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FOREWORD

[ have great pleasure to present this volume of
Silver Jubilee Publication Series of the Rashiriya
Sanskrit Sansthan to our esteemed readers. The
Volume wvarily represents the goodwill and
cooperation, the Sansthan has all along been
receiving from the distinguished scholars all over
the country.

The Sansthan was established in October, 1970
as an autonomous apex body under the Ministry ol
Human Resource Development, Govt, of India with
a view to promoting, preserving and propagating
Sanskrit learning in all its aspects, with special
reference to the indepth shastraic learning. Apart
from conducting the regular courses of studies al
the various constituent Vidyapeethas, it has been
bringing out invaluable publications representing
dissemination of knowledge contained in the
Shastras. '

Thanks to the continued help, encouragement
and support from the Ministry of Human Resource
Development, Govt. of India that the Sansthan has
grown by leaps and bounds and has been able to
render its services to promotion of Sanskrit learning
at national and international levels and is now
completing its 25th year. It is quite in the fitness of
things that the Sansthan decided to bring out 25
scholarly monographs in commomeration of the
Silver Jubilee year of the Sansthan.

The present monograph is a unique one of its
kind. It gives an authentic and ready information
of the scholars of Mithila and their contribution to



Kavya and Sahitya Shastra. Here the learned author
Dr. Trilokanatha Jha took much pain to include the
contemporary contributions also.

[ express my sincere thanks to Prof. T.N. Jha,
former Head of the Department of Sanskrit, L.N.
Mithila University, Darbhanga, who has kindly
consented to contribute this scholarly work on this
auspicious occassion.

[t is my duty to mention the services rendered
by my colleagues specially Dr. Savita Pathak and
Dr. K. Devanathan for organising the wvarious
academic programmes particularly the publication
of the Silver Jubilee Series.

My thanks are also due to M/s Nag Publishers,
who have worked hard to bring out the monograph
in time and enabled us to release the same on the
Valedictory function of the Silver Jubilee
Celebrations.

KK MISHRA
Dt. 11.10.1995 Director

Rashtriya Sanskrit Sansthan
New Delhi



PREFACE

Mithild, the land of Janaka, hardly requires any
introduction to a student of Sanskrit. For, it has
carved a niche for itself in the temple of Sanskrit
learning, Since time immemorial thousands of sons
and daughters of the soil have been enriching
Sanskrit by their valuable contributions to different
branches of knowledge - philosophy and grammar,
smrti and dharmagastra, astronomy and astrology,
poetry and prose, campi and drama, rhetoric and
prosody, poetics and drama-turgy, music and
dance, lexicon and anthology, tantra and rituals,
politics and erotics etc. Many of them palyvhistors
famous for their versatility. They all led a life
dedicated to learning and received the highest
distinction in the academic field. They kept the glow
of intellectual luminosity undiminished through the
ages and brought an unstinted praise - an undying
fame for their place of birth.

Showering encomiums for one’s own state of
origin can be treated as a spontaneous overflow of
patriotic feelings but the words of a scholar of a
neighbouring state extolling his neighbouring state
to the skies cannot be dismissed with facile
flippancy. Kavikarpaptra of Bengal pays glowing
tributes to Mithila in his Parijfteharanamaha kavya.
He says :-

“0 Lotus-eyed one! behold yonder this is
Mithild, the birth place of Janaki. Here the goddess
of learning dances with pride on the tip of the
tongue of the learned. (XVII-59)

The above eulogistic reference to Mithila may
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in verse. We have attempted to discuss' them
seriatim.

We take this opportunity to express our deepest
gratitude to one and all, who have wielded their
pen on Mithila. We are thankful to Dr. K.K. Mishra,
Director, Rashtriya Sanskrit Sansthan, New Delhi,
at whose instance the present monograph has been
prepared.

Since the time at our disposal was less than two
months, it will be prepostrous to claim that the
present volume is comprehensive and it contains all
that is required. Naturally, it must suffer from
omissions and commissions and for these we are
solely responsible. We, however, crave the
indulgence of Sahpdaya-readers to pick up the solid
grains of information and discard the chatf. For,

“hathso hi ksiram Tdatte tanmisrd varjayatya’paly™

We shall remain grateful to all readers who
extend their co-operation by suggesting
emendations for the better. We feel, we have been

a bit liberal in assessing compositions but we have
not ignored their defects totally. In defence of our

assessment let us quote what Sriharsa says in the
Naisadhiyacarita :-

“Khalatvam alpiyasi falpite “pi

tad astu bandibhramabhiimitai'va™ (VII-32 cd)

Darbhanga TRILOKANATHA JHA
31.08.95
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1. POETRY

The early history of poetic composition in
Mithila is shrouded In mystery. The earliest
reference to classical Sanskrit poetry available is to
his father, Nilambara by Govardhandcirya in his
Aryasaptasatfic Unfortunately, there is no material
available to us to assess his poetic talent.

GOVARDHANACARYA

Traditionally believed to be an inhabitant of
village kariyauna in Samastipur district,
Govardhana was the son of Nilambara. Balabhadra
was his younger brother and Udayana his devoted
disciple. He gratefully acknowledges the help
rendered by them in the composition of his only
available work, ﬁryﬁ—sr:pmﬁﬂﬁ. Thizs Udavana is
different from and junior to the celebrated authority
on Indian Logic, who dates his Laksanival® as Sake
906, corresponding to 984 A.D.

Govardhana, as is evident from a use in the
Aryasaptaafi, received patronage of a Sena-king,
who was a connoisseur of all arts.* Ananta Bhatta,

1. cf. kapim sham usanasam iva
tark Etarh nil@mbaratt vande i
- introductory verse on 38 (ed).

2. cf. Verse Mo 701. Some scholars have interpreted the
expression Sigyasahodara to mean two pupils, who were
full brothers.

3. cf. larkimbarfnka.

4. cf. sakalakalghk kelpayitush prabhul prabandhasya Kumudaban-
dhof ca | semakulaiilakabhiipatir eko rakapradogad ca /I -
introductory verse Mo 39.
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the author of the Vyangyarthadipana, a commentary
thereon, is inclined to identily the king with
Pravarasena of Kashmir, the author of the
Setubandha. This view is also shared by MM. Sacala
aline Bhavaninatha, also a commentator on the
Aryfsaplagati. But on the basis of an inscription,’
Govardhana is believed to have adorned the court
of king Laksmanasena, the great patron of learning
in Bengal. This makes him a contemporary of
Sarana, Jayadeva, Umapati and kaviraja., In his
Gitagovinda Jayadeva refers to Govardhandcirya and
eulogizes his unique poetry brimming with erotic
sentiment.” This places Govardhana in the end of
the eleventh and beginning of the twelfth century
A.D.

Govardhana’s erotic veses have found favour
at the hands of compilers of anthologies. The
Sitkbi-muktavali, the Sarngadharapaddhati and the
Padyavall quote verses composed by him.

The Arydsaptadafi, as the very name suggests, is
a collection of 700 verses composed in Aryd metre.
The number of verses varies in different editions.
The verses arranged in vrajya-s, in alphabetical
order, are all saturated with the erotic sentiment in
all its different phases.

They are all muktaka-verses, each one complete
in itself. The poet's source of inspiration is the
Gathasaptadall of Hala, Although Govardhana lacks

1. cf. gpovardhanad ea Sarage fayadeva umiapatil
kavirijadca ratndni samitau laksmanasensya /.

2. of. Smugidrottarmsatprameyaraca nair acarya gorardhana
Spardhal ko'pi na vidrutal frutidharo dhoyi kavil kgmapabiflf
=[-4 {ed)
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in the spontaneity and humour of Hilas poetry,
his diction and crafltsmanship deserve unstinted
commendation. Hindi-poet Bihari, the author of
Satasai is deeply indebted to him for the depiction
of touching moments of human life and picturesque
description of the feminine form. Govardhana
himself Epe'sks of the beauty and elegance of his
Aryi-verses.’

SRIDHARADASA

Sridharadfisa was the son of Vatudasa, a
minister under klng Nanyadeva, the founder of the
Karydta-dynasty in Mithilda. He was a Rangavili-
kayasthalwmg in Mithild, so says MM. Paramesvara
Jha.? He compiled an anthology entitled
Saduktikaryamyrle in which a verse is attributed lo
NEI‘[}FEE[E"FE.J

GANGESA UPADHYAYA

Gangesa Upadhyaya, the author of the
Tattvacint@mani, appears to have been a poet of note.
His son, Vardhamana calls him sukavikairava-
kinancndu.' He himself is said to have spoken
virificiprapaice mndnrlym’_t kavili kali® (Who is a poet
except myself in the whole of the world ?) As for

1. cf. masrgapadaritigatayak sajjanchrdayibhisTrikal surasdh |
madanfdvayopanigade vifadd govardhanasydrydh -
Introductory verse Mo 51.

2. Mithilatallvavimarsa - 1-103.

Vide Verse No 819,

4. Prof. D.C. Bhattacharya : History of Navya-Nyiya in
Mithild - p.97.

5. ibid. p.96.

B
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his date, professor Dhattacharya opines that he
cannot be placed before 1300 A.D. by any means. "

MM. VIDYAPATITHAKKURA

Then comes Vidyapati Thakkura, the immortal
based of the language of Mithila. His mellifluous
songs became a bone of contention. For a long time
Bengalese were adamant in treating his Padavali as
a piece of Bengali poetry and he was himself
declared a man from Bengal. Howewver, he was
rescued and allowed to return to his homeland,
Mithila, of course with added glory.

Vidyapati was the son of Ganapati, the
grand-son of Jayadatta and the great-grand-son
Mahavarttikanaibandhika Dhiredvara of the
Gagdha-Bisapi - family of Maithila Brahmanas of
Kaéyapagotra. A court-poet of the royal ocinwar
dynasty, Vidyapati enjoyed the patronage of a series
of rulers of the said dynasty, to list, Devasirhha,
Kirtisirhha, Sivasithha, Padmasiriha, Lakhimadevi,
Vigvasadevi, Narasithha, Dhira-matidevi, Dhira-
sirhha, Bhairavasithha, Candra-simhha and so on. He
has immortalized his patrons through his songs and
other litrary works. It is generally believed that
Vidyapati was born in 1350 A.D. and he died in
1439 or 1440 at the ripe age of 89/90 but Late Prof.
R.K. Chaudhary opines that Vidyapati can be placed
between 1360 and 1480 A.D.?

Apart from his increasing number of songs in
maithili, we have got a good number of his works
in Sanskrit and Avahatta on a variety of topics

1. ibid., p.103.
2. pide The Mithild in the age of Vidyipati, p.13.
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ranging from moral tales and fables to abstruse texts
of law and dharmadastra, from forms of
letter-writing to the study of Tantrika-cults. Since
the scope of our present study is limited, we would
concern ourselves to the following works alone and
that too in the following chapter on prose:-

(1) Bhiiparikramad
(2) Purusapariksi ;
In the present context we would like to point

out simply that the verse found in the two works
mentioned above contain poetic perit.

CANDRAKALADEVI

Candrakaladevi was the daughter-in-law of
Vidyapati. She was the wife of M.M. Harapat
Thakkura, the eldest of his three sons. In his
Ragatarangini Locana quotes a lyric, in mixed
Sanskrit and maithili, composed by Candrakala’ Dr.
Migra refers to two versions of the verse.” She can
safely be placed from the close of the fourteenth to
the first half of the fifteenth century A.D

JAGADDHARA

A Maithila Brahmana of the Suragapa-family
belonging to Parasaragotra, jagaddhara is tradit-
ionally believed to be a Dharmadhikaranika (Office-in-
charge of the department of religion) at the court
of Dhirasirhha. He was the son of Ratnadhara and

1. iti vidyipatiputravadhodl - p.54; the lyric is cited on pp.
53-54, Raj Press, Darbhanga Edn.

2. Jayakanta Midra : History of Maithili Litrature - vol. L
p-198.
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Damayanti, the grand-son of Vidyadhara, the
great-grand-son of Tantrika Gadadhara, the
great-great-grand-son of Mimarsaka Ramadhara,
who was the son of Mimarhsaka Candesvara.
Jagaddhara was the daughter's son of Sone of
Banakujanti-family. He is placed in the first half of
the fifteenth century.

He was a commentator. His commentary on the
Meghadiits is entitled Rasadipiki® and on the
Gitagovinda is styled Saradipika.” His commentary on
the Bhagawadgita is called Pradips.’ He has also
commented upon the Devimahatmya.' One Sivastotra
is also ascribed to him. Besides, these are his
commentaries on works of prose, drama and
poetics, which will be referred to at later stages.

Ore Jagaddhara is also said to have commented
upon the Kumarasambhava.

MM. BHAVANATHA MISRA

A scion of the Sarisava-branch of the
Sodarapura-family of Srotriyis, MM. Bhavandtha
Misra was the son of MM. Ravinatha and the
daughter's son of MM. Vateévara of the
Mindara-family. He was a great philosopher. Some
of his verses are preserved in the anthology entitled
Vidyakarasahasraka, compiled by Vidyakara Migra.”
Two verses of his dialogue with his son, MM.

1. Mitra: Motices, No 1967; Published by KSDS University,
Darbhanga, 1982,

Des. Cat. of Mss in Mithila - Il - Nos 41, 62.

pitra : Motces, Mo 2138,

ibid., No 2400,

Allahabad, 1942,

0o W
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Sankara, in the anyokti-style are fine specimens of
poetic composition.

Always a non-suppliant, he was nick-named
Ayacl. As he was the father of MM. Safkara Miéra,

he is placed in the fist half of the fifteenth century
A.D.

MM, SANKARA MISRA

MM. Sankara Misra’ was the son of MM.
Bhavanatha Misra alias Ayaci. Bhavani, daughter of
Raghupati of the Khanila-family was his mother. Till
recently, it was accepted that MM. Sanikara was
present in the second and third quariers of the
fifteenth century” but, on the basis of a verse
composed by him in the praise of Emperor Babur,
the present author maintains that it appears
reasonable to conclude that he lived upto the
beginning of the second quarter of the sixteentih
century A.D. For, Babur reigned from 1526 to 1530
A.D.?

MM. Sankara was one of the greatest
philosophers Mithila has produced - “the foremost
Myaya-Vaisegika scholar” but he was a poet and
dramatist as well.

1. For a detailed account of Safkara Mifra vide ‘Mithilaka
vibhoti MM, Safkara Mifra, Maithili Akademi, Patna,
1983 by the present author.

2, U. Miéra : History of the Indian Philosophy - veol.Il -
p-324.

3. Vide the authors paper entitled “The date of MM. Safikara,
the philosopher poet of Mithild" presented in the thirty
fourth session of the A.LO.C., Visakhapatnam, 1989
(PR-168).
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MM, Safikara has compiled an anthology of his
own verses entitled Rasarnava.” It contains the verses
composed by him from time to time to refresh his
mind tired by constant contemplation of abstruse
principles of Logic and subtle nuances of thought
embodied in dialectic treatises.” These verses bear
testimony to the poetic genius of the philosopher
poet. Its discriptive talent is at its peak in the verses
describing the kings and their courts, the ladies and
their limbs but the most striking are his anyoktis.
The Camatkira embodied thereir attract the mind of
even a casual reader. These anyoklis complete with,
ray, at times excel, those of Bhanudatta preserved
in his Rasaparijatn and of Kavifekhara Badrinatha
Jha, the author of the Aﬂyukrisﬁ!m'sﬁ.’ There is one
Rasakallolas@roddhiira by MM. Sankara preserved in
the manuscripts library of the Mithila Research
Institute, Darhhanga," but, on examination, we
found it to be only an abridged version of the
Rasirnava itself. Prof. D.C. Bhattacharya has
referred to a ?netic composition of Sankara entitled
Panditavijaya,” but we have not been able to see it.

MM. Sankara is held in high esteem in Mithila.
He regarded as Sankara, Lord Siva Himself. Thse

1. First published by Late Dr. Amaranitha Jha, Allahabad,
1920. Then published by the Ganginitha Jha Kandriya
Sanskrit Vidyapeeth, Allahabad, 1991, edited by
Dr. Kiforanitha Jhi. ;

2. cf. tark@bhyFsaparifrinta-spintavidrantihetave /
ye £lokd vihitFs feghh safgraho’yam vidliyate If - verse No 2
{Rasirmava),

3. Vide the autor's paper entitled “The anyokiis of MM,
Sankara” presented in the thirty second session of the
A.LO.C., Ahmedabad, 1984-85 (C5-25).

4. Ms Mo T96.

5. Vide History of Navya-Nydya in Mithila, p.134.
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are numerous anectodes current in Mithild
pertaining to the worthy son and his worthy father,”
but they are not being mentioned here for fear of
the book being bulky.

GAMNAPATI

Gapapati,® also called Ganpe$vara® and
Gananatha® was the son of Mahiadeva, the younger
brother of MM. Sankara Mifra. He was the father
of the celebrated Maithila poet and rhetorician,
Kaviraja Bhanudatta.

On an examination of anthological sources,
Chaudhuri has clearly distinguished belween
Gapapati and his namesakes, who flourished
definitely earlier than our poet. For, the verses of
that Ganapati have been quoted in the thirteenth
century compilations like Siktimukifvalf and Sadukti-
karnamrta.

As regards the age of our author it has been
established, after a careful examination of
genealogical records and other internal and external

1. Vide the author's paper stvled *The glory that was
Mithilddesa - I - Ayaci and Sankara”, published in Manisd,
the journal of the K.5.D. Sanskrit University, Darbhanga,
in No 2, 1974.

2, of. krtaharavinayo ganapati-tanayo - Gilagauripatikavya - X
- 1 (8) and yathd ganapatal kvyath - Rasapdrifita - 1-2(a).

3. Mo yasya gayeivaral - Rasamadferi - last verse (No 138)
and ganpedvarakaver waco - Rasapdrifila - X-126.

4. ganandthakridh pustih - kumiErabhdrgeoiyscampil - [-30(a)
and kavignmandthasutasya kaverili - Ghilageuripuiikivya -
VI-2(8). ;

5. Vide ].B. Chaudhuri's paper entitled Sanskrit poet
Ganapati IT” - The Poona Orientalist - Vol. VIIT Nos 38-39.
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evidences, that his son, Bhanudatta, was born
during the third quarter of the fifteenth century,
say by the year 1480 A.D." and he (Bhinudatta)
“flourished in the fist half. of the sixteenth
century”.® Thus, taking into account the institution
of late marriage in those days, the birth of the father
can safely be assigned to a prior round about 1435
A.D. and this is in consonance with the date of
Ganapati's uncle, MM. Safikara.

Chaudhuri opines that since the Subhsitdvall in
the present form was compiled about the fifteenth
century, poet ganpati cited in that anthology cannot
~ be the same as our poet, Here it is worthy of remark
that the identification may be possible in the event

f the said anthology being considered to have been
omposition of the close of the fifteenth century.

