is on inner worship and
complete surrender to the Divine Sakii. The sadhaka
does not worry about the result. Fe relies completely on
the Divine Mother. At the appropriate time she reveals
to him the Supreme of her own accord. Till then the
sadhaka waits on her in adoration.

Samayé means ‘in samaydcara as well as “in time'".
Samayd, the Goddess who is equal with SiviL.
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The Digit of the inner Force arising from the foot-lotus,
vizifying the pride of Kama by the strangth of its beauty ix capa-
ble of establishing immortality fn the mortal.

The inner Force is the Kundalini rising from the
foot-lotus, Muladhara. When the Kundaliniis awakened,
the Serpent-Power goes up and joins with Siva in the
head-lotus, Sahasrara, drenching the whole being of the
sadhaka with immortal Bliss. By this process can immor-
tality be established in the mortal being.

Kundalini is the force of Lalita who gave life to the
pride of Kama when vanquished by Siva. She broughtto
life Kama who was reduced to ashes by Siva. As Kun-
dalini is the Goddess in the form of Serpent Power it is

possible for her to establish immortality in the mortal as
she did in the case of Kama,
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Saraswals can be obtained ; and Vishni's beloved, ever on
the move can be ficed by effort but the force of the Supreme can
be altained by these who are rvesolved io oblatn the supreme
fmrpose only by her grace.

By her worship, knnwlﬂdgc 15 got and even the fickle
wealth can be made to stay permanently with a little
effort. But if one is intent on getting the Supreme Purpose
one gets it only by her grace. 8ri Vidya grants knowledge
and wealth to its devotees: that is normal. Butif the
seeker aspires for the Supreme Goal, that too is made
possible by her Grace. Her Grace effects what iz beyond
the reach of human effort.
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I bow dosem to the reliable Saubhag ya Sundari impregnated

with the force of the triple knowledge made up of the leiters
of the three Kilfas which are headed by the triple Hrim
and wikich are her face, middle and feet.

With the first letter of this verse, the Panchadasi
Mantra becomes complete,

The Mantra is ka & 7 la heim he sz ka ha la beim sa ko
la krim

FIEwal sOFRTET W

The Saubhagya Vidya Mantra is dim ka é § la hrim
ki ha sa ka ha la hrim saup sa ka la brim,

i woiad @ sevewdt On ol

Ka € I la hrim is the first kit and is the face of the
Goddess. Ha sz ka ha la kyim is the second Kita and is the
middle portion of the Goddess. Sa kol frim is the third
and last £@ts and is her feet,

The three Hrims crowning the three kiftas represent

the triple knowledge which is explained in subsequent
VErses,
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I bow dowen to Lalita, the Vidya, the body of jfifteen
lelters, threefold on account of the division of the body in a4
seguence, perceived by the Silent Master af the sovereign reatm
af sages.

The fifteen letters of Panchadasi form the body of
the Goddess. The Mantra is three-fold on account of the
taree kiffar identified with the divisions of the Mother's
body. The Rishi, seer of the Mantra is Dakshinamurli,
the Master of all sages, the Supreme Silent One, The
Chandas, metre, is Panktih. The Devata, deity, is Lalita
Tripurasundari.
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Some bow down to Rer constituted af the letiers of the
Mantra by means of Hadi; others by means of Kadi. T
vibrant Nada-kald is supreme in the seven letters just in g
dame way a5 in the five letters.

-

Hadi is the Mantra beginning with jia, worshipped
and promulgated by Agastya. The Mantra is Ha cq ka la
lwim ha sa ka ha lo heim sa kg la hrim.

TETTE COTREAT "l
If we do not count the letters that are repeated, fa
14 ka la lrim are the five letters in the Mantra,

Kadi is the Mantra beginning with fa, worshipped by
Kama and is the regular Panchadasi Mantra, If we do
not count the letters that are repeated, there are in the
Mantra seven letters fa é 7 1 hrim ha sa,

Hadi and Kadi are both in vogue amongst Sri Vidya
worshippers. Both arc held in high regard as the Nade
*alE reigns supreme in the five letters of the Hadi as well
as in the seven letters of the Kadi Mantra,
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The Hrim at the head of the Vaghhava kita har to be
sung for putting an end to the ignorance about the worid. I
aecomplishes for the wise man fulfilment in shesch through the
Jirst part which is the face-lotus. :

The first fife or part of the Mantra is the face
lotus of the Goddess and is known as Vigbhava, born out
of the primordial Vik. And so the first kifa grants Vik
Siddhi, Fulfilment in speech,

The knowledge about the world without knowing
that it is a formulation of God is a partial knowledge,
To mistake this partial knowledge as total knowledge is
ignorance. The Hrim at the head of the first Aita puts an
end to this ignorance,
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The fortunate knower of the Tantra bows down to the crest-
jewel of Kamard ja khande, the Tanlric Pranave, expert in
manifesting éhe knowledge aboul world and God.

The second kiffa of the Mantra is known as Kamara ja
Khange as it represents the original desire before creation,

The Tantric Pranava is Hrim. It occupies the same
place as Aum in the Vedantic lore,

The Hrim at the head of the second kiffz manifests
the knowledge about World and God as distinct from the
Hrim of the first kiifa which puts an end to the ignorance
about the world.
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The possessor of Mantra adores the source of the Total
angeeledge of Soul Warld and God, the fool-lotus of the Swupreme
Sakti, the Omascien! siatus with the Hrim thal crowns the (hree
Kirtas.

The third Life of the Mantra is the foot-lotus of the
Goddess, It is the status of the all-knower as an integral
knowledge is obtained by means of the Hrim in this k#ta.
This Hyim, the crowning letter in the whole Mantra, as
chistinct from the other two Hrims confers on the sadhaka
of the Mantra a total integral knowledge of World, God
and Soul, how world-existence and soul-existence are
formulations of God-existence.
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Accomplishment in a big way comes to the disciple whase
mind is gurified by the hundreds of qualities of the vevered elders,
it i drenched tn e compasiionate gaze af the great Master
and who ir a constant sevoiter al the lofus Jeet of the Master,

The secret of great achievement is revealed in this
verse. The disciple should take lessons from the revered
elders, emulate their good gualities and develop his mind
accordingly. Nothing is possible without the Compassio-
nate gaze of the Guru, The disciple should so conduct
himself that he is the recipient of the grace of the Gury.
Hein turn should be a faithful, loyal and constant servitor
at the feet of the Guru,
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The force of the Mantra is hidden in the Guru whs is
:z.:.:c:lmp.uﬁm' in Mantra and when sown in the disciple, doing
Jupa, it grows and bears fruit. Carrying a burden in his head
witlh Mantras found in books, the blind does not know the sssence.

When the Guru is a Mantra Siddha, accomplished
in the Mantra, the force of the seed-sounds lies concealed
in him. When thesc seed-sounds are sown in the disciple
he should do the japa. Then they grow and bear fruit.

Mantras found in books have no life, as they do not
carry the force of the Mantra and the # pasya-force of the
Guru, the Mantra siddha, They merely become a burden
in the head.

Andha, blind, one who does not perceive the truth
of things,

The essence of Mantra Sadhana is that the Mantra
should be obtained as a living force communicated from
a Guru who is a powerhouse and a dynamo of the
Mantra Sakti.
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