Chaudhury has presented an analysis of the
23 composed by our poet. He has taken into
sunt the verses preserved in anthologies like the
lyaveni, the Padyamritatarangini, the Suklisundara
e Sabhyalankarana and the Subhagitas@rasamuccaya.
He has classified them under six heads - verses
priaining to (a) gods, (b) king, (c) women and love,
(d) season, (e) nature and (f) miscellaneous verses.
In addition to these, Bhanudatta has preserved
the verses of his father Ganapati with metienlous
case in his Rasamafijeri, Rasatarangini, Alankaralilaka
and Rasaparijata with an unfailing sense of
acknowledgement of authorship. In the Rasaparijata

1. Vide the concluding portion of Ramindtha Jhd's paper
entitled “Kavirija Bhinudatta” - The Patna University
Journal - vol. I - Nos 1-1,

2. Vide ].B. Chaudhuri’s paper referred to above.

3. Vide ibid. pp.141-142,
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alone Bhianudatta has preserved some 104 verses
composed by his father.

On an unbiased appraisal of these verses the
greatness of Ganapati as a poet is a felt Fact not
liable to dispute. His mellifluous verses have a
singular charm that can be better ralished than
expressed. In the Rasgparijata the son has rightly
enlogized the poetic genius of the father.! Besides,
he is perfectly justified in saying that the blending
of his verses with those of his father Ganapati is
delicious as milk with sugar added to it It is
because of his poetic talent that Ganpapali is
mentioned in the genealogical records with the like
dhakkdkavi (a poet whaose literary achievements are
as evident as the beat of the drum) prefixed to his
name. A critical and comparative study of the verses
composed by Ganapati and Bhanudatta makes it
clear that the father was gifted with a poetic insight
of superior calibre. Rightly, the son calls him a
Kavikuldlankaraciid@mani® (cresh-jewel among poets).

In addition to the verses adverted to above,
Ganpapati appears to have composed a work,
Mahidmoda by mname, as the compiler of the
Subhfsita-sudhfratnabhinddgira informs us.* Tradition

1. cf. ganefvarakever vacotiracantikawicaspated

prasammagiring- mdirmicaramapallavadhydyineh /

tathid jayati bharali bhagavat? yathd 53 sudh

mntedin® Blrawati ssbhruoam adieeramadfierd midya F - X - 126,
2. yathdd ganapateh kifoyat kivyam bhdukaves tatha |
ubhayol saftgamah dlighyah farkar@kgirayor fva i ibid - I-2.
Vide Rasamafijar - the concluding verse.
ct,  muhurganapatith vande mah@modavidhd@yinam’ vide
kaffekhara’s introduction to the Rasapirifata-p'ka’,
foot-note 3 and Dr. 5.K. D¢ - Proceedings of the A.LO.C.
- Allahabad Session Vol. I - p.42.

e
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attributes the authorship of one more work, entitled
Rasaratnadipiki to Ganpapati from which a verse is
quoted in the Rasatarafiging.'

In fine, it may not be out of place to mention
that the matchless erudition of Ganapati led the
compiler of the Subhasita sudha ratnabhaydagara to call
him an incarnation of Lord Ganeéa himself.?

JAYAKRSNA PARAMAHAMSA VISNPURI

Ramapati or Ramapati of the Tarauni-branch of
the Karamahi-family opted for sainthood of the
Vaisnava order and became famous in Mithila as
Jayakrgna Paramaharsa Vignupuri. He was the son
of Ratidhara by his second wife, maura, daughter
of Kusfa of the Udanapura-branch of the
Jajivala-family. The pafiji records only one son of
Visnupuri, Mahadeva by name. Ramanatha Jha says
“it appears, therefore, that Sanyasi Vignupuri was
born in the second quarter of the fifteenth century.”

Visnupuri  composed  Bhakliratnavali, a
devotional work enlogizing Lord Visnu, His disciple
Paramanandapuri also wrote a devotional poem
entitled Premacandrika.’

KAVIRAJA BHANUDATTA

Bhanudatta, son of Ganapati, was born in the
illustrious Sarisave-branch of the Sedarapura-family

1. Vide 1-8. 7

2. cf. gapesvarakavih siksad avatirno ganefavarah /.

3. Vide his paper “‘Paramaharhsa Vignupuri : His identity
and age” in the Patna University Journal, January, 1343.
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of Srotriyas of Mithild. On the basis of anthological
works, Bhanudatta has been retiarded as identical
with Bhanukara or Bhiinucandra, but some scholars
have exzpresse:l grave doubts regarding their
identity.

However, Bhanudatta was born in the third
quarter of the fifteenth century. He flourished
during the fist half of the sixteenth. In his sojourn
he enjoyed the patronage of several kings and
princes. Prominent among them are as follows :-

(1) Nizam 11 of Devagiri (1510-1553)°
(2) Krishnadev Rai of Vijayanagar (1509-1550)"

1. cf. {a} J.B. Chaudhuri : Muslim patronage to Sanskrit
learning Vol. T - pp.2-3, second edition, Calcutta, 1933
(b) HD. Sharma’s paper entitled "The Poet Bhinukara
published in the ABORI - vol. XVIl p il =~ pp.243-258
(¢} U. Miéra’s introduction to the Vidyakenisalusnaka.

2. (a) 5.K. De - History of Sanskrit Poetics - p.245, foot-note
1 and some problems of Sanskrit Poetics (p.147), Calcutts,
1555
{b) G.V. Devsthali - New Indian Antiquity VII (1944) -
pp. 111-117
{c) P.K. Gode - Indian Culture - 111 - pp.751-756.

3. According to 5.K. De, the Nizam, patron of Bhianudatta

is identical with Ahmad Nizam Shah, the founder of the
dynasty, who founded the kingdom sometime between
1499 and 1507 (vide De : Some problems of Sanskrit Foetics
- pp. 144-145)
But according to R. Jha, the said Nizam is Budhan MNizam
Shah (1510-1553), the secod ruler of the dynasty (wide Jha's
paper referred to above). We are inclied to endorse the
views of the latter.

4. Vide ].B. Chaudhuri : Muslim Patronage to Sanskrit
learning vol. I-p.6 - foot-note.
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{3) Virabhanu of Rewa {1523-1555}1

(4) Sangram shah of Gadhmandala (1480-1530)"

(5) Shershah, the emperor (1540-1545)

The academic attainments of Bhanudatta led
Late Pandita Ramavatira Sarma to remark:- “As a
rhetorician and poet Bhinukara MiSra of Mithila
was richer in ideas and more delicate in diction than
the famous Pﬂnl;litarﬁja"’i*

Following in the foot steps of his father,
Ganapati, Bhanudatta acquired high proficiency in
poetical compositions. His verses bear testimony to
his fine poetic talent. They have a singular charm
that enthrals the readers. His discription of the
objects of nature is characterized by depth of
thought, softness of expression, limpidity of style
and novelty of conception. In his description of
heroines his poetic fancy is on the wings, at times
reaching the pinnacle of poetic excellence. To all
this adds grace his rhetorical perfection. His choicest
émbellishments, conched in a remarkably
perspicuous and idiomatic phraseology,
characteristic of the prasadaguna, are reared in an air
of spoutaneity. Besides, his verses on holy places
are all fine pieces of poetry.

In his Gitagauripatikioya Bhanudatta emerges as
a composer of mellifluous songs in the praise of
Lord Siva.

1. P.K. Gode : Identification of Virabhdnu, the patron of
Bhanukara - The Calcutta Oriental Journal - Vol. II - No
10 (July 1935) pp.254-258.

2. Vide R. Jha's in introduction to the SEkiimuktovali of
Harihara (p.36).

3. Vide I.B. Chaudhuri, op.cil.

4. Vide .B.O.R.S., Patna - vol. XV.
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In Mithila although the brahmanas are generally
worshippers of six deities - Stirya, Ganapati, Agni,
Durgd and Siva - the paficadevati and Visnu, the
sixth, they are specially devoted either to the
Mother Goddess or Siva, only rarely to Vispu. In
the opening verse of the Rasamaiijart his description
of the Ardhandrfigvara- form of the Lord is simply
superb’ and his description of Lord Vignu in His
different incarnations as well as of other gods and
goddesses is no less charming.®> But he has
composed a complete work eulogizing Lord Siva in
His different forms - the Gilagavipali by name,
imitating the style of the inimitable Gilagovimis o
Jayadeva.

Although it goes without saying that by his
self-praise no writer is held in high esteem, certain
observations made by Bhinudatta in his works hold
water.”

In his Alapkaratilaka Bhanudatta invokes
Sarasvali, the goddess of learning, to seek her
favour. With due humility characteristic of a writer
of high order, he says :-

“C) Mother Sarasvafi! though on the subject
these do exist certain works of my predecessors, yet
you will kindly bestow your admiration on my
work. For, although these do exist gems (of

1. Vide the verse beginning with ‘ftmiya caragam’ ef seq.

2. Vide Rasaparifata - 1, Rasaterafgini - 1 -1, Alafkiaratilaka - 1
- 1 and Kumdrabhirgaoiya - I-1.

3. bhiinor gTtat sudh@sphitam - Gitagauripatikdvys - 1 - 2 and
F.E‘gﬂmi!ru!ip&riﬁmtusﬂm-spdﬂﬂﬂhﬁ mafijari - Rasamafjari
- the last foot of the concluding verse.
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MM. Sankara Misra has said in connection with his
verses preserved in the Rasarpava.'

The local tradition attributes the composition of
an auto-commentary on the Gita-gauripatikivya by
Bhanudatta, but, unfnrtunateh , the said
commentary is not available.”

RUCIKARA THAKKURA

Rucikara Thakkura, a Srotriya, was the eldest
of the five sons of Maho. Kedava Thakkura, three
by his first wife and two by his second. He was
well-versed in poetic discipline. In the cause of his
self-introduction in the opening wverse of the
Knulmpmd'pﬂ his step-brother, MM. Govinda, calls
him a puet but since no work of his is available we
are not in a position to assess his poetic @alent.

HARSATHAKKLURA

Harsa Thakkura was the youngest of the three
full-brothers of MM, Govinda. He died a premature
death and we have no information regarding his
works but that he was gifted with poetic talent is
evident from the feeling reference made to him h}r
MM. Govinda towards the end of the Kavyapradipa.*
Besides, he has also cited a verse composed by
Harsa to illustrate contradiction between guna and

. Vide Rasdrpava - verse Mo .

2. Vide p.XVIII {Introduction to KavirgjabhdnudaHagranthiavali
edited by the present author, published, Mithila Research
Institute, Darbhanga, 1968).

cf. drfgovinde rucikarakaveh smehapdiram Kaniyan |

4. Vide verse beginning with fyestha sarvagunail et seq on
p.A403,

=

ol
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kriya.' In his anthology entitled Vidyakarasahasraka
Vidyakara has presented one more verse composed
by Harsa®

PADMANABHA MISRA

Padmandbha Miéra, son of Damodara Misra the
author of Vanihhiisana belonged to the Dirghaghosga-
(Dighavaya-) family of Maithila Brahmanas. He was
the author of Supadma-Vyakarana. He composed

glacarita. He wrote commentaries on the
Sisupala-vadha and Anandalahar?®

Padmanibha is placed in the second half of the
fourteenth and the fist quarter of the fifteenth
century A.D.

MM. RATNAPATI

Son of Kaviratna of the Amarfvefi- branch of
the Darihari-family of the brahmapas of the
Kasyapagotra, MM. Ratnapati was married to
Ratnavati,' the sister of Bhavadeva, the maternal
uncle and guru of their son, MM. Umﬂ_pﬂi-f the
author of the Padirthiyadivya caksu.® MM. Umapati
is to be distinguished from his name sakes.’

Vide p.355.

Vide verse No 467.

Vide 5.M. Singh: History of Tithut - p.155.

In the Paddrthiyadivysonksu their son Umapati says -
ratnFvati-ratnapatyoly pitroh pireatapebalal |

gtanomi paddrthTynh divyarm cakgier umipatih /f
mitulabhavadenddin @lmagurin ddorad vande/ibid.
Published, Mithila Research Institute, Darbhanga, 1961,

7. Umapati of the Sangilyagotra of the PagaulT family,
Umiapati of the Vatsagotra of the Pali-family and others,

A i e

o
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MM. Ratnapati is credited with the authorship
of two, epics, Harivijaya and Rimacarita.' Since MM.
Sivapati, the elder brother of MM. Ratnapati
ordered for a copy of the Vivekodaya of MM,
Ratnapati to be prepared in L.S. 429 it appears
reasonable to hold that MM, Ratnapati flourished
during the first half of the sixteenth century A.[.

The Harivijaya is a characteristic Sanskrit epic.
Composed with great effort, this epic follows, as
the poet himself says, in the foot-steps of the
Sisupdlavadha of Magha in its subject matter and
method of treatment.”

The information regarding the Ramacarife is
based on the single reference made, by the poel. to
it in his hitherto unpublished epic, the Harivijaya.

Unfortunately, we have not been able to
discover it.

MAHO. RAMANANDA THAKKURA

Mahopadhyaya Raminanda Thakkura a
grotriya, was the elder of the two sons of
Tarkapaficanana MM. Devanatha Thakkura, the
celebrated author of the saplakaumudi-s Savitn was
the name of his mother.* Since the fist three quarters

1. We are greatful to Late Papdita Dhirananda Misra,
formerly collection pandit in the Mithila Research
Institute, Darbhanga, for supplying information regarding
the two eples of MM. Ratnapati.

2, cf. kathasn na &dghantiih harivijayam akriramanaso nuthat

kdvyam maghapratinidki makf@y@savibitam | - Mithila

Research Institute M5 No 926.

cf. mamd'nyal sarvasvath vimpdate ki e rdimacaritam /.

4. of. matdpitarau vande sfoitridevanathid khyau / - Rasatarafngini
- 2 (ab).

R
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of the sixteenth century have been assigned to the
literary activities of MM. Devanitha, it will not be
unreasonable to place his son, Ramidnanda in the
second half of the same.

On the perusal of the Rasatarangini’ it becomes
evident that its author, REmananda, wrote at least
for other works of literary value, which are all,
unfortunately, lost to us. They are gitagopisvara,”
Qrf:gﬁrnﬁ'umﬁ:ﬂ,a Mﬂ:‘.!'ﬂrra—maﬁjﬂri" and Krsnarahasya-
candriki.”

MM. ANIRUDDHA

MM, Aniruddha was born in the Sithauli-branch
of the Mandara-family of Srotriyd-s. He was married
to Devasend, the daughter of Righava Jha of the
Iehata-branch of the Karamahi-family from his first
vife. Devasend was fairly senior to her step-brother,
MM. Harihara, the eldest son of her step-mother,
Laksmi. This places Aniruddha in the second half
of the sixteenth century, some forty to fifty years
earlier than Harihara. This is further corrcborated
by MM. Mohana’s statement in the colophon of his
Bhivasiiha-virudavali  that ~ his father, MM.
Aniruddha, commanded the respect of Emperor
Akbar.®

Published, Mithila Regearch Institute, Darbhanga, 1961,
Four verses quoted - Nos 106, 126, 160 and 232

Six verses cited Mos 134, 135, 150, 151, 161 and 185.

A single verse quoted Mo 247.

The only verse cited in No 249,

cf. it mipderasams mahd@mohopadhydya-dillifvara  Srina-
dakabbarasfhasammanitiniruddotmajamahopadhydya  matu
kavimohanaviracitd ... virudaealT samaptd /.

R R
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The only verse of MM. Aniruddha available to
us is the one preserved in the Vidyakara-sahasraka in
praise of king Minasithha' and this precluded the
possibility of a correct assessment of his poetic
talent.”

DIGAMBARA THAKKURA

Digambara Thakkura® was the son of MM.
Visnudeva Thakkura of the distinguished
MNagavira-branch of the ghusanta-family of the
Srotriva-s of Mithild. This family, like the Sodarapira
and Khandabald families, has to its credit an
outstanding conbribution to Sanskrit learning. In
these families were born generations of scholars
who possessed the coveted title .of maha-
mahopadhyaya. Digambara, eighth in descent from
MM. Prajhiakara appears to have flourished in the
second half of the sixteenth and the fist quarter of
the seventeenth century A.D.

Digambara composed a wirndavall, the
manuscript of which is preserved in the K.5.D.
Sanskrit University, Dnrhhanga." The author has
extolled his patron king Uddyotacandra of
Kirmacala (or Kumaun) to the skies. He has

1. Verse Mo 799,

2, We are indebted to R. Jha's introduction to the
Siiktimuktfvall of Harihara and U. Miéra’s introduction to
the Vidy@karasahasraka.

3. Vide ‘Some forgotten litterateurs of Mithila® - a paper by
the present author published in the JBRS - Vol XLVIII -
pts I-IV, 1962 (pp.54-60).

4 M5 No 11 in bundle Mo 292, The colophon of the ms
reads:- iti Sridigambarakhyamaithilaviracite viruddvaling-
magranthall samfptim Gsasade’ti $ivan /.
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eulogized the crown-prince as well. The concluding
verse of the Virudavall' informs us that the author
had written a drama, entitled Usikarabandha, but,
unfortunately, it is not avaﬂahl!e A post-colophon
entry in the manusc'npt * defining the nature of the
wiruda or panegyric literature, says that Digambara
had written a work on prosody, Vritarahasya but
that too shares the same fate as the dramatic
composition of our author.

MM. RAMESVARA

MM. RameSvara a &rotriya, was the son of
Vidhupati of the Dhaoli-branch of the
Sodarapura-family. He was the maternal grand-father
of MM. Harihara, the author of the Stiktimuktdoalt,
Prabhavatiparinaya  etc, He was well-versed in the
different branches of philosophy but his fame rEE.tEd
on his poetic composition, so says MM. Harihara.’
Unfortunately, there is no work of his available to
us to enable us to evaluate his poetic personality.

Thiz Ramesvara is different from his namesake
to whom the authorship of the Pretavivahapaddiati
is ascribed. The latter, a student of MM,
Gokulanatha, is a comparatively modern writer.

1. cf. sdnandak kavivrndavend itapadadvandviravindasriye
vacihdhimn digambarastanufamul drivisnudevasya yak /
Chandoort tarahasyasodaramukhFsvldilimodakula
tasya® gikara bandhan@takakriah sai'sh krtir jroatu Jf,

2. cf. vistarastvanu sandheyo matkrie vriterahasyel.

3. Vide SRktimukidvall - II - 22.



Preiry s
‘NMM. HARIHARA

An inhabitant of village Bittho,! MM. Harihara
of the Behaja-branch of the karamaha-family of the
frotriya-s was the son of Sadupidhyaya Raghava
Jha with his second wife Laksmi® and the elder
brother of MM. Nilakantha,® the father of MM.
Rucipati. After an examination of available materials
Late Pandita Ramanatha Jha, the learned editor of
the Siktimuktivall has fixed the age and identity of
pur author with meticulous care. Accarding to him,
MM. Harihara flourished in the first half of the 17th
century.! This corrects the views of Keith,”
Singh, Miéra,” Bakéa® and Kavisekhara® and finally
clinches the issue.

MM. Harihara was a great poel and an
accomplished dramatist. All his three works,
Siiktimukt@vall, Prabhfvaliparinaye and Bhartrharinir
peda bear testimony to it. Besides, some eighteen
verses of Harihara are preserved in the anthology
styled Vidyakara-sahasraks. Harihara had an

)

Vide pp.16 and 19 of R, Jha's introduction to the
SHkiinmktdoall.

Vide Siiktimukidealf - XII-76.

ibid., 77

ibid,, introduction p.18.

End of the 15th century - vide p.248, The Sanskrit drama
in ite origin, development, theory and prachice, 1954
edition.

o N

6. Eighteenth Century - vide History ‘of Tirhut p.134.
7. Eighteenth century - vide introduction to the
Vidyfkarasthasrka. :

8. First half of the 18th century - vide introduction to the
Bharirharinirvedandfaka.

9. Fighteentth Century - vide Mithild mihiramithilanla - p.57.
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unflinching faith in the unimpeded fame that a poet
attains through his poetic compositions.’

The Suktimuktivali® or Hﬂrr'hﬁmsub.i'rﬁ.fl'm,!' as it
is commonly called, -is an anthology of
muktaka-verses composed by Harihara himself. "It
is not a mere collection of sublasila-verse composed
at random” rather “this is an inherent unity
underlying the whole work” comprising twelve
chapters. The late lamented Dr. Amaranatha Jha, in
his foreword to the Suktimukioall, has summarized
the contents of the chapters in a single sentence.
We are tempted to quote it. It is as follows :-

“The first deals with gods and goddesses; the
second is concerned with children and their
upbringing; the third contains words of advice to
the young; the fourth is devoted to stay abroad; the
fifth had verses calculated to win the patron's
favour; the sixth has for its theme the manner in
which royalty should be treated; politics are the
subject matter of the seventh chapter; the eighth
contains a description of the six seasons; the ninth
concerns itself with erotic; in the tenth is an account
of the different types of heroes and heroines; the
eleventh is a miscellany and the last chapter sees
the grown-up man back home, intent on leading a
life of contemplation, - “calm of mind, all passion
spent.”’

In addition to its poetic excellence, the
Siikti-mukt@valt has historical importance as well. It

vide Stktimukiavall - [I-22(ab).
Edited by K. Jha, Fatna, 1949,
Kdoyamala - 86, NSP, 1890,

vide p. 25 of R. Jha’s introduction.
ibid,, foreword, p. (ii).

el L



Paetry 25

depicts the social life of Mithila during the sixteenth
and seventeenth centuries. Besides, it refers to
Rimeévara - a new name in the annals of Sanskrit

poets.
MM. MOHANA

MM. Mohana was the son of MM. Aniruddha
Devasena was his mother. He is placed in the first
half of the seventeenth century. This stands
corroborated by the fact that he enjoyed the
patronage of R&ja Bhavasirhha, the son of Eaja
Manasirnha.

In the Colophon of his work, entitled
Bhipasimhavirudavall, MM. Mohana is remembered
as a mahikan.' Besides this Virudaoali, MM. Mohana
has Anyoktidataka® to his credit.

The Bhifvasithhavirudiaoali is complete in eight
folios. Its palm-leaf manuscript, preserved in the
K.5.D.5. University, is dated Monday, the 15th of
the dark half of the month of Phalguna in the year
1670 of the Saka era. A fine specimen of the
viruda-literature, the work extolls the heroic qualities
of the poet's patron.

The Anyoktifataka is a collection of a century of
verses composed as amyoktis.

The anthologies, Padyeveni and Subh@sita-
sarasamuccaya preserve twenty four verses of one
Mohana or Mohana Ojha. Of these twenty two are
common in both the anthologies. Only two of the
verses collected in the Subhagila-sarasamuccaya are

1. K.5.D. Sanskrit University, Darbhanga M5 No 181.
2. Published in the Efoyamdala NSP.
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not found in the Pedyaveni. The verses are all erotic
in native.

KAVINDRA GANGANANDA

In the seventeenth century in Mithila a
literateur of eminence was born, Gangnanda by
name. In his Karnablifisana he calls himself a
tairabhukta (resident of Tirhut))! and in the
Sriigiravanamald a mithiladesavdsin (an inhabitant of
Mithiladesa).” Tradition says that he lived in village
Sarisava, the village of his maternal grand father.
In his Bhrigadiita he calls it a gramaratna (a jewel
among villages). This village has been a seat of
Sanskrit learning from the days of yore. It has
produced a galaxy of Sanskrit scholars.

Gangananda calls himself a pautri-taniija (son of
the grand-daughter) of Bhanudatta.® The pafji
informs wus that kavirdgja Bhanudatta of the
Sodarapura-family pave in marriage his grand-
daughter, Sokhaitd, daughter of his eldest son,
Janardana alizs Janu to one Budhaba Jha of the
Balidsa-family and Gangananda was the youngest of
the eight sons and two daughters of the couple.
The maternal side of the Ganginanda was more
illustrious than his paternal side and that might be
the reason for his introducing himself as a
bhaEnupautri-taniija. A scholar of note on the side of
his father is Panpditardya (Panditaraja) Raghu-
nandana, disciple of MM. Mahesa Thakkura. This

1. vide verse No 143, p.112 of kevindragaig@nandagranathzvall
edited by the present author; published by the Mithila
Research Institute, Darbhanga, 1988

ibid. verse No.2, page no 185.

ibid.

W



Poelry ' 27

Raghunandann was the elder brother of
Ganginanda’s father - Blcdhaba Jha.

Ganginanda was a talented poet. His poetic
merit fetched for him the coveted title, kavindra.
OFf his six known compositions only one is a poetic
composition, one dramatic and four belong to
poelics.

The Bhragadiita is the lone poetic composition.
It is a Khandakavya, comprising 171 verses, in which
the poet has tried to imitate the inimitable Meghadiila
of Kilidasa. As in numerous imitations of the
immortal classic, usually classified under the
heading diita-kiivya, in the present work also the
metre used by the poet is Mandakranta. In it Lord
Krsna and Radha stand for Kalidasa's Yakga and
Yaksi, Km3khya for Ramagiri, Madhupun
(Mathurd) for Alakd and the black-bee (bhiriiga) for
the cloud. Here the Lord is described as employing
the black-bee to carry his message to his beloved
Radha as an emissary and we have a very beautiful
and picturesque description of the black-bee's
journey from kiamdkhyd in Assam to Mathurd in
Uttarapradesa. Gangananda describes the route to
be followed by the black-bee in all its details - all
after the pattern of the Meghadiita. The cities of
Varanasi, Prayaga and Mathura have been described
in all their grandeur. The poet’s description of the
lustre of the ladies of Varanasi is worthy of note.'

In the present context it may be mentioned that
Gangnanda’s selection of Lord Kysna as the hero
and Radh3 as the heroine of the theme is a clear
indication of his Vaispava temperament.

1. wvide vese No 96 (p.18).
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The only available commenta on the
Bhrigadiita is called Ramesvaraprasadint’ after the
name of the late Mahd&rdjadhirdja Ramesvarasithha
of Darbhanga, the patron of the commentator,
Cetanitha jha of village Navatola.

Kavindra Ganginanda had enjoyed the
patronage of king karnasirhha of Bikaner, by whose
orders he composed one of his works on poetics,
styled Karpabhiisana.

MAHO., VAMSAMANI JHA

Mahopadhydya Varhéamani jha, son of Maho.
Ramacandra jha@ and grandson of Damodara jha was
a Maithila Brahmana belonging to Bharadvajagotra
of the Sudai-branch of the Belofici-family. Jayamati
Devi was the name of his mother. He lived in Nepal
and enjoyed the patronage of king Jagajjyotirmalla
of Bhaktapura. He wrote Narapatijayacaryd in
MNepalese year 734, corresponding to 1614 A.D. after
the accession of Jagajjyotirmalla to the throme,
Besides, he also composed a fine epic in Sanskrit,
entitled Srikrsnacarita or Harikelimalakavya. A:::urding
to Dr Jayamanta Misra, itisa flnE example of unique
poetic talent of the great poet.” The fist half of the
seventeenth century is attributed to his literary
activities.

HARIDEVA MISRA

Harideva  had  the  honorific  title
auilanba-sarasvall prefixed to his name in the pafji.

1. Published with the Bhragadite - Raj press, Darbhanga,
1915,
2. vide Maithili Abhilekhamala, Paina, 1977, p.25.
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Son of Vidvedvara Mifra and Kumudini Dewy,
Harideva was the elder brother of Raghudeva, the
author of the (Shah Jehan) Virudavali. In the paiji
both Harideva and Raghudeva have been referred
to as Srutidharas, persons gifted with genius of
retaining intact whatever is heard but once.”

Harideva is credited to have composed a
Virudavali in the praise of Emperor Jehangir
(1606-1627 A.D.).” The description of the beauty,
valour, patience, munificence etc. of the emperor is
the main aim of the poet. While eulogizing the
qualities of the emperor, the poet, as usual, has
taken recourse to hyperbole. The use of Anuprisa
(allideration) adds grace to the work from the
beginning to the end. So for as the figures of speech
pertaining to meaning is concerned, the copious use
of Upama, Utpreksd, Ritpaka and Vyatircke enhances
the poetic charm of the wiruddvali, which is,
however, not of much historical interest. There is,
no doubt, a very fine description of the city of Agra
but it is of more peotical than historical value.

Harideva is assigned the period between 1335
and 1640 A.D.”

1. For further details wvide Tantranitha jha's paper
“Shrutidhars™ in the Journal of Bihar University - vol, 1
- pp.79-80, 1956; 1.5, Jha's paper “History of Darbhanga
Raj* - JBORS - Vol.XLVII - Sec I - pp.28-29: U. Thakur's
paper “‘Sanskrt Learning under the Khandabalas” ibid.
sec. Il pp.101-102 and 5.H. Askari's paper in proceedings
of the Indian Historical Congress - 1944, p.351, fool-note

g =

2. Edited by Dr. Jagannatha Fathak and published in the
Journal of the G.J.K. Sanskrit Vidyapeeth, Allahabad,
vol XXXIV - No 1-2, 1978.

3. ibid., introduction {p.3).
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MM. RAGHUDEVA MISRA

M.M. Raghudeva Miira has the honorific title
Buddhisarasvati prefixed to his name in the paiji.
Raghudeva’s mother, Kumudini Devi was the
daughter of MM. Acyuta Thakkura,” son of MM.
Mahesa Thakkura, the founder of the royal dynasty
of the khandabald-s in Mithila. Raghudeva was the
younger brother of Harideva. They all lived in
village Jamathari, according to K.P. Jayaswal but
Dr. %aéinatha Jjha claims them his co-villagers -
inhabitants of village Dipa.”

Raghudeva was a bilakavi, a panditarija and a
frutidhara.® An erudite scholar gifted with poetic
talent and sharp memory Raghudeva is said to have
insited the court of Shah Jehan, the Emperor at
Delhi in 1638 A.D. and composed his virndzvall
there. He had gone there, along with his elder
brother Harideva, for a shave in the estate of the
Khandabala-royal family. They were both amply
rewarded for their scholarship but were told that
according to the tradition of the family a daughter’s
sons had no right to property in the estate of their
maternal grand-father, even though he died without
leaving a male issue. It is also said that the emperor
conferred on them the honorfic title of Sarasvafl.

1, cf. the penultimate verse of the virudToall.

2. wvide introduction to Jehangivirudavali p.7,

3. cf. the colophon which reads:-
fii drimah@mahopidhyfyapanditar@javifrutarulidhar-
abflakavimaithilaériraghudevasarasvaltviraciid  viraddvall
aamapta {

4. Edited by Dr. J. Pathak and published in the Journal of
the G.J.K. Sanskrit Vidyapeeth, Allahabad, vol.XXXIV -
No 1-2, 1978,
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One of the veses of Raghudeva is preserved in
the anthology of verses compiled by Vidyakara.'

Taking into consideration that he was removed
from MM. Mahesa Thakkura by three generalions
and that he enjoyed the patronage of Emperor Shah
Jehan, it appears reasonable to place him between
the record half of the sixteenth and the fist half of
the seventeenth century A.D.

The Virudavali® is dedicated to Sad@nanda, the
younger brother of the poet.” In the eulogy of the
emperor the poet has composed high - sounding
verses abounding in rhetorical figures like Yanuka
and Aniprasa. A commentary, styled
Vibudhardjiranjini by Cakradhara Jhd of willage
Sagarapura is also published with the text.

MADHUSUDANA UPADHYAYA

Madhustdana Upadhyaya, the son of Subhadea
and Padmandbha of LUjsf-tamily of Maithila
Brahmana-s of Vatsagotra, was an inhabitant of
village Satalakhad. He composed Anyopadesadataka.’
The second half of the seventeenth century is
assigned to him.

MM. GOKULANATHA UPADHYAYA

MM. Gokulanatha Up@dhyaya is one of the
brightest stars of the galaxy of Sanskrit scholars of

pide verse Mo 449.

Published, Kasi, Sarvat 1960.

3. cf. krtve'mam virudivalim iha sadinande'nife nyastavdn | last
foot of the last verse.

4. Published - Kivyamald - IX, N5P, Bombay.

ogtlog
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Mithila, Born in the famous khanama-branch of the
Phandaha-family,  he was an inhabitant of village
Mangarauni, near the district headquarters of
Madhubani district. He was the third of the four
sons of his parents. MM. Pitambara was his father
anid Uma his mother. The paiiji informs us that MM.
Pitambara had the honorific title Vidyanidhi
prefixed to his name. MM. Gokulandtha was the
grand-son of Sadupddhyiya Ramacandra, the
great-grand-sor of Sadupddhydya Harihara alias
Nikara and the great-great-grand-son of MM,
Rucipati. The brothers of MM. Gokulanatha were
also scholars of repute. The eldest, MM. Trilocana
possessed the title Avilambasarasvafi; the second,
Dhanafijaya alias Dandapéni was also a
Mahamahopadhydya and so was the youngest,
Jagaddhara alias Jagannitha. In a verse in his
drama,® entitled Amrtodaya MM, Gokulanatha refers
to the high intellectual attainments of his brothers.
Even the sons of MM. Gokulanatha, both of them,
MM. Raghunatha and MM. Lakgminatha, were
noted for their scholarship. And so was his
grand-son MM. Bhavanindtha. Such was the
academic glory of the family.

MM. Gokulanatha acquired proficiency in
different &astras from his father, PitAmbara
Vidyanidhi,® whom he calls a pardparabrah-
mamimamsahamahsalovijafnavisana,” a sakalas@rasvata-
sahsarasaranivibhagavit® and a vanwilasakavi.®

wide V-24, Vijaya press, Muzaffarpur, 1925.
ibid., 25(a}.

ibid., p.212.

ibid

wide Siktimuktivali of Gokulangtha.
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Prof. D.C. DBhattacharya regards NMD>M.
Gokulandtha as “the greatest academic figure of
Mithila during the last 400 years”" and laments that
“unfortunately no attempt has yet made to give a
complete picture of his literary achievements and
property assess the value of his works, which are
likely to reach three figures in total number.”
Definitely it is a desideratum,

A polyhistor and a prolific writer, MM.
Gokulanatha enriched nearly every branch of
Sanskrit learning by his original works as well as
commentaries. He was a Sarayantri - one possessing
a title indicative of an erudition of the highest
calibre. This coveted title was conferred on a scholar
only after qualifying in a public test in which any
person present could ask any question an any
branch of learning zlnc[ the examinee had to satisfy
every such examiner. * That MM. Gokulandtha was
one of the greatest intellectual stalwards of Blithila
is also corroborated by a verse composed by his
pupil, Rimesvara, the author of the Prefauioiha-
paddhati, at the time of the death of his guru.”

MM. Gokulanatha was a protegi of Fhate 53ha,

a Hindu king of Garhwal with his capital at
Srinagara. he dedicated his Ekdvali, a treatise on

1. vide History of Navya-Nyaya in Mithila, p.193.

ibvil.

3. vide Ramdindtha Jha's paper entitled “The declaration of
a Sarayantri” published in the proceedings of the A.LO.C,
Benares Session, 1946 pp. 309-325.

4. cf. matar gokulandthandmakagurorvAgdevi | tubliyam nanmak
prechimo bhavatise mahitalam idarh tyaktvai'va yad gecchasi /
bhitloke vasatif krtd mama gurau svarge tathd gispatau
patale phanindyaka bhagavati ! praudhih kva labdhd"dhika I

I
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prosody, to the I»:ir'lg.L Besides, he also composed
his Suktimuktdvali, an Fkhydyiki containing didactic
tales, with a view to instructing crown-prince
Narendrasirhha and prince Gopalasirnha. According
to Maithila tradition, while in Mithila, Gekulanatha
enjoyed the patronage of king Raghavasirhha and
not that of Mahardja Madhavasimha, as Professor
Bhattacharya inadvertently remarks.” For, the latter
occupied the throne of Mithila during the period
1775-1807 and not from 1700 to 1739 AD, as the
learned professor observes.’

According to another tradition current in
Mithild, Gokulanatha turned down the royal request
and did not join the court of Raghavasiriha or any
other king of his time except Phate 53ha of Garhwal,
because of the fact that he was the lone king
unattacked by muslim invaders and as such had
maintained the Indian culture undiluted. Besides,
the Muditamadalasandtaka® was also composed by
Gokulaniitha at the instance of crown-prince
Narendra. The period during which Gokulanatha
flourished is pretty certain, For, in his
Masamimanisa® he tells us that the year of its
composition is 1631 of Saka era,® which corresponds
to 1709 of the christian era. And this synchronizes

1. cf. ek@vall phatesiha | tava kanthe Luthatva’sau // - the
second half of the opening verse.

vide History of Navya-MNyaya in Mithila p.1%5.

rhid.

Edited by the present author and published by the Mithila
Research Institute, Darbhanga, 1973.

Published, Vyasa press, Bhagalpur; also K.5.D.5. Univ.
Darbhanga, 1981.

samprati ki dnkibdal katritdatzodadadaly, op.cit., p.18.

N el
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with the date of king Raghavasimha, who reigned
from 1703 to 1739 A.D. But Gokulanatha must have
adored the court of Phate Siha before this period.
.For, Phatesiha “died in the year 1692 A.D.*.' And
since -the authorship of seven of the works of
Gokulanatha is traditionally attributed to the period
of his sojourn, it does not appear unreasonable to
hold, as Prof. Bhattaraya opines, that he was born
“in the decade 1640-1650 A.D.*.* Similarly, taking
into account the volume of his conftribution to the
advancement of the different branches of Sanskrit
learning and his august presence during the reign
of king Raghava sirhha we can safely endorse the
traditional view recorded by MM. Mukunda Jhi
Bakéi® that Gokulanatha died at Varinasi at the ri pe
age of ninety. Thus “the decade 1730-20 A.D."°
assigned by Professor Bhattacharya to his death
appears to be a sound judgement. Dr. Misra,
however, records a very short span of life of our
author,® but that does not seem reasonable.
Scholars are unanimous in their opinion that
Gokulanatha wrote over a hundred volumes, but,
unfortunately, a majority of them awaits discovery.
In his introduction to the RE;rynpnﬂrﬁzfra-:JIrmmun,‘”
Kavisekhara mentions the name of thirty works of
Gokulan@tha. Of these the only poetical work
available to us is Siwastuti, also called Sivagatuka

wide History of Mavya-Nyidya in Mithila, p.195.
ibid. p.193.

Introduction (p.1) to the Amplodaya.

vide History of Mavya-MNy3ya in Mithild, p.195.
gide History of Maithild literature Vol.I - p.304.
pide pp.16-17, published, Varanasi, 1961

I R
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containing a century of verses calculated to offer
obeisance to Lord Siva.' Besides, we have his eleg

on the denuse of his daughter, Kadambari,
Kiddambarikirki-éloka by name.

MM. TRILOCANA UPADHYAYA

There is a century of verses composed by
Trilocana Upadhydya, called Kedirafalaka® in praise
of Lord Kedaranatha. Our author may be identified
with the elder brother of MM. Gokulandtha who
mentions him as a poet.’

KAVISEKHARA

A scholar of Mithila possessing the honorific
title ‘Kavifekhara® is the author of the
Malvijaya-kirya, a manuscript of which is preserved
in the K.S.D. Sanskrit University Library,
Darbhanga.” The author was a junior contemporary
of MM. Gokulanatha and it was at his instance that
the work was composed.® In the colophon MM.

i

Published in the Kavyamil, Bombay 1387,

2. vide the present writers paper entitled “Elegies on
daughter’s demise by Sanskrit poets of Mithila read in
ALO.C. - 33rd session, Calculta, 1986.

3. It is reported to have been preserved in the house of
Pandita Lucdi Jhi of village Filakhawara, district
Madhubani.

4. vide Amrtodaya - V-24(b).

5. Ms No 3 of the bundle No 295.

6. cf. haricaran@hitemating gokulanathena karitasic krtind /f - the

first half of the introductory verse.
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Gokulanatha has been eulogized as an incarnation
of satyayuga.’

The Malavijakivya is complete in four cantos.
The first is called wiriAcisabhavarpana; the second
satyakali prasthing; the third kali-martyaeatirn and the
last  drimadgokulandthamahifayavijayavil@isa.  The
central theme of the work is the supremacy of the
Tanrika-cult over the Vaispava-cult. The manuscript
is copied by one MNilakantha of the Samaula-branch
of the Panicobha-family and dated Saturday, the
seventh of the bright half of the mnn*h of Phalguna
of the year 582 of the Laksmana era,” corresponding
to 1701 A.D.

NARAPATI JHA

Marapati jha of the Balifsa-family lived in village
Tarauni. He was the great-great-grand-father of
MM. Paramesvara Jhd, author of the Mithila-
tattva-vimarsn.” Narapati is sald to have composed
Riaghavakir tisataka, anmnf!nidmkmryﬂ, Virovirudaoali,
Harisadiita and Prabodha candrodaya.”

Since  MNarapati was  patronized by
Raghavasirnha (1703-1739) he can safely be placed
in the eighteenth century.

1, ef. iti  drikavidekharakrte  maldvifjaye  mehdkfoye
sabyayugivat@radrimadgokulandthamshddayavifayaniizo  nifma
caturthal sargal sampiirpa ifi /.

2. ef. philgunafuklasaptamy@h fanmau somapalli-frilapani-

cobhrsasmdrinilakag [hena likhitam idam pustakam la. sa. S8H2.

Puablished in two volumes, Darbhanga, 1949,

op.cit., vol. II - p.42.

&
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The Raghawakirtisataka' is an account of the
achievements of the royal khandobala-family from
Ciina Thakkura to Raghavasiiiha,

The Gopiuallabhakavya® is a poetic composition
dealing with the life of Lord Krspa. MM.
Paramesvara Jhd records that Marapati composed
Prabodhacandrodaya and Harisadiita in Saka era 1625
and 1634 respectively.” He is also credited with the
authorship of Vira-virudavall in  praise of
Hambiradiha but the work is lost.*

MM, VAMSADHARA UPADHYAYA

MM. Vaméadhara alins Theghti was the son of
Caturbhuja of the Rajanapura-branch of the
Darihara-family. He lived in village Mangarauni. He
was the sister's son (bigineya) of MM. Gokulanatha
of the illustrious Phandahii-family. He is said to have
enjoyed the patronage of king Righavasimha
(1703-1739). Since he is only one generation junior
to Gokulan#@thi, he would have been born in the
last quotes of the seventeenth century.

One of the verses of Varmdadhara has been cited
in the Vidyakarasahasraka® compiled by Vidyakara.
The same verse has been quoted by his son

1, pide Des. Cat. of Mss in Mithila vol, II- Mo 122: Mas are
presented in the K.5.D. Sanskrit University Library, Dar-
bhanga as well as with the descendants of MM. Parame-
évera Jh@'s nephew, Hariscandra Jhi at village Taraun

2. vide Des. Cat. of Mss in Mithild Vol.Il - No 52; A ms of

it is presented in the house of the descendents of

Harigcandra jha referred to above.

vide Mithili-tattva-vimads vol.Il - p.42.

vide ibid, p.100,

vide verse No 565.

=
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MM. Citradhara in the Srﬁgﬁmsﬁrfrﬁ to illustrate
abhtyogikirali with due acknowledgement.

MM. CITRADHARA UPADHYAYA

MM. Citradhara was the eldest of the four sons
of his father MM. Varsadhara. Singh® tells us that
Citradhara is traditionally assigned to Lhe
nineteenth century but, after a careful examination
of available data, the late lamented Dr. Sir
Ganganatha jha has rightly fixed the age of
MM. Sacala, the pupil and a junior contemporary
of MM. Citradhara, and placed him in the
eighteenth century.” Since Citradhara was junior to
Golukanathd by two generations and Gokulanztha
was born in the decade 1640-50, the birth of
Citradhara can safely be assigned to the first decade
of the eighteenth century A.D., if not a bit earlier.
The find of a manuscript of his Virataranigini, ' dated
1674 Sake, corresponding to 1752 A.D. may also be
treated as a corroborative evidence.

Among his poetic compositions the
Rajastutipadya” and the Vin@yakastava® have been

1. vide verse No 43, Edited and published by the present
writer, Darbhanga, 1965,

2. vide History of Tirhut, p.24.

3. vide his foreword to the Resspradipikd - commentary on

the Arydsaptagall,

4. Edited and published by the present writer, Darbhanga,
1965. The colophon of the ms No 3 of the bundle No 5
foreserved in the K.5.D. Sanskrit University, Darbangha
reads as follows:- ddke vedemahfdhardlicaranaksonibhir
dlaksite [ et req.

. tide p.13.

vide pp. 13, 15 and 17,

¢
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cited in his ViralarafiginT but the works awail
discovery. Besides, five of his verses are quoted in
the F:';iyﬂ?i:nrﬁnlmsmhf.t They include one each.from
the srr'lgﬁr‘ﬂsﬁrl'!;lii and the Viratarangin®

BALAKAVI KRSNADATTA

Bialakavi Krsnadatta was the son of Bhavesa and
Bhagavati.* He was born in the famous
Eudurnpum-fmi]f of &rotriyas of Mithila. An
inhabitant of village Ujana,® he acquired proficiency
in different branches of learning in the wvery
childhood by the grace of goddess Durgd.’ He
started composing poems, when a boy and hence
he is called Balakavi.

He enjoyed the patronage of the Bhosla king
of Nagpur - Jinuji Mahardja (1755-1772 A.D.). He
was very closely attached to Devajipanta Coraghore,
minister of the king. According to Prof, 5.L. Katre
Krsnadatta flourished between 1740 and 1780 A.D."
but since MM. Harsanatha Jha, father-in-law of the
late Dr. Sir Ganganatha Jha (1871-1941) calls

1. Verse Nos 520, 547, 760, 761 and 836.

2. Verse No 51 (same as verse No 520 of the

Vidyakarasahasraka),

Verse No 3 (same as verse 761 of the Vidyakarasahasraka).

4, Vide the colophon of the commentary on the GRagopinda:

"iti bhagovalibhavefasambhava-krsyadatla - et seq.

cf. sodarapurakulafita kavikrgpam - GllagopTpatikioyn - 11/26.

6. Lidyinavdstavynsemastavidya-srikrgnadaliasya kavitvam clat [
ibid. 12728,

7. labdhd faidava eva yenn sakald vidy prasfdy@ mbikd [ - ibid.
12027,

B. vide his introduction to the Purafjanacarita, a drama by

Kygnadatta.

s
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Krsnadatta the maternal uncle of the maternal grand
father of his mother' in his commentary on the
Gilagopipatikivya, Krsnadatta appears to have been
born in the first decade of the eighteenth century
A.D.

In the Gitagopipatikivya® Krsnadatta follows in
the foot-steps of Jayadeva, the author of the
Gitagovinda. The lyrics are all melodious and full of
erotic sentiment. At the end of every song the .
author has mentioned his patron Januji Maharaja.
What is expressed in the songs is further
corroborated by the verses interpresed in between
two songs. The theme is the depiction of the love
of Radha and Krsna.

The Laksmigunamaynimalad enlogizes the guality
of head and heart of Laksmi, the consort of his
patron. It is a khandakavya, consisting of 125
verses, depicting the different facets of her
personality.

There is a devotional poem composed by
Krsnadatta, Candikicaritacandrika by mname. It is
based on the Devimihalmya-portion of the
Markandeya purapa delineating th emergence of
goddess Durgd and Her unique feats of valour in
exterminating the demons. The diction of the work
is drawn largely from the source-book and the
setumihitmya- portion of the Skandapurana.

1. of. svamatrmatimahamdtulena.

2. Edited by late Dr. Sir Ganginithi Jh@ with the
Bhivadipiki commentary by MM. Harganithi Tha:
published, Bombay, 1903.

3. Edited by Dr. Jagannatha Pithaka and published by G.].
Kendriya Sanskrit Vidyapeeth, 2s an appendix to
Krsnadatta’s Jinardjacampii, Allahabad, 1978,
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The Kpsualfla of Krspadatta is a khanda-kavya
bubbing with erote sentiment. It depicts the
amorous dalliance Ridha and Krsna, It is based on
the Rasalili described in the tenth skandha of
Srimadbhiigavaia. The available manuscript contains
first forty four complete works and breaks off in the
forty-fifth. The opening verse is in Sikharigd and
the rest are all in Sdrdola vikridita. The use of
anuprasa is charming.

In deftness of description, dextrity of diction,
sweetness of similes and abundance of allitration
Krsnadatta’s works deserve mention. He has drawn
* his expression from the works of Kalidasa, Jayadeva
and Sriharsa but his phraseclogy cannot be termed
as a slavish imitation of his predecessors.

Krsnadatta is said to have commented upon the
Gitagovinda. His commentary is called Gangd or
Sadilekhd.' Besides, there is a commentary by
Krsnadatta on  Mohinmmahstobrn  as  well, A
commentary by one Krspadatta on Nalodaya is
entitled Sahityadipika, In addition to this there is a
commentary on Caurapaicasika by some Krsnadatta.
It is not clear if they are all identical.

KHAGESA

Khagega S8arma had the honorific title kaviratna
prefixed to his name. He lived in village Tabhaka
in Samastipur district. He is said to be a protege of
land lords of Narhan estate. According to Canda
Jha's verses in Kafisivastuti Khagesa lived during the
reign of Mah&rdja Narendra Siriha (1743-1760) and
so he is placed in the second half of the eighteenth

1. pide Des. Cat. of Mss in Mithild vol. II No 157 and 157A.
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century. Kha%eia is credited with the authorship of
ikharinisataka and Kasyabhilasastaka.

RAMABHADRA UPAPADHYAYA

Ramabhadra, son of Karunak*lﬂ Upadhyaya
had composed Pragastiratna.’

MM. SACALA MISRA

MM. Sacala alies Bhavanindtha Misra was the
son of Raghudeva and Rambha of the
Eﬂ:rnjapﬂm-branch of the Hariama-family of the
Srotriva-s.” He was the pupil of MM. Citradhara,’
the author of the ﬁrﬂgrrmsnrlm and the Viralarafigini,

MM. Sacala was an eminent jurist. He was the
chief judge of Tirhut. He was famous for his sound
judgement. One of judgments delivered in Sanskrit
had been published by the late K.P. Jayaswal.” It is
dated "“"Tuesday, the 13th of the bright half of the
month of Jyaistha of Saka 1716”, which corresponds
to June 10, 1794 A D.

Besides, Peshwa Madhav Rao MNarayan granted

the gift of two village, Mahagavinand Salaiyd, in
the Jubbalpur district to MM. sacala. The gift is

1. Its manuscript, dated Sake 1701, corresponding to 1779
A.D. is reported to be in the possession of Pt Vamadeva
Mifra of Rewan-Pakari, Pakari-Vasantapura, dist
Sitamarhi.

2. cf. hariama kulnjatal frotriyesittamesu - verse No 5 (a) of
the Rasapradipikd  also jAlak Srfraghudevadarmakrting
rambhifkhyadevtsulal [ ibid. 4 (a b).

3. cf. sarvnjiidd iva samprapya Sricitradharafarmagal | ibid. 3
{ab).

4. wide his paper entitled A judgment of a Hindu court in
Sanskrit” JBORS - Vol. VI - pt Il - pp.246-258, 1920,
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dated Sake 1710, corresponding to the 1788 of the
christian era.

Furthermore, the grant of village Canoural to
the same scholar by Mahdrdja Madhavasirhha is
dated 1779 A.D. and that of village Jagatapura by
Mahirdja Pratipa sithha is dated 1771 A.D. All this,
rightly, led Dr. G. Jha to hold that MM. Sacala
flourished in the eighteenth century A.D.

The only contribution of Sacala Misra to
Sanskrit Kavya is his Rasapradipika’ - commentary
on the Aryasaptasali, It goes a long way in unfolding
the subtle nuances of meaning embodied in the
verses,

Besides, three of his isolate verses are preseved
in the de‘hmsaﬁmsmkmz

MM. MOHANA MISRA

MM. Mohana was the younger brother of MM.
Sacala. The only work of his available to us is the
Radhanayanaduisati, a khandakavya consisting of 217
verses in all. The poet has succeeded in presenting
a very vivid and picturesque description of the eyes
of enamoured Radh3 in different phases of love
culminating in final cousummation of the Divine
Couple. Besides, some stray verses and one
BHakti-Kalpadruma composed by Mohana are still
preserved in private collection of his descendants.

In the K.5.D.5. University Library is preserved
a manuscript of the girijdvinodakavya’ composed by

1. Published, Darbhanga, 1931 with a foreword by the Late
MM. Dr. 5ir Ganginithd Jha.

Verse Mog 593, B13 and B19.

3, Ms Mo 5 in the bundle MNa 340.

1ot
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one Mohana. It is incomplete and breaks off in the
sixth canto. An imitation of the grtagovindn of
Jayadeva, it depicts Lord Siva and Parvali in
different phases of love. Herein is described the
amorous story of the Divine Couple, which the poet
recommends for those desirous of remission of sins
to listen to. For, it is instrumental in the attainment
of pure salvation.' But, for want of evidence, we
have not been able to fix the age and identity of
the author of the girijavinodakavya.

VAIDYANATHA

One Vaidyanatha Maithila is said to have
composed the Kefavacaritra and Taracandrodaya at the
instance of his patrons, Raja Kesavadeva and his
son Rajd Taracandra of Multan. He is assigned 1o
the eighteenth Century A.D. but we have not been
able to fix his identity.

KALIDASA MISRA

A Kilidasa Miéra, traditionally held to have
hailed from Mithild, composed Nalodaya, a poem in
four chapters, called dvasa.” Prajidkara Misra son
of Maho. Vidydkara Misra wrote a commenlary
entitled Subodhini on it and so Kalidasa Mifra must
have flourished earlier than Prajfidkara.®

1: of. -
frnu giréngiridartel kathm-aghrcayipacayar yadi vahchari /
sarasmmoianamohnnakalpit@m-amalamukfividhayakagitikam [
- I-2.

2. wide Des, Cat, of Msg in Mithila - Vol.II - poetry Naos 63,
AR,

3. wide ibid., Nos 64,A.
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RAMACANDRA

We are told of one Ramacandra, author of the
Radiiavinodakioya traditionally called a Maithila poet.
Jayaswal mentions three mmmentarms on it, first
by MNarayapa, son of Ranganatha,” second by
Vidyakara hj-'llﬁra, son of Anandakara® and third
anonymous.

MAHO. ANANDAKARA

Mahopadhyaya Anandakara was the father of
Maho. Vidyikara and the grand-father of
Prajiiakara, He lived in village Sarisava, dist.
Madhubani, whose a tank, Anandakari still exists
to commemorate him. Late MM. Dr. U, Miéra places
him in the end of the 18th century.” That he was a
great scholar is evident from the epilogue of
Prajnakara’s commentary as the Nalndayakduya but
his - inclination towards poetic compositions is
confirmed by the compilation of eight of his verses
by his son, Vidyakara, in the Vidyakara-sahasraka.”

RUPANATHA

Ropanitha was born in the second quarter of
the eighteenth century A.D. His second son, -
Laksminatha died in Vikrama Sarvat 1530
(corresponding to 1874 A.D.) at the ripe age of 88,

1. vide ibid, No 123.

2. ibid. MNos 124, A-F,

3, ibid., No 125.

4, vide Introduction to the Vidyakarasthasraka.

5. Verse Nos 326, 376, 377, 416, 788, 792, 837 and 838.
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so says Candradatta, the son of Lakgminatha.' He
further states that Ropanatha left Mithila and settled
in M3hismafi (Mandal). He was a scholar of
philosophy and grammar but he was an
accomplished poet also. He composed the
Ramavijaya mah@kavya.” It is complete in nine cantos.
Based on the Ramayanpa, it deals with the heroic
exploits of Rama culminating in his final victory of
Favana,

MAHO. VIDYAKARA MISRA

_ Maho. Vidyakara was the son of Maho.
Ananda-kara and the father of Prajidkara. In an
introductory verse of his commentary on the
Malodaya Prajfiskara refers to the erudition of his
father in different branches of learning with high
proficiency in logic,

Vidy3kara is famous as an anthologist. His
compilation, Vidyikarasahasraka, is a representative
anthology of verses composed by poets, mostly
hailing form Mithila. It contains, infralia, some
twenty four verses composed by Vidyakara himself,
Besides, there are certain commentaries also written
by him. For example, commentaries on Amarusalaka,
RAdhavinoda, Raksasa-Kavya, Rtuvarpana  and
Vidagdhamukha mandana.

PRAJNAKARA

Prajfiakara, son of Maho. Vidyakara is the
author of the' Subodhint-commentary on the

1. vide Ramavijaye mzhZkFrya - introduction p.1. (foot-note).
2. Published, Sarasvati Bhawan Text No 39, Benares, 1932.
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Nalodaya.' Written in a perspicuous style, it explains
the meaning of the verses in the traditional fashion.
However, the introductory verses give us copious
information regarding the academic attainments of
the commentators father and grand father.

RAMA JHA

The author of the Mithila-tativa-vimarsa informs
that one of his ancestors, Rama Jha, a grammarian,
was born in Vikrama Sarhvat 1765, corresponding
to 1709 A.D.? Singh tells us that a work, Meghadiita
by name, is ascribed to him.” He further tells us
that Rama Jha was the Rajapandita of Maharaja
Pratapasithha who granted to him several villages
as jagir during the period 1170-1178 fasli years,
corresponding to 1763-1771 A.D."

ROHINIDATTA GOSANI

Rohinidatta JTha came of the Nahasa-branch of
the Khanala-family. He lived in village Tarauni,
district Darbhanga. He became a Vaisnava-saint and
there he became famous as Rohinidatta Gosani. He
said to have lived during the reign of Mahardja
Chatrasithha (1807-1839) of Mithila. Some, however,
call him a contemporary of Mahirdja Madhavasithha
(1775-1807). The second half of the eighteenth and
the first half of the nineteenth century may be
assigned ot him. The Krgnacarita, the Padyavali and
the Prafast@vell are his devotional poetical works.

Edited by Jagannatha Sukla, Calcutta, 1870.
vide Vol II, p.100.

vide History of Tirhut p.160.

vide ibid. p.159.

e L
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DURGADATTA JHA

Durgadatta Jha was an inhabitant of village
Bharama. He came of the Mahisi-branch of the
Budhabila-family. He was a great grammarian.
Nowadays his descendants live in village Taraunl.
Since Mahardja Chatrasithha (1807-1839) had
extended his patronage to Durgadatta, the
beginning of the nineteenth century can safely be
assigned to the priod of his literary activities. One
of his poetical compositions available is Vatahvana.®
It is a collection of thirty five verses composed with
a view to entreating the wind to blow. The verses
begin with letters of Devanagari script from ‘ka’ o
‘ksa" taken seriatim. It has been a popular belief
that thus invoked by the recitation of similar
compositions the mind blows and relieves the
people of excessive heat during summer season,
Besides, we have his Pragastimila also.

RATNAPANI JHA
Ratnapani Jhi village Navani, Tamurid was a
protege of Maharaja Chatrasimmha. He composed

Padyapradasti | Padyaprasastimala and Prafastdvall is
praise of his patron.

MM. JIVANATHA

MM. Jivanitha alins Arkhi Jha was an
inhabitant of village Harinagara. Born in the last
quarter of the eighteenth century, he flourished
during the first half of the nineteenth. His

1, vide ibid., p.130; It is published in the Maithilapady@oall,
Mithila Press, Madhubani, 1910.
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K‘r-mnpa:ﬁc.iﬂki' is a khandakavya being a collection
of fifty verses composed with a view to offering
obeisance to Lord Krspa. They are erotic in
character. They depict the love of the Divine couple
culminating in their amorous dalliances. Some of
the verses are very melodious and full of thought.”
Jivandatha is the author of an unpublished
commentary on the Meghadiita also.

GAURINATHA JHA

Gaurinatha, son of Modandtha and grand-son
of Bhaiya of the Simargv@ra-branch of the
khanala-family lived in village Sarisava. A Srotriya
pupil of swami ViSuddhananda Sarasvati, he wrote
his only poetical work, entitled Yofmdraca-
ritaprakiadikd, to perpetuate the memory of his guru,
The second half of the nineteenth century A.D. is
assigned to him. The Yafindracaritaprakéika is a fine
example of artificial poetry. The wverses are all
written in the panktiyemake (foot-chime) style. A
single sentence is repeated four times to constitute
the four feet of the verses but there is, of course,
a change in the meaning,’ The author has also
added his explanatory notes to the verses.

BALABODHA MISRA

A inhabitant of village Kokana, near corauta,
Bilabodha Mifra was an erudite scholar of
Mimarhsa. For long he was a professor of Mimarhsa

L

1. Published ibid.
2. pide verse NoO 43 beginning with radhdromdliresd e 5eg.
3. For example, bilvena bhaval pariciyate budhail, yog7 janak

pafyati sitayasriiam etc.
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in the Queen’s college, Varanasi. He wrote a work
on the life and attainment of Mahantha
Ramalasapadasa of corauta, Ramalasana carita by
name.

LUTANA JHA

Born in the Darihard-family, Lufana Jhd was a
grammarian. He lived in village Koilakha, dist.
Madhubani. He enjoyed the patronage of
Tantradh@:l sithha of the Khandebalz-family 1r' th h
second half of the nineteenth century A.D.
Mithild Research Institute, Dﬂrbhnngﬂ preserves
manuscript of his work Rasavilzsa’ a collection o
verses composed in different metres. The poet ]'I-ElE
added explanatory notes. They bear testimony to
the fact that the poet had a command over
Erammmar.

he
a
£55

CHOTIKAVI

There is a small kavya, Ganginanda kallolin® by
Chofikavi. It enlogizes the transcendental power
and exquisite beauty of the divine river Garga.
Jayaswal records another work also cum]‘:llused by
Choti Jha. It is khandabala- kulargjavarnana.

1. Ms No 1195, Its colophen reads as follows:-
it maithila kvailakhagramavdsidariharaya-
vamdodbhava srilafanakrto rasavildsah samdptah [

2. He explains the word ‘akssrapenktih’ as akse dyfite nfdl
daditya’ksara dylitavyevahdre dravyavyaya-karte “tya” rifas -
tasyn paskiih samuhas’ ca [

3. Ms No 6974 preserved in the Mithild Research Institute,
Darbhanga.

4. vide Des. Cef. of mss in Mithilg - IT - No 34.
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CANDRADATTA JHA

Candradatta Jha flourished in village Hari-
nagara in the time of Maharaja Cha!rasuhha
(1807-1839). He composed Bhaktamn!u Rﬂjamr
Kadikagtla, Bhaktiratnaualt,” Krsnavirudavali,”
Kasidivastotra, Bhagavatisiolra, Knr;;mgihmmfnm—
ah#kAvya and a auto-commentary on his Virudavali.®

BHANUNATHA

Bh3nunatha aliss Bhand Jhd was the son of
MM. Dinabandhu aliss Nenana Jha of the
Sukheta-branch of the khana@lg-family. He was a
scholar of astrology and astronomy. He calls himself
a daivajiia. He enjoyed the patronage of Maharaja
Mahegvara simha (1850-1860 A.D.) He lived in
village Pilakhavara, district madhubani, He wrote
Slokagataka. He flourished in the second half of the
nineteenth century.

MM. DUHKHAMOCANA JTHA

MM. Dubkhamocana Jha alies Babua Jha was
the son of MM. Babujana and the grand-son of MM.
Dinabandhu alizs Nenana Jhid of the Sukheta-branch
of the Khanala-family. Babujana was the younger
brother of Bhinunatha. Therefore, the close of the
nieteenth and the begining of the present century

1. Published 1882

2. Published 1882. ‘

3. Published 1882. '

4 Preserved the state chandradhari Museum, Darbhanga.

5, Preserved ihid.
6. Vide Des. Cat. of Mss. in Mithila - I - 149 and 151.



Poelry 53

can safely be assignned to the literary compositions
of Dubkhamocana Jha, who was junior to
Bhanunatha by only one generation.

There iz a century of verses composed by him,
Kaoyadateka by name. It is unpublished. The
manuscript of the work is in the possession of the
grand-son of the poet.

SATKAVI HEMANGADA

Satkavi Hemangada composed the GCangapra
bhavakaoya. It is complete in six ullises. It eulogizes
the majestic influence of the holy river Ganga. The
age and identity of the author is not fixed. The
editor places him round about 1825 A.D. and says
that he appears to be a poet from Mithila’,
Dr. Sainaha Jha traces his genealogy. He is the son
of Vidyudupadhyaya and grand-son of Yasodhora,
a commentary on Kapyaprakisa and his time is circa
1500 A.D.

HRDAYANATHA MISRA

Hrdayandtha Misra, an inhabitant of village
Bafuri was a frotriya brahmana of the Digauna-
branch of the Sodarapura- family. According to the
popular tradition, once he fell a prey to some fatal
disease but he came round on composing his
surya-stuti,” complete in twelve uses only, He is
assigned to the nineteenth century A.D. There is
one Hrdayanatha, author of the nandr-

1. Published, Viéva manisa, VIII and IX, 1984 and 1985,
2. Published by Virabhadra Mira.
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mukhnm'rﬁpm;u,’ who flourished in the same period
in Mithila. We do not know if they are identical.

CANDA JHA

Born in 1831 A.D. Canda Jha of the
Mandara-family lived first in village Pindarucha and
later settled in village Thadhi. He enjoyed the
patronage of Mahidrdja LakgmiSvarasimha
(1880-1898) and Mahardja Ramesdvarasithha
(1898-1929). His Mithila-bhaga-ramayana is a
monumental work in Maithili. His only work in
Sanskrit is entitled Laksmisvaravildsa, eulogizing his
patron.

HARINARAYANA JHA

Harinariyana Jha was the father of Jaya ramana
Jh3, a nonagenarian Srotriya living in village Ujana,
district Darbhanga. He had composed the
Laksmidvarvildsakavya in praise of his patron,
Mahardja Laksgmi$varasirmha (1880-1898). It is
preserved in the K.5.D. Sanskrit University Library
Darbhanga.

MM. HARSANATHA JHA

Harsanatha, a &rotriya brahmana of the
Sakaraghi-family was the son of Brajan@thd and
$ilavafi. Brajanatha lived in village Dharmapura but
after his death his wife Silavati, along with her son,
Harsanatha came to the place of her maternal uncle,
. Modanatha in village 5aradapura. Harsanathd was
born in the year 1847 A.D. He was a scholar of

—

1, Vide catalogus Catalogorum I - p.767(b).
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Vyakarana, Dharmaéistra and Karmakanda. In the
field of poetry we have his Srisarasvall stuti and a
commentary on the Gitagopipatikivya of Balakavi
Krsnadatta. His literary works were edited by his
son, Pandita Rddhindtha Jha and published by his
daughter’s son, the Late Dr. Amaranitha [ha in the
form of Harsanithagranthavali.'

Harsandtha was a courtpoet of Mahirdja

Laksmi§varasirhha (1880-1898) of the Khangabald-
family. He died in 1898 A.D.

CETANATHA JTHA

Cetanstha Jhd, a Srotriyabrhmana of village
Navatola enjoyed the patronage of MahGrdjadhirdja
RameSvavasimha (1898-1929) of the Khaygdabala-
family. He composed a commentary on the
Bhrhgadiita, entitled Ramesvaraprasiding.”

MM. RAJANATHA MISRA

MM. Rajanatha aliss Rajje Misra came of the
Narasima-branch of the Baligsa-family of Maithila
brihmana-s of Kasyapagotra. He was the son of
Giridhari, He lived in village Saur@tha, district
Madhubani. MM. Rajje Midra was a great scholar
of Nyiya. He enjoyed the patronage of
Mahardjadhirdja Ramedvarasimhha. He was the
principal of the Rames$varalatividyalaya,
Darbhanga. He wrote the Brtifavijaye, a laudatory
poem felicitating king George V on his victory in
World-War 1. The second half of the nineteenth and

1. Indian Press, Prayag, 1935.

2. P;:;nuuhed with the original text, Raj Press, Darbhanga,
1915.
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first quarter of the twentieth century is assigned to
him. i

SASIPALA JHA

SaSipala Jhd of village Manechowk, district
Sitamarhi was a Jyautisi. He also was a protege of
Mahardjddhiraja Rame§varasimha. He composed the
Devigarita.

RAGHUNANDANA JHA

Raghunandana Jhd the author of the
Podyanavati, a laudatory peom composed in the
praise of his patron, Mahardja-dhirdja
RameSvarasithha, was also a Jyautisi. He lived in
village Koilakh, district Madhubani, !

VANISA THA

A  protege of KaSinareSa Prabhuna-
rayanasirhha, Vapsa Jha of village Akaura
composed a khandakavya on the line of the
Meghaduta. 1t is called Cakoradiita.

JIVANA JHA

Jivana Jha, son of Ghorhghi Jha lived in village
Haripura-Badhaita mnear Samastipur. He also
enjoyed the patronage of Kafinareia Prabhu-
narayanasimha. He composed the Prabhucarita
depiciting the life and attainments of his patron. He
is also said to have composed the Narmada-sataka.

MM. MUKUNDA JHA BAKSI

An inhabitant of village Haripura, MM.
Mukunda Jha Baksi was professor of Karmakinda
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at D.5.5. College, Muzaffarpur. He was the son of
Bakéi MNandalala alias Musali Jhd of the famous
Karamah@-family. Mukunda immortalized his family
in his khandakdvya, entitled Srimatkarnhi-
sukulakirtikaumudi.! He also wrote Srimat khandabala
h;fﬂprﬂ.ﬁﬂ'iﬁ,i divided into fifteen Chapters, called
Viérima, dealing with the origin and development
of the royal khandabala-family from early times to
the age of Maharajadhirja Ramefvarasirhha, his
patron.

MM, KRSNASIMHATHAKKURA

MM. Krsnasithha Thakkura, son of Jagatsiriha
Thakkura of the illustrious khandabald-family of
Srotriya-s was born in the year 1848 A.D. He lived
in village Bhaura. He was a greal grammarian gifted
with a unique talent of justifying even words of
foreign origin used in Sanskrit by a suitable
application of Panini's aphorisms. He was a great
devotee and a poet also. The following stotras
composed by him bear testimony to it.

(1) Gangasrilahart

(2) Amaranathadataka

(3) Tryambakapaficasika

(4) Vaisnavinavaka

(5) Komidkhyastotra

(6) Kelikitavarnana

(7) Tarakedvarastotra

(8) Kasivarnana

1. Published, Varanasi, g L
2. Published, ibid. e S
A LITE
B O ad. 3 do £ o T
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There is also an auto-commentary by the poet
on his Amaranithadataka. In addition to these he has
two more poetic works to his credit, namely, the
khandabalakuladipika® and the Banailird@jyavarpana, in
which he has presented an account of the two
flourishing royal families of Mithila - Darbhanga and
Banaili respectively. Besides, we have a geod
number of verses composed by him on the occasion
of the felicitation of George the fifth and Queen
Mary, Queen Victoria and Lord Curzon, Maharaja
Laksmisvarasimha, Mahardja of Kasi and Raja of
Banaili. He died on October 9 in 1921 A.D.?
Ayudhyﬁ:ﬁtha Miéra, a devoted disciple of MM.
Krsnasithha Thakkura, of village Canaura has
written a commentary on the khapdabala-kuladipika,
styled Prakasikd.”

GOFINATHASIMHA THAKKURA

Gopinathasirhha thakkura, son of Damodara-
sithhathakkura of the khandabala-family lived in
village Bhaura. He was the author of the verses,
ten in number, inscribed on a talent in the temple
of his family-deity, Kankali, in his village. They
describe the members of the family and the date of
the completion of the temple as the renovation of
the adjacent tank.

MM. PARAMESVARA JHA
MM. Parame§vara, son of Phrpanatha aligs

1. Published, Shri Rameshwar Press, Darbhanga, Fasli 1322.

2. All his available works have been published under the
like Samskriakfvyamaliki by K.5.D.5. University,
Darbhanga in 1987.

3. Published with the original text in fasli 1322.
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Bablindtha Jha of village Tarauni, was a scion of the
Sakuri-branch of the Baligse-family. He was born on
December 27, 1856. A court-poet of Mahirdjadhiraja
Rameévara-sirhha, MM. Parameévara Jha composed
the Yﬂ‘ﬁﬂﬂmﬁgﬂmﬂﬁﬂyﬂ,] the Riuvarpana-Vyakhya,
the Vatdhvanakivya, besides prose and dramatic
compositions and works on rituals. In Maithili he
wrote the Mithila-tativa-vimarsa, dealing with the
history of Mithila.

In thirtyfive verses brimming with erolic
sentiment, the Yaksasamdgamakivya is intended to be
a supplemnet to the immortal khandakavya of
Kilidasa - the Meghaduta. The poet has depicted
the re-union of the Yaksa and the Yaksi in a very
forceful style. The Rtuvarpana is based on Lhe
Rtusamhfra of Kaliddsa. The Vatmhvina is more or
less on the line of earlier works of the same name.
There is an elegy by him on the demise of his only
daughter, Satyabhama.’

CAKRADHARA JHA

Cakradhara Jha, son of Satrughna Jha of village
Sagarapura was a scion of the Narona-family. While
serving as a teacher in the Durgd-tripathipatha&als,
he composed a commentary on the Virudavali of
Raghudeva Miéra. It is called Vibudarajirafijini.”

1. Published, Darbhanga, Saka era 1817. This work is
referred to and discussed under the tile Yaksamilanakivya
in Samskrtake Sandefa-kivya by Dr. R.K. Acirya, Ajmer,
1963, pp. 134-140.

2. vide the present writers paper entitled Elegies on dauther’s
demise by Sanskrit poets of Mithili read A.L.O.C. 33rd
segaion, Caleutta, 1986, ;

3. Published with the Viruddvali, Prabhakar Press, K341, 1960
Vikramasarhvat. :
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MAHAVAIYAKARANA DINABANDHU

Dinabandhu Jh#, son of Phekn Jha of the
Sihauli-branch Mandara-family was an inhabitant of
village Iahapura. Born in 1878 A.D., he was a
grotriya and of the greatest grammarians of his time
but, he wrote poetic works as well, namely,
Ramedvara-pratapodayn’ and Rasikamanorafijini.”

The Ramesvarapratapodaya is the poetic history
of the royal khandabala-family in 130 verses. The first
- fourteen verses deal with the life and academic
attainments of MM. Mahesa Thakkura, the founder
of the Raja. Then follows the descripton of kings of
the family upto LaksmiSvarasithha. The last
thirtyfour verses are devoted to the then reigning
king, Rame$varasirnha.

The Rasitkamanorafifini is a khanda-kavya
consisting of three chapters. The first, Mugdha-
prasanga contains 63 verses, the second Madhya-
prasanga comprises 87 verses and the last
Pragalbhi-prasanga has 68 verses. The verses are
all erotic in nature and they are devoted to a detailed
description of the types of heroines.

Besides, he had composed Siiryastuki,
Visnustava, Kalistuti, Sivastuti, songs and verses
felicitating patrons of learning.’

MM. SURESA MISRA
MM. Suresa Mibra, son of Vasanta Mifra and

1. Published, Yajneshwar Fress, Kasi, 1902 A.D.

2. Published, Rameshwar Press, Darbhanga, 1912 and Nag
Prakashak Delhi, 1995,

3. They are all published as a supplement to the
Rasikamanoranjini, Nag Prakashak, Delhi, 1995.
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grand-son of Visnu Mifra was an inhabitant of

. Visnupura-Arera, district Madhubani. He was the

yvounger brother of Naiyayika Umesa Misra. Suresa
Misra was a protege of Mahar@ja-dhirdja
Ramesvarasirha. Ramesvaranidesa, Maithila-
mahasabhokti and Ramefvaralatabhinadana are among
his prominent poetical compositions. Some of his
verses are found in his anthology entitled
Maithilapadyivalt’

LEKHANATHA JHA

Born in 1886, Lakhanatha Jha, a Srotriva of the
Simaravira-branch of the Khanala-family of village
Garisava, enjoyed the patronage of Mahar@jadhiraja
Sir Kamesdvarsimha (1929-1962) of the Khagdabala-
family. He composed poems, Varsharsakiowe and
Manasapijakivya.

The Vargdhargakivya is a small collection of
verses composed by the poet depicting the rainy
season in all its phases. The poet is at his best while
discribing the dark clouds, the torrential rain, the
lightning flashes and cool breeze specially with
reference to the different forms of heroines.

Lekhanatha breathed his last in 19565

MM. BALAKRSNA MISRA

MM. Balakrsna Misra, a Srotriva of the
Digauna-branch of the Sodarapura-family lived in
village Avatola, near Sarisava, district Madhubani.
He was the son of Gosani Misra.” Jinaki was the

1. Published with the Rasakaustubha of Vanidatta edited by
Lekhan&tha Jhi.

2. Vide LaksmTévaricarita - introductory verse No 13,
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name of his mother.' He served as a Professor of
Indian Philosophy at Rameg$varalata vidyalaya,
Darbhanga, Dharma Samaj Sanskrit College,
Muzaffarpur and Benares Hindu University,
Benaras. A philosophy poet, MM. Balakrsna
composed khanda-kivya, Sriramesvarakirtikald,
besides a commentary on the Radhanayanadvisali of
MM. Mohana Mifra. Born in 1887 he died in 1943
A.D.

KAVISEKHARA BADARINATHA JHA

Mah@mahimopadhyaya Kavifekhara Badar-
natha Jha of the Simarsvdra-branch of the
Khanufla-family of the S$rotriya-s was born on
January 12, 1893, Vidyanatha was his father and
Mayadevi his mother. He lived in village Sarisava.
He was the representative Sahityika of the present
century - the last great poet of Mithila. His erudition
fetched for him the honorific titles, KaviSekhara and
Mahamahimopadhydya. Among his contributions to
Sanskrit poetry, the Pramodalahari, the Rajasthin-
aprasthing, the RAdh@aparinayamahakavya, the
Anyoktisghasr, the  KaSyapakulaprasasti,  the
dokadlokagataka, the Samskrtagitaratnavali and the
kivyakallolini deserve special mention.

The Pramodalahart® is a stotra-kAvya. It contains
fifty three verses.

The Rajasthanaprasthing® comprises 205 verses
describing the itinerory of Maharaja-dhiraja
Rame&varasiha with a view to raising funds for

1. ibid. Mo 19.
2 Published, Rameshwar Press, Darbhanga, 1911.
3. Published, Raj Press, Darbhanga, 1915.
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the establishment of the Benares Hindu University.
The description of the cities and native states of
Rajasthan and of the warm welcome accorded to
the Mahardjadhiraja is very picturesque. The route
followed by him has been viviidly described.

The Rﬁdhﬁpnrimynmahﬂﬁwyn’ is a characteristic
mah3kiavya, complete in twenty contos containing
2039 verses in all. The main theme of the work
centres round the life and activities of Lord Krsna
culminating in the marriage and consummation of
the Divine couple. The verses are fine pieces of
poetry. The description of the six seasons is both
lovely and lively. The last canto dealing with the
amorous dalliance (rise-lla) is the poet’s master
piece.

The Anyoktisghasri’ comprises one thousand
verses written in anyokti-style. The poetic charm ol
the verses is of a high order and the book reminds
us of the anyokli-s of Sankara ad Bhanudatia.

The Rﬁs’yﬂ;mkuiﬂpménsrf" presents the genealogy
and family history of the poet in Sanskrit verses
written in a limpid style. He has dwelt upon the
life and attainments of his fore-fathers and agnates.

The Sokaslokngatake® is an elegy in Sanskrit on
the death of the father of the Nation. It consists of
a century of verses brimming with pathos. The
verses are characterized by a unique strikingness.
The passing away of the Mahitmd has been

1. Published, Vijay Press, Muzaffarpur, 1931.

2. Published, Master Printing Press, Ki47, 1938.

3, Published, Vaishali Press, Muzaffarpur, 1938.

4. Published, Darbhanga Press Co., Darbhanga, 1953,
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successfully depicted in a hundred modes of
expression.

The Suhskrtgitaratnivali' is a collection of 101
davotional lyrics composed in different metres.
Through these melodious lyrics the poet has
succeeded in expressing his deepest devotion to
Lord Krspa and Radha.

The Kavyakallolin®” is a compendium of isolated
verses composed by KaviSekhara on different
occasions. It is divided into two chapters, called
tarafign. The first taranga comprises 601 devotional
verses offering obeisance to different gods and
goddesses. The second consists of four salakas
(century of verses) They are Prasnottaramanimala,
nitidataka, Papaliputrapravptti and chandaséalaka, The
last containg 102 veses composed in 102 metres.

We would discuss the contribution of
Kavidekhara to the other field of literature in the
present book in their proper places.

Kavisekhara passed away on November 4, 1973,

KSEMADHARISIMHA

Esemadhari Sithha came of the illustrious
khandabala-family of the Srotriya-s of Mithila.

Born in March 1894, he graduated from the
Patna University in the year 1918. His scholarship
of the Vedanta philosophy fetched for him the title
Vedintavinoda. He was well-versed in the Tantra
and he was a poet also. His Surathacarita® bears
testimoy to it. There are nineteen Sanskrit works to

1. Published, Mithila Press, Darbhanga, 1954
2. Published, Mithil§ Research Institute, Darbhanga, 1978,
3. Published by Kshemadhari Prakashan, Madhubani, 1967.
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his credit,’ on a survey of which it is evident that
his contribution to the stotra-literature deserves
special mention.

The Surathacarita of ksemadhari is a mahakavya,
complete in eighteen cantos. The poet has described
life of king suratha and the glorious deeds of
goddess Durga performed for the protection of the
people against the atrocities perpetrated by the
demons. The story is narrated in the Devimiahatmiyi-
portion of the Markandeya purana. He iz now no
MOre.

BADARINATHA THAKKURA

Badarinatha Thakkura, son of Yadunandana
Thakkura of the Khandabalg-family was born in fashi
year 1306.2 He lived in village Sarvasima, dist.
Madhubani. A professor of S53hitya in the
Maheévaralatavidyapitha, Lohana, Badarindtha died
a premature death on August 2, 1942, His only
contribution is his Sanskrit commentary on the
kumarasambhava of Kalidasa,

BUDDHINATHA JHA

Buddhinatha Jha, son of Pancaratha Jh3 of the
Mahendrapura-branch of the Pandua-family was an
inhabitant of village Rama-bhadrapura. He was a
professor of Jyautisa in D.S5. Sasnkrit College,
Muzaffarpur. Tard-lahari, Priyflapokal@pa and
Bhratrvildpa are among his literary compositions.

1. wide introduction to Surdthacarita, p.5.

2. vide Candrapatikulapratasti by Pandita Jivananda Thakkara,
Darbhanga, V.5, 1999,
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DEVIKANTA THAKKURA

Devikanta Thakkura, an inhabitant of village
Athari, was the son of [ivandtha Thakkura. He was
a professor of Yoga at the D.5.5. College,
Muzaffarpur. Devistuti constitutes his main
cotribution to Sanskrit. poetry.

VISNUKANTA JHA

Padmavibhiisana Vispukanta Jha followed in
the foot steps of his illustrious father, pandita
Ugranatha Jha, one of the greatest astrologers of his
time. Vispukanta Jhd was born in the Vikrama
Sarthvat 1968. He was an inhabitant of village
Baikathapura (Patna district). VamSidhara Jha, one
of his forefathers, had migrated to this village from
his ancestral home at village Tamuria, district
Madhubani, Though professionally an astrologer,
Visnukanta Jha has two literary works to his credit,
Ug ravarhéaprasasti and Rajendraprasasti, In the former
the author presents an account of his family in 219
verses. The work is named after his father. The
Rijendrapragasti depicts the life and attainments of
the late Dr Rajendra Prasad, the first president of
India.

Visnukanta Jha is now no more.
ANANDA JTHA

Ananda Jha lived in village Sirnhavara, district
Darbhanga. He was the son of Pandita
Babinandana Jh3. Bhagavati was the name of his
mother. He came of the Mehendrapura-branch of the
Pandui-family. He was born on September 22, 1914
A.D. He expired on August 16, 1988. He was the
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professor and Head of the Oriental Section of the
Department of Sanskrit, Lucknow University. After
retirement, he served the K.5.D. University,
Darbhanga as an eminent scholar. He was an
outstanding scholar of Ny&dya-philosophy but he
was also gifted with poetic talent. The
Candrivaficarita and Anund‘nmmih:mmnﬂ?‘:rm are
among his prominent pﬂ-et:c works.

The Candrdvaticarita portrays the life and
munificence of Rani Candravafi of Banaill Raj. The
first volume of the Anandamadhumandakint consists
of three parts, namely kifpyakalloliyt, bhavakallolini
and vibhdvakallolint. It contains finest poems
composed by the poet in different metres. The
dandaka-s written in the praise of desamahavidyi-= are
excellent.

SASINATHA JHA

Sasinatha Jha, belonging to Kasyapagotra, came
of the Rajanapura-branch of the Darifra-family. TTe
lived in village Rarmfi, district Madhubani. He was
born in the last quater in 1890, of the nineteenth
century to be more exact. A great philosopher of
his days, he composed AnyokiisiikiTvalt,” containing
269 verses of anyokti to different objects of nature.
At the fag end of his life, for some years, he served
as a Traditional pandit at the Mithila Research
Institute, Darbhanga. He died in 1963 A.D.

KEDARANATHA JHA
Kedaranatha Jha, son of Harihara Jh3a was an

1. Published, Lucknow.

2, Published Shri Jain-grantha Prakashan Sabha,
Ahmedabad.
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inhabitant of village Kataiyd. He composed a small
work, entitled Mithilfvaryanakavya in verse mixed

with prose, dealing with the manners and customers
of Mithila.

KISORI JHA

Kisori Jha, son of Lala Jhi of village cikanauta,
near Muzaffarpur was a professor at D.5.5. College,
Mugzaffarpur. He is credited with the authorship of
Bhramarastaka, in addition to commentaries on
Ghatakarparakivye and Bhramaranyoklipancaviiatik.

SYAMASUNDARA JHA

Eﬁmasundara Jha, son of Mathuranatha Jha, a
Srotriya of the Pure-branch of the Narona-family lives
in village Maharaila, district Madhubani. Dorn in
the dawn of the present century, he is still very
active. Rajalaksmicarita’ in his only poetic
composition. It is a panegyric account of Maharani
Rajalaksmi, the senior-most wife of the late
Maharajadhirdja Kimesvarasirhha (1929-1962).

JIVANATHA JHA

Jivanatha was the son of Mahavaiyakarana
Dinabandhu Jha of village Isahapura, district
Madhubani. he was born in 1910 A.D. He breathed
his last in 1977 A.D. His Kimesvarapratapodaya” is a
specimen of the Viruda-literature. it contains 125
verses. Completed in Sake 1864, corresponding to

1. Published in the Mithila Research Institute Bulletin
Darbhanga.

2. Published, Raj Press, Darbhanga, Sariwvat 2001,

3. wvide concluding verse of the work.
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1942 A .., the present work is a laudatory discourse
on the magnanimity of character of Maharajadhiraja
Kamesvarasithha. Written in fine Sanskrit,
interspersed with choicest figures of speech, it
depicts the qualities of head and heart of the
Mahardjadhiraja. In it, however, the poet has made
room for most of the famous bandhe-s of artificial
poetry.

MATINATHA MISRA

Matinatha Misra of village Jamathari, district
Madhubani, a Srotriya of the Rai!:’rﬁjrr;rt.:rﬂ-brnm:h of
the Hariama-family, was born in the end of the first
quarter of the present century, in 1922 A.L. H;
composed a mahdkavya entitled Bhiirgavavikrama’
dealing with life and attainments of Parasurama.

HARIKANTA JHA BAKHSI

Harikanta Jhi Bakhé&l of the Karamaha-family
was the son of Candradhara Jha Bakhsi and
Yogamayda Devi. An inhabitant of Haripura-
bakhéitola, he was born in the first quarter of the
present century. He expired about three years back.
His only pnetur: composition is Jambi-kasniira-
susami-ratna.’ It contains eighteen chapters, called
&ri. The poet has presented a picturesque
description of Jammu and Kashmir in simple style.

GHUTARA JHA

Pandita Ghiitara Jha, son of Pandita
Yadunandana Jha, belonging to kiSyapagotra, came

1. Published N3g Prakashan, Delhi, 1995.
2. Published, Bharatiya Vidya Prakashan, Varanasi, 1988.
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of the Rijanapura-branch of the Darihara-family. An
inhabitant of village Madhia, district Madhubani,
he was born in the year 1892 A.D. His only poetic
composition is Chatrakalpawalll, comprisign four
chapters, called pratanae. The first pratana, entitled
Ac@rapratana, contains thirtysix verses; the second,
&iksdpratana, consists of sixty too verses; the third,
AdHhitipratana, comprises sixty seven verses and the
last contains only five verses. The poet died in 1945,
leaving the work incomplete.

GANGESA MISRA

Gangesa Misra, son of Pandita Duhkhaharana
Misra of Haripura Bakhsitola, district Madhubani,
belonged to the Narasama-branch of the
Baliasa-family. He had composed Shryadvidnlaka
consisting of two hundred verses in
Sardulavikridika metre. It is unpublished. Born in
the begnning of the present century in 1917 to be
exact, GangaSa MiSra is now no more.

GANGANATHA JHA

One Gangandtha Jha aliss Bash a srotriya of
village Narugra, district Madhubani, composed an
elegy in Sanskrit at the demise of his wife.

GIRIJANANDA JHA

Girijananda Jha, son of Bauku Jh3 of village
Maharaila, district Madhubani, was born in the
second quarter of the present century. He died in
1994, The Gitasataka and Svatantryapiijana are his two
peotic compositions.
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RAMACANDRA MISRA

Pandita Ramacandra Misra of village Pakar,
district Sitamarhi was born on September 19, 1911.
He died on October 5, 1994. He served D.5.5.
College, Muzaffarpur as a Professor of Sahitya and
also, on his retirement, K.5.D.5. University,
Darbhanga, as an eminent scholar. He is the author
of a mahakavya entitled Vaidehicarita," dealing with
the life of 5itd, He composed Smyrtirekha,” presenting
a poetic account of scholars of Mithila, His
Yajrasenimahakavya,” of which only three cantos are
published, presents an account of the life of
Draupadi. He composed the Tharukathd,® an
autobiography of a mango-tree in fine 239 sanskrit
verses. The tree tells its story making revelation of
man's nature with regard to nature. It is full of irony
and sarcasm. His Abhinandamald’ is a collection
felicitatory verses composed by earlier poets.

SATYADEVA MISRA

Satyadeva Misra of village Bhacehl, district
Madhubani, is the author of an epic,
Gﬂnfﬂiﬂmbﬁﬂuﬂ,& dealing with the birth of Lord
Ganesa.

Satyadeva was a great grammarian. He appears
to have flourished between the second half of the

1. Published, K.5.D.5. University, Darbhanga, 1985.

2. Published, ibid, 1985,

3. Published, K.5.D.5.1. Journal Manisd - first year No 3 to
third year Mo 3.

4. Published, Nag Prakashan, Delhi, 1992,

5. Published K.5.D.5.U. Darbhanga, 1981.

6. Reported to be in the possession of Pagdita Sta Midra,
village LElagadja, dist Madhubani,
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nineteenth and the second quarter of the present
century.

SYAMANANDA JHA

E}rﬁmﬁnanda Jha, a érotriva belonging to
kasyapagotra of wvillage Lalaganja, district
Madhubani, was born in 1906 A.D. He came of the
Sihauli-branch of the Mandara-family. He was the
son of Hemapati Jh@ alias Vikala Jha and the
grand-son of Vaidika Giridhari Jhd. He passed away
in 1949 A.D. Karnpikd, MadhavithT and Vidambanad' are
his principal poetic compositions. The fist two are
composed in the anyokli-style. Both abound in the
figure of speech called Aprastuta-pragarisd. The last
is full of pathos. It expresses the height of physical
and mental grief, which the poet was subjected to.
His Sudhavali,” a pre-independence poetic work
vividly describes the atrocities of the Britishers
heaped on Indians. It is composed in the Pramanika-
metre. He is also credited with the authorship of
Seviivrata, A champion of popularizing Sanskrit, he
wrote Samskria-5iksd and claimed through it a
working knowledge of Sanskrit within three
months. Syamananda Jha's Maithill writing have
beern edited by his nephew, Ramananda Jha
‘Ramana’ and published by the Maithili Akademi,
Patna.

GANESVARA JHA

Ganegvara Jha, son of Sivegara Jha, a Srotriya
belonging to Vatsagotra of the Gafgaurd-branch of
the Budhabdla-family, was born in the begining of
the present century. He lived in village Lalagafija,

1. Published, Manis8-year 3, No 4, pp.13-17.
3. Published, Vi§vamanisd - year 4 No 1, pp.5-8.
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district Madhuhani. On the demise of his first wife,
Arundhati Devi, he had composed an elegy in
Sanskrit, full of pathos. He is now no more.

GCANGCADHARA MISRA

Gantigadhara Mifra, son of Acyuta Miéra of
Lalbag, Darbhanga, was born on April 10, 1927, He
had composed a very small poem consisting of
twenty seven verses only, enfitled Vaiga-
Hlﬁmﬂmfjayukivyu,l dealing with the libration of
Bangaladesh and India’s contribution to it. He is
also credited with the composition of Sitastolra™ and
Gandhi Kalajayi.” He is alive and active.

BRAJANATHA JHA

Brajanitha Jha, son of Janakindtha Jha, came of
the Piire-branch of the Naroma-family of Srotriya-s
of Mithila. A inhabitant of village Maharaila, district
Madhubani, he was born in 1929 A. D, The
Himalayasandesa and Gurundnakamahakavya are his
prominent poetical works. He died a premature
death in 1970 A.D.

DR KASINATHA MISRA

Emeritus Professor and Head of the Department
of Sanskrit, Patna University, Patna, Dr. Kasinatha
Misra, a Sastracidamani-scholar, was born in 1930.
He is an inhabitant of village Cainapura, near
Ugratarasthdna, Seharsa district.

The Vidyapatifatake* and the Karnata-

1. Published, Bharati Press, Darbhanga, 1974.

2. Published, ibid., 1960.

3. In press.

4. Published, Janaki Prakashan, Patna-Delhi, 1992,
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riajatarangini’ are his two published poetical works.
His Harsocarilamafjm? is in press. The Vidyi-
palisnlaka is a melodious poetic Sanskrit rendering
of one hundred choicest Maithili lyrics of Vidyapati.
The Karpifa-rijatarangini, composed in anustubh-
metre contains eleven chapters, called taranga. The
first three tarangn-s present an account of Mithila
from the earliest times of the pre-karpata-period.
They serve as a prologue to the main theme. The
fourth deals with the exploits of Ninyadeva, the
founder of the kirpdte-dynasty in Mithila; the fifth
delineates the life and attainments of his two sons,
Malladeva and Gangadeva; the sixth describes the
praise worthy deeds of MNarasithhadeva, son of
Gangadeva; the seventh has for its theme an account
of Ramasimmhadeva, the eighth contains a wvivid
description of the visit of Tibetan Buddhist Tantric
monk, Dharmasvami by name to Mithila; the ninth
consists of a survey of the reign of Sakrasithhadeva,
son of Kimasimhadewva; the tenth has for its theme
an assessment of Harisithhadeva and his council of
ministers and the muslim invasion resulling in
migration of Harisimhadeva to Nepal and
consolidating his regal position there, followed by
the reign of his three generations after him forms
the subject matter of the last tarafiga. Thus is retold
the history of the kirpita-dynasty in Mithila (1097
A.D. to 1324 A.D.) in beautiful verses characterized
by poetic fanc;.r couched in a suitable diction. The
Harsacaritamafjari is purported to present a poetic
rendering of Bina's famous prose-work. Dr. Misra
is engaged in research and original compositions.

1. Published Patna 1994,
2. To be published shortly.
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In addition to the poets referred to above there

are several others whose time is not quite certain.
They have been listed below in alphabetical order :-

1. Apucha Jha - An astrologer of village
Koilakha, district ‘h"ladhubam he composed
Kﬁual‘lavpad}faman:ma]a

2. Eaturhhu]ﬂ Misra - (C.1650 A.D.) - compiler
of the Rasakalpadruma, an anthelogy of verses
containing verses of many poets from Mithila.

3. Gumini - Author of a century of wverses
entitled Upadesadataka®

4. Harivarsakavi - Author of the Nikithujanga-
pmyﬁhimha

5. Jayadeva - Author of the Ramagitagovinda’

6. Kalyina - An inhabitant of village Ujana, dist.
Darbhanga, he is credited with the authorship
of a developmental poem entitled the
Gitagangmihara in the praise of Lord Siva.

7. Kafinatha - Author of the '!rnni!ei'.'r-rhsdmlrw

8. Lakhima Thakkurdina - One of a few poetesses
of Mithila. One of her verses very populs in
Mithila has an indirect reference to the s _ns

1. Reported to be presented in the family of Pandita

[P

Vedinanda Mifra, Ripitola.

. Published, Kavyamals - II, N.S.P., Bombay.
. Preserved in the Mithila Research Institute, Darbhanga

(M5 Mo 2360).

. Edited by Dr. Prabhat Shastri, Prayag, 1974 The poet says

*srmadvidehanrpadefavifesavdzaly’,

. Vide History ° :Aaithili Literature - Vol. I p.223,
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10.

11.

12,

14.
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of Zodiac numbered in serial order from
Mesa,’

Nend Jhd - Credited with the authorship of
the Padyavalt®

Rﬁjann‘rﬁya}na Dasa - Author of the
Rajavallabha

Rajavallabha - Author of the Uddheoadiita
composed on the line of the Meghaduta.
There is also a work entitled Rajavalle-
bhamandana®

Ramacandra - Author of the Vagbhiisanakivya®
pertaining to a difficult philosophical theme -
Moksa (salvation)
Ramakavi - Credited with the authorship of
Pandavadigvijaya, a gazetter written under the
Raja of Paficakoga.

Rucikara Upadhyaya, son of Bhaukara
Upadhyaya of the Gaigaurd-branch of the
Budhabala-family composed Nirosthyarama -
caritamahakavys in seven cantos. Some assign
him to the fifteenth century (C.1400 A.D.)

1. cf. her verse, which is as follows:-
akrdtd dafemadkuvajasya galind sammiirchild nirjale,
tiuryadvidadamad- dvitfynmatimanckfdeiabhastant
sisngiht katipafcami ca navamibhriissaptanT varjitd
praprotya’slamavedanih tvam adhund Hrgamipiiyobhave /Y,

2. Reported to have been preserved in the house of Pandita
Kefava Jhd, village Dharmapura, district Madhubani.

3. Preserved in the K.5.D.5. University, Darbhanga, Ms No
4 of Bundle No 45.

4. Preserved in the Mithila Eesearch Institute, Darbhaga, Ms
Mo 4656.

5. Vide Des. Cat. of Mss in Mithila vol. II No 132,
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15. Silhana Midra - Author of the Satigataka’

16. Sonaphula Upadhyaya - Son of Ramasekhara
and Manimafijariand grand-son of Ananta,
he composed the Upadesasamuccaya

17. Vijayagovindasirhha - Author of the Rajavali =

a poetical work dealing with the history of
India in Sanskrit.

Besides all poets mentioned in the present
chapter, the sakhapaiji (geneoclogical records of
different branches of families) puts on record the
names of many more poets prefixing the epithets,
Kavi, Sarasakavis, Kavisckhara, Kavindra, Kavitavidya-
piraga, and Bhasakavi to their names but their works
are not handed down to us.

Post-script

Ramakifora Jha ‘Vibhakara’ of village Madhurd
(Dipa) has composed MugdhaSataln  and
Pitréokasataka, Bholanatha Misra of Mathuradiha
dist. Muzaffarpur has written Bhirafiyasarvasva, a
philsosphical poem. It is published, Darbhanga
1983. Both the poets are alive.

Of the commentaries by scholars traditionally
held to have hailed from Mithild, except those
mentioned earlier, a metion may be made of the
following commentators, who have commented
upon padyakivyae-s = (In alphabetical order)

1. ibid., o3 158, A-B.

2. cf. so'ymir chavir yasys matd ca magimaffard |
snrvaddstraparijAata piti srivamadekharaly # Verse No 3.

3. Vide Des. Cat. of Mss in Mithild - vol II. Nos 18, 18A.

4. It is reported that its manuscript is in the possession of

the sans of Pandita Menamani Jhi of Bambki, Madhupur,
district Madhubani.
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10.
11.
12,

13.

14.

15.
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Bhagiratha

Bhinunatha

Bhavadatta

Bhavadeva
Bhisma Misra
Brhaspati Misra

Caturbhuja

Caturbhuja Misra
Citradhara
Codamani
Dinakara
Divakara

Duryodhana
Upadhyaya

Ganapati

Gunanitha

on Raghuvarisa

on Sisuphlavadha
on naisadhtyacaita
Vyangyavilasint

on Aryasaptasalt
Gudhirthapadavivy b
on Naisadhiyacarita
Tattvakaumudt

on Sisupalavadha

on Naisadhtyacarita
on Kumfrasambhaon
Raghuviveka

on Raghuvarisa
Tatparyavaryana

on Malabharata

on Amarusakaka

on Sisupalavadha
on Kumirasambhava
on Meghadiita

- Dyotikal/Vidyotika

on Meghadiita

on kumarasambliava
on Raghuvarhsn
Dipika

on Vidagdhamukha-
mandana

Candrika

on Caurapancdsiki

- Maghatattvasamuccaya

on Sisupalavadha
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16. Janardana -

17. Krspananda Jha -
18. Mahadeva -
19. Mahinatha -
20. Manohara -
21. Nandalala -
22, Marahari -
23. MNarasimha -
24. Navanitarama MiSra
25, Pitdmbara -
26. Premadhara -
27. Raghava -
28. Raghupat -
29, Riama Upadhydya -
30. RamefSvarasithha -
31. Ropandatha -
32. Sankara -
33. Savikara Misra -
34,

Sarasvatfitirtha -

Suktipramodikid

on Naigadhiyacarila,
Dipika

on Meghadiita

Bhavdrtha bodhini
on Devibhigavata

on Kiratarjuniya
on Srigaratilaka

Bhava vikisana
on Vayubodha
of Kedaranatha

Balabodhint
on Amarusataka

Dipikd on Natsadhiyacarita
Panjika

on Natsadliyacariia

- on Kumiarasambfiaos

on Gathasaptasaft

on Raksasakavya

on KirTtarjuniyz

on Bhaftikavya
Vyakhyksudha

on Kumarasambhava

on Meghadiila

on Kumarasambhava

on Ramakrsnavilomakivya
on Durgasaptas’ati
Rasamanjari/Rasasafjivant
on Gitagovinda

on Meghadiita
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35, Sadidhara - Raghuprakidn
on Raghuvarhsa
Padabhivarthecandrikia
- on Grlagovinda
37. Srikantha - on Gitagovinda
38. Srikrsna (pati) Tha - Anvayalapika
on Raghuvarhsa,
on Kumarasambhava

36. Srikanta Misra

39. Srinatha - on Naisadhiyacarita

on Sidupalavadha
40. Subhakantha - Tippana

on Kiratdrjuniya
41. Sukh@vasu Jha - Ratnamahjart

.on Nalodaya

on Sidupalavadha
42. Vidyapati Misra - Vivarana
on Ghatakarprakivyn



2. PROSE

The number of prose-works written in Mithila
is very small. The earliest prose-writer is MM.
Vidyapati Thakkura." The Bhiiparikramd and the
Purusapariksa are his two prose-compositions.

The Bhiiparikrami@® is one of the earliest works
of the author earlier than the famous Purusapariksa,
For, in the first chapter of the latter there is almost
a verbatim reproduction of the eight tales of the
former. From the corpus of the Bhiiparikramd it is
evident that it was designed to be divided into four
parts consisting of sixtyfive tales containing
descriptions of sixtyfive places of pilgrimage, but,
unfortunately, only one part of the work is
available, It is divided into six chapters. lt comprises
eight tales in all, which contain description of eight
holy places only. The first four chapters contain
description of one holy place each, whereas the last
two of two each. The places of holy shrines are
situated en roule from Naimisdranya to Mithila. All
the time of the composition of the work, the patron
of our author, Devasithha, son of Sivasirthha of the
Qinwar dynasty, at whose instance the work was
composed, lived at Saktipitha in the Naimigaranya.
The Bhuparikrama reads like a purdpa. The
description of holy places of pilgrimage is designed
as an integral part of the description of the expiatory
journey of Balarama undertaken as a sequel to the
act of killing a Brahmana in the Naimisaragnya. In

1. For details vide supra pp. 2-3.
2, Published, edited by Dr. Muiivara Jha.
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the lord of Drupada, Balarima meets sage
Dhaumya. The latter accompanies the former on the
journey. At night he starts telling a tale to Balarama.
And this is the beginning of the Bhiiparikrami.

The Purugapariksa is a fable. It is a collection of
didactic tales written at the instance of King
Sivasithha. The primary object of the book is to
impart lessons of morality to boys of immature
understanding. Besides, the work is also purpurted
to be relished h:,r cultural ladies well-versed in
amorous sports.” In it the perar:-nalnty of the author
is revealed in its entirety. His views on life and its
objects are depicted here in a lucid style
interspersed with instances of wit and humour. That
the best work of the author is Purusapartksa is not
liable to dispute. It has a fine and interesting
begmnmg The element of interest, for the reader,
is maitained throughout. The tales are all full of
wisdom, wit and humour.

A Rsi, Subuddhi by name, staris narrating
stories to king Paravara in the city of Candra tapa
relating to the test of man. The king is anxious to
search for a suitable match for his most beautiful
and accomplished daughter, Padmavafi, who has
attained the marriageable age. The Rsi, through the
medium of these stories, lays down the criteria for
discerning the real {and hence suitable) man from
the common mass.” And hence the title of the work.

The Purugapariksa is divided into four chapters,
called Pariccheda. Each chapter consisting of a

1. Published, edited by the late FPandita Raman&tha Jhi.
2, Vide introductory verse No 3.
3. ibid., verse No 9.
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number of tales, seven being the minimum in the
second, while fifteen the maximum in the fourth,
In all the chapters there are storeis as well as
counter-stories — the stories in contrast. But “inspite
of its manifold merits, the Purugapariksa has got poor
poetry and faulty grammar.”

The Siktimuktivali’ of MM. Gokulanitha
Upadhyaya® is a unique prose-work consisting of
seven chapters containing didactic tales of
citrangads, Parjanyakanyd, Vedavati, Madayanti,
Mandodari and others purported to instruct
indirectly crown-prince Narendra Sifmha and prince
Gopialasithha, son of Phate Saha, King of Garhwal
with capital at Srinagara.® The tales are all aimed at
raising the moral standard of the princes and
inculeating religious fervour in their mind. They
abound in grandiose descriptions, couched in fine
prose, full of figures of speech.

MM. Paramefvara Jha' is the author of two
prose works falling in the category of akhyiayrki.
They are Kusumakalikd akhyayikan and Simantini
Akhyayika."

The Laksmisoaricarita’ of MM. Balakrgna® is also
an @khyayikd, complete in six wcchvidsa-s. Written in
fine Sanskrit prose the work follows in the

1. Published, Varanaseya Sanskrit University, Varanasi,
1963,

2. For details vide supra pp.22-25.

3. cf. $rinngarn vAsavn iva fayati Sriphate patisihal /.

4, For details vide supra p.42.

5. Referred to in the Mithili-tativa-vimaria p.109.

6. ibid. pp.110-111.

7. Published, Rameshwar Press, Darbhanga 1921,

8, For details vide supra pp.44=-45.
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foot-steps of the famous Harsacarifa. The first four
chapters deal with characteristic benedictory verses,
verses calculated to praise the good and denounce
the evil souls, verses giving the genealogy of the
author, verses describing the seasons etc. along with
the depiction of the early life of Maharani
Laksmisvari, the youngest of the three wives of
Maharaja Laksmisvara simha of Darbhanga. The
description of Mithild Raj from MM. Mahesa
Thakkura to Laksmisvarasirhha is the subject matter
of the fifth, while the last is solely dedicated to the
life and benficence of the Maharant.

The prose-work is published with an
auto-commentary by the author entitled S5uks-
marthaviveciki.

Matindtha Migra," a scholar of sanskrit at
present engaged in literary -activities has composed
a gadyakiivya, Maharsivisvamitra by name.”

The commentators, hailing from Mithila, on
prose-works include Jagaddhara,” the author of the
Tattvadipni on the Vasavadatti of Subandhu,’
Symasundara,” the author of the Vaijayanti on the

iwar@javijaye of Ambikadatta Vyasa and Vasudeva,
son of Devandtha on the Vasavadatia.

1. For details vide supra p.51.

2. Published, ag Prakashak, Delhi, 1995.
3. For details pide supra p.4.

4. Quoted by Sivarima o the Viasavadatii.
5, For details vide supra p.50.
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The Kumirabhirgavijayacampii' is the oldest of a
few available campitkivya-s written in Mithila. Its
author was Kaviraja Bhanudatta.”? It is complete in
twelve chapters, called wcchvasa. It deals with the
marriage of Siva and Parvafi and the birth and
heroic exploits of Kumara Kartikeya. It comes to a
close with the description of the death of
Tarakisura. The theme of the compl is based on
the Sivapurana and the Skandapuranps. The camph,
inter alin, gives a detailed account of the forefather
of the author. The genealogical information
gathered from the verse of this compi is in
consonance with the pafiji-records, They prove,
beyond a shadow of doubt, that the present work
is composed by Bhanudatta, the celebrated author
of the Rasamafijari, the Rasatarafigint etc.

The Campii opens with an obeisance to the
Boar-icarnation of Lord Visnu, at the tip of whose
tusk is dancing the earth, in which the stars act as
the necklace; the cloud as the forehead mark; the
divine river - the Ganga the garland; the moon the
sport-mirror and the sun the ear-ornament. It
contains picturesque descriptions of the beautiful
scenes of Nature, of Kumarakartikeya's march for
conquest, of the battle-field and the pitched battle.
The depiction of the home-coming of the divine

1. Published in the Kavirfjablifinudalia-granthavall edited by
the present writer, Mithila Research Institute, Darbhanga,
1988,

2. For details vide supra pp.8-11.
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commander-in-chief brimming with joy over the
victory, towards the close of the book, is also worthy
of note.

The benedictory verse is followed by encomium
for the good and opprobrium for the bad. As a part
of the description of the march for conquest one
finds beautiful ‘description of holy places like Kasi
and Prayaga. The author’s deftness of wvivid
description is discribled in his description of
Parvafi’'s birth, childhood and youth. The
description of Parvati's svayarara is deeply
influenced by the description of Indumati’s
svayamvara by Kaliddsa, Parvafi sees Siva in dream.
She is enamoured of item but finding no way out
to win his favour takes recourse to a very difficult
form of penance. All this is in consonance with the
Kumarasambhava of Kalidasa but the ingenuity of
Bhanudatta lies in getting the marriage solemnized
after the bride chooses the groom in a svayarthivara.

Bhanudatta is an a::cump]iahed another and so
his use of choicest figures of speech both in prose
and verse adds charm to the compii.

MNext, in chronological order, comes the
}Emrﬁjnmmpﬁl by Balakavikrsnadatta® It contains
more veses than prose-paragraphs. The number of
the former is 305, whereas that of the latter is only
37. This campii is important both from literary and
historical points of view. Its historical importance
lies in a detailed description of the kings of the
Bhosla-dynasty of Nagpur with special stress on the
account of king Raghuji and his son Jauji. The

1. Published by the Ganginitha Jhi Kendriya Sanskrit
Vidyapeeth, Allahabad, 1975.
2. For details vide supra pp.27-28.
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religious favour, munificence and bravery etc. ol
the Bhosla-kings have been put on records with
facts and figures in this campii and this goes a long
way in keeping the glory of these kings alive Lill
present day. The ancestors of king Januji and his
descendants, who were contemporary to
Krsnadatta, have all been described in detail. This
campii focusses a flood of light on the administration
of the kings of the said dynasty. The mention of
historical event contributes lot to the historical
importance of the campil.

While description the Bhosla-kings Krsnadalta,
first of all, dwells upon the gqualities of head and
heat of Sudh3ji. This is followed by the description
of his son Bapoji. There after Bimba, son of Bapoji,
is described. Then comes Raghuji. Raghuiji's
deftness in riding, archery and use of arms and
ammunitions have been beautifully presented.
Januji was his son from his first wife. He became
famous as Janaraja, the hero of the campri. Januji's
younger brother was Sabaji. Their step brothers
were Mudhaji and Bimbaji II. Raghuji got performed
the marriage of his four sons and then set out for
conquest. A detailed description of his conquests is
of historical importance. Similarly, the heroic
exploits of Janardja also have been discussed in
extenso and they are of immense historical value.

The litrary aspect of the campii is of no less
importance. The apt use of the three rifi-s, the three
guna-s and choicest fabdalafikara-s and arthalankara-s
proves the poetic maturity of the author. The
Vira-rasa is the predominating sentiment of the work
and other rasa-s also have found their place, when
circumstance have so demanded. A variety of
metres has been used in the verse, the majority of
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which is in the Sardolavikridita. Although the
author has taken due case to avoid blemishes of
poetry, certain defects like DuliSravaton,
Cyutasathskira, Kligtatva and Aslilata have cropped
up. The campil abounds in wise sayings. They are
memorable. They fit in the context. Some of them
are based on religion, politics and ethics, while
others are general in nature. The descriptive talent
of the author is at its best in the description of
battles.

DHARMADATTA alias BACCA JHA

Dharmadatta alias Bacca Jha is the author of the
Sulocanamadhava campii," He was born in second half
of the nineteenth century on the ninth day of the
bright half of the month of Caitra in the year 1856
of the Christian era. The late Pandita Sadinatha Jha
also opines that Baccaa Jha was born in 1913 of the
Vikrama era,” which corresponds to 1856 A.D. but
the late Pandita Raimacandra Misra is of opinion that
the great philosopher was born in 1917 Vikrama
sarhvat,’ corresponding to 1860 A.D. Probably, on
this very basis, Dr. Kasinatha Mifra also fixes the
year of birth of the author as 1860 A.D.” He passed
away in 1918 A.D.

A scion of the Sgkuri-branch of ‘the

1. Published by the Mithila Research Institute, Darbhanga,
1973.

2. Vide p.2 of ‘Sulocan@madhavecampl ki samikgdtmaka
adinyayana’ by Smt, Sharan Kaur.

3. Vide p.49 of the editorial note on the Sulocandmadhapa

eampii.

Vide p.62 of Vidvad Vibhiti.

Vide p.1 of introduction to the Sulocanamddhave campi.

o
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Gaitgauti-family, Dharmadatta alias Bacca J|ha was
the son of Durgadatta alizs Babulala Jha and the
grand-son of MM. Baburaiya [ha. Lalitamani was
the name of his mother. He adored the chair of the
principal, D.5.5. College, Muzaffarpur. He was an
adept in all the branches of Indian philosophy. His
literary genius finds its expression in his only
voluminous campii-kivya, Sulocandmddhava campii by
name. It has for its source the fifth and sixth adhya-
ya-s of the Kriyayogasarakhanda of the Padmapurina,
which contains the story of Sulocana and Madhava.
This campii comprises thirty six wechvdsa-s. The
author has not made any vital change in the
pouranic story. He has, of course, made it highly
poetical. Pracesta, abductor of Sulocana, has been
portrayed by the author as very faithful to Madhava
with a view to presntig Sulocana as a lady of very
chaste and pure character.

The prose-style of the author is influenced by
Banabhatta. The use of choicest figures of speech
adds charm to the prose. The use of anuprisa,
utprek.-;ﬁ-‘, panT .::rJ'I::Tumm:tyﬁsn etc. contributes to the
poetic charm of the campil. The depiction of love
between Sulocana and Madhava is the theme of the
work. Both the phases of drigira-sanbhoga and
vipralambha have been portrayed with equal success.
The latter has, however, as usual, an upper hand
from the beginning to the thirty fourth ucchv@ise we
have the description of the height of vipralambha,
The sambhoga comes towards the end, i.e., in the
penultimate wechudsa. So far as the riti is concerned,
all the three are used in accordannce with the
situation, but, considered as a whole, the campn
can be treated as a composition in the Pancaliriti.
So far as the use of metres is concerned almost all
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types of metres have probably been used by the
author while composing 2498 verses of the campii.
The metres are in consonance with the nature of
the object of description. In the third wcchvdse one
comes across the Dandaka-metre as well.! The Campii
amply proves that the author is a master-craftsman,
when it comes to describe any object. His
descriptive talent is worthy of note.

The Gunesvaracarite campfi,” composed by
Kavisekhara Badarinatha Jha® comes next. This
campii falls in the category of campu-s written on the
life and attainments of a important personality. That
personality, in the present case, is Maharaja kumara
Gunesva rasiriha, This campi is divided into four
ucchviisa-s. The first deals with the derivation of the
word Mithila, its boundary, its rites, its places of
pilgrimage, its holy shrines, its saints and sages, its
scholars of repute and its anecdotes based on the
Veda-s, the Smyti-s, the Purana-s and the epics. It is
a mine of information with historical and literary
importance. The second is devoted to a detailed
description of kings of the khandabala-family from
Mahardja Madhavasimha to Maharajadhiraja
Kamesvarasithha, the last king of the dynasty. The
third and the fourth have for their subject matter
the life and attainments of Gunedvarasithha.

The beautiful description of the autumn season
in the third uecchvdsa reminds the readers of the one
by Valmiki. The life-sketch of the hero is complete
and unabridged. Even the minutest details are
mentioned. In due course winter and spring seasons

1. Vide pp.55-56.
2. Published Raj Press, Darbhanga, 1952.
3. For details vide supra pp.45-47.
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are also described. The fourth ucchudsa delineates
the cruelty of Fate. Gunavati his beloved wife is
dead. The depiction of pathos is very remarkable.
This is followed by the marriage of Gunedvara sirhha
a second time with a view to performing rituals
according to Sastra-s. The detailed discription of
places of pilgrimage forms a part of the visit of holy
shrines by Guneévara-sihha. An account of the
books and digests composed by him is also
incorporated in the work. The campii also describes
his death at Varanasi.

Judged from the literary point of view, the
Gunesvaracarita campi is definitely a high-class piece
of literature. All the riti-s and guna-s have been
taken recourse to according to the exigency of the
gituation. A wvariety of figures of speech and a
number of metres have been used. The campi
contains illustrations of three varieties of Vira-risa-
Yuddhavira, Dinavira and Dharmavira.

In addition to these Campii-Kivya-s the
following are reported to have been composed by
persons noted against them :-

(a) Vidvadvilasa - Kisort Jha'

(b) Dagarathibhisapa campii - Girijananda Jha®

() Abhijadnamaithila campii - Bunnilala Dasa’

(d) Remesvara campii - Syamasundara Jha*

1. For details wide supra p.50.

2. For details vide supra p.52.

3. The mauscript is preserved in the house of the Late
Pandita Ratneivara Thakkura of village Kharaud, Tamurid,
district Madhubani.

4. For details vide supra p.50.



4. DRAMA

MURARIMISRA

Murdri Mifra was the son of Vardhamina and
Tantumafi. He belonged to the Maudgalya-gotra.
He is called Balavalmiki. Ratndkara in his
Haravijayamahakavya vefers to Murari as a
plnj,rwright.l Jayadeva in his Prasannaraghavandfaka
imitates Murari's ﬂn:trghﬂrghauanﬁjnkﬁ.z Thus it is
evident that Murari flourished earlier than both
Ratna Kara and Jayadeva. Singh has rightly placed
him “in the latter part of the eighth century A.D.
or at the beginning of the ninth century A.D."?

Murari is traditionally believed to be a
Maithila-scholars have advanced cogent arguments
to prove that the dramatist hailed from Mithila.
They have analysed the idioms and phraseology of
the drama. They have enumerated the names of
commentators, most of whom belonged to Mithila.
They have taken into account the presence of the
dramatists description of Mithild in a journey from
Lankd en route to Ayodhya. They have also brought
to the notice of scholars that these are brahmana-s
of Maudgalya gotra in Mithila as well. The
Muriripada cintd by the Pandita Umanatha Jha, the
present writer’s father, is an illuminating research

1. Canto XXXVIII - wverse 68, G.J.K.5. Vidyapeeth,
Allahabad, 1983.

‘2. Vide 1I-34, VII-B3.

3. History of Tithut - p.151.
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paper.’ The post-graduate dissertation by
Viévefvara Jha on Mur@ri is also informative.”

Besides the Anarghardghave, Murari wrote the
Balacarita.”

The Anarghariighava deals with the story of Lord
Rama and Sita. It is not upto the mark, if considered
historically. It is more poetic than dramatic. “His
diction is inscrutable and his ideas are far-fetched
and in most cases unnatural. Anyhow he shows
himself a master of scholarly reading and reaui;.
vocabulary. Viewed as classic poetry, “his wor
finds a middle place in the pantheon,” says Smgh
Chaudhary, however, refers to his “original similes,
Iyrical harmany”, “purity of conception, delicacy of
feeling and brilliancy of facts. #3 Krishnamachariar
opines "“European critics have been unable to
appreciate.””

SRIKRSNA MISRA

Srikrsna Misra is the author of an allegorical
drama, Prabodhacandrodaya’ by name. He calls
himself a resident of Sala-grimafirtha or
Cakratirtha. Dr. Umesa Misra is inclined to identify
it with Hariharaksetra or Hajipur-B Since the

Read at the XIVth session of the A.LO.C.. Darbhanga.
Submitted to the Mithila Research Institute Darbhanga.
Vide Anarghariighava - VII - 146.

Vide History of Tirhut p.151.

Vide Sanskrit Drama in Mithild - Prof. B.K. Chaudhary -
J.B.R.5. - XLIM - pp.34-60.

. Vide History of classical Sanskrit Literature - pp.638 .
Published in different editions.

Vide his paper prabodhecandrodayanataka-K3 upedghdla -
I.B.R.5. - December 1953 p.436.
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dramatist refers to Sindhu, Gandhfra, Parasika,
Magadha, Anga, Vanga, Kalinga, Pancala, Malava,
Abhira and Avati as mlecchadesa none of these can
be entertained as his native place. His contempt for
Gauda, specially Radhapuri, also precludes the
possibility of its being his birth-place.’ l'-‘mbah];r on
these very ground, Taylor calls him a Maithila.” Dr
Misra supports his thesis by showing a borrowing
of a half-8loka by Qﬁkﬁ:}a Misra from Murari Misra,
the author of the Anarghrighava.

Since the play was staged, as Sitradhara
informs, before Mahardja Kirtivarman (1049-1100),
the second half of the eleventh century can safely
be assigned to its composition.

MM. JAYADEVA MISRA alias PIYOSVARSA

MM. Jayedeva Misra was the son of Mahadeva.
Sumitrd was the name of his mother. In his works
the son refers to his parents by name.” He was a
Srotriya of Kaundinya-gotra, says the late MM. Dr
Sir Ganganatha Jha.!, 1906. Peterson,” Keith® and
Krishnamacharia’ opine that he hailed from
Kundina or Kundinapura in Vidarbha (Berrar) but
Jayadeva's contempt for south as expressed in his

1. Vide ibid.

2. J. Taylor in his introduction to his English translation of
the Prabodhacandrodaya, Bombay, 1893.

3. Vide Prasanmarghava - p.6 and Candrioka 1 - 16.

4. Vide his commentary on the line “mx nive “yash pramigapra
vino "pi drityates’ -published, Medical Hall Press, Kasi 1906.

5. Vide introduction to Swbhagitdvalt -p.37.

6. Vide The Sanskrit Drama in its origin, development,

theory and practice - p.24=.

Vide History of Classical Sanskrit Literature - p.645.

o
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drama, Pmsnnnnr&ghnm] has led F.Elrﬂnjap&] to hold
that the dramatist hailed from north, Banerji Shastri
and Jha are of opinion that “he was an originaire
of Mithila” and "Peterson’s remark may refers to
his sojourn at Amaravati or Vidarbha,”*

Jayedeva is remembered as Fiyusa varsa (one
showing nectar) because of his melliflucus verse.
His melodious diction has a signular charm. He
wrote a seven-act drama entitled Prasanna-raghavs,
drawing its theme from the Ramidyanga. Though these
are in it certain inaccuracies from the dramatic point
of view, it is still considered superior to many later
dramas written on the life of Rama.”

Since the Prasannardghava has been cited by
Vallabhadeva in the Subhasita-vall, compiled in 1247
A.D., Jayadeva must have flourished before that
date. But he was born definitely after Ruyvaka, the
author of the Almikarasarvasva. For, in the Camdrd
loke he has reproduced Ruyyaka's definition of
Vikalpalasikara.” Ruyyakaé pupil Mankhaka, author
of the érikanthacarita was a protege of king Jayapida
of Kashmir (1128-1149 A.D.). This places
Piyusavarsa Jayadeva in the end of the twelfth and
begining of the thirteenth century A.D. These it
may be noted that Piyusavarsa was known to
simhabhtpala, the author of the Rasgrpava-
sudhakara® and also to the compiler of the sariiga
dharapaddhati.

1. cf. ‘kend” pi dakginflyena najdpnsadena’ ef seq.

2. Vide introduction to the Presannardghave - p.XIV.

3. Vide “A note on Pakgsadhara Mifra - .B.O.R.5. - Vol. XX1V.
4. For summary vide Keith: Sanskrit Drama - pp.244-246,
5. Vide p.68, Bombay, 1939 edition.

6. Vide III - 171.
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So far as Paksadhara Jayadeva is concerned, he
came later. There is a manuscript of the Vispupurana
proposed by Paksadhara himself in L.5. 345,
correspoding to the year 1464 A.D. This is also in
consonace with the traditional contemporaneity of
Paksadhara and Vidyapati.

AMARESVARA alins AMARESA

Amaredvara alins Amaresa was the son of
sarefvara alins Sirefa and the great grand-son of
Dharmesvara aliss  Dharmadatta of  the
Brahmapura=branch of the Darihard-family. The Royal
Asiatic Society of Bengal, Calcutta possesses a
manuscript of his two act humorous play, entitled
the Dhiirtavigambana. Dr. Sasindtha Jha is engaged
in editing it. He appears to have flourished in the
uarter of the thirteenth and beginning of the

urteenth century A.D.

VISEKHARACARYA JYOTIRISVARA

Kavisekharacarya JyotiriSvara Thakkura was the

i of Re&mesvara and the grand-son of Dhiredvara
akkura." He was the great grand-father of MM.
idyapati Thakkura, the immortal lyricist-cum-
scholar of Mithila. Jyotiridvara is said to have been
a friend of king Harisimhadeva of the Karpata-
dynasty.® The period between 1280 and 1340 is
assigned to JyotiriSvara. A prahasana, entitled the
Dhiirtasamagama is composed by Jyotirisvara. It is a
one-act humorous play. It was written to be staged
at the celebration of the king's victory in a battle

1. Same call him son of Dhanefvara and grand-son of
Ramedwara,

2 For the age and identity of Jyotlribvara vide Tandita
RamBndtha Jh&'s paper in JBRS - XXXVII pts 3-4.



Diramin 97

with a Sultan. A lovely host of, Anangasenad is the
bone of contention between Durdcira and his guru
Visvanagara. Both want to keep her as a personal
possession. She expresses her desire to get the
dispute settled through a arbitration. The arbitrator
is Asajjati, a clever Brahmana. He decides to keep
the harlot with himself till the final settlement of
the dispute. While she is with him the VidOgaka
covets her, Mulanasaka, the barber had advanced
some money to her. He asks her to repay it. She
refers him to Asajjati who pays out of the pupil's
money. Asajjati asks the barber to shave his hairs
but the cunning barber instead chains his hands
and feet and leaves the place. He cries for help and
the Vidnsaka comes to his rescue. Banerjee holds
that another three-act prahasana, called Mundoiapra-
hasana,’ “‘is also probably by the author of the
Dhiirtasamigama”.”

With Jyotirifvara had started an innovation in
some of the Sanskrit dramas of Mithila. In addition
to the traditional use of Sanskrit and Prakrit, the
local language Maithili also found a place in dramas.
In early stages the use of Maithili was very limited
but gradually, as the local audience became
interested, the use of sanskrit itself began to
dwindle into insignificance. At a later stage it began
to be used only for stage-direction and finally the
use of sanskrit was totally dropped and thus four
Maithili drama was born. Certain champions of
Maithili literature hold the opinion that right from
Dhitrtasamagama the plays with Maithill are all
Maithili-dramas but a section of sanskrit scholar is

1. Peterson’s Report 11-122 - a work by diva jyotiridvara,
2. Vide p.91 of his contribution of Bihar to Sanskrit
Literature, K.P.J. Institute, Patna, 1973.
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of the view that a few of the dramas of earlier stage
in which sanskrit is predominently used should be
clagsified under the head ‘Sanskrit drama’.

Jyotiriévara also composed two works on eortics
- the Paficasdyaka and the Rangedekhara. In Maithil
he wrote the first prose-piece entitled
Varnarainakard.

In the Goraksavijayandtaka, Vidyapati® presents a
story based on the supra-natural power of the yogi-s
of the Nathasect. The play depicts how by his
unique penance and hathayoga Gorakhanatha
succeeds in getting his guru Matsyendranitha freed
from the bond of Maya. The drama abounds in
songs and dances. it has the histrionic quality of a

fine play.

The Manimafijari of Vidyapati is a purely
sanskrit natika. It was composed by the dramatist
during the reign of king Sivasimha. The Erotic
(Srigara) is the dominant poetic sentiment in the
play. The exquisite beauty of Manimafijari has been
described by Vidydpati in fine verses. The second
half of the benedictory verse is also worthy of note.”
Similarly, the description of the lotus-plant
embraced the rays of the morning sun is also
marvellous.” The plot of the drama is interesting.”

1. For details vide supra pp.2-3.

2. cf. itye "varh navasaigamollasiteyor dold vildsalasa drkpatal
f{vayor ablinnauapuser vighnam vinigh nantu ool /.

3. cf, Féligtd kerapallavena mukulavydjdd vimudrasm mukhad
bile ‘vambujabiindhavena nalin? vismipayanii sthitd |
apyi “Trva samipametys madhurdrfvair duirephivali
smanye manavimocandya racayatye 'syah purovdcikam /.

4, For summary there of pide introduction (pp. XXX-XXXI)
to the Vidydpatidatakam by Dr. Kafindtha Misra, Janaki
Prakashan, Patna - Delhi, 1992.



Dranin o

The Gauridigambaraprahasana of MM. Sankara
Misra' is a humorous play dealing with the marriage
of Siva and Paravati. Siva’s failure in telling the
names of his father, grand-father and
great-grand-father at the time of the gobradhyaya
during kanyaddana evokes laughter.” Besides, there
are other numerous instances of wit and humour
in the play. While introducing the dramatist to the
spectators, the naff informs that the dramatist had
already composed two dramas, Manobhava-parabiava
and Kﬁnau:’nudﬂ.!' Unfortunately, these two dramas
are not available. The description of the
spring-season and the Dbreeze from the
Malaya-mountain is fine. The benedictory verse
invoking smiling Digambara Siva, with his head
bent down at seeing his mother-in-law Mena discard
her clothes being burnt by his fire-emitling third
eye, while she was performing His nirgjana at her
door-step, to protect the spectators, is amusing.”

—a

. For details vide supra p.5.

2, At last Brahmad, the officiating priest gets the kany@ddms
compiled with the following :- “om adya gefrarahitasys
pravarahinasya  pitppitdmahaprapitd@mahakinasya  ajata
vargavibhgasyn  anckakandardvate  himavdbal  putrio
gaurindninim  imdm  kenydh  salaiak@rdm  digambaraya
gotrarahitdye nikpravar@ya pilrpitdmahaprapilifmakaht  naye
viriipikgaya kapiline patnitvena fubliyam aharh sampradade /.

3. cf. “jeya kaind kephavigodagddaash mayohavaparihavanddean
@ wviraiem idaom pi pahasanarh beya viraiam (7.

4. ck. “nirdjandm pidadhatir gasimaulimaulan

tallocan@naladikhEparidehyaminam |

vizo hathid vijnhafim avalokyn mandth

smeranatinanavidhuly sa digambaro oyat ",
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BANA KAVI

Banakavi, the author of the drama
Pirvalparinaya' came of the Bhaydarisama-family of
Maithila brahmana-s of vatsa-gotra. Traditionally he
is regarded as an inhabitant of his mulagrama
Bhandarisama, district Darbhanga. There is a temple
of goddess Bapesvar in the village. The goddess is
said to have been installed by Bana. Some say that
during the Muslim invasion from all sides, Bana’s
daughter, with a view to pressing her chastity,
prayed the Almighty and was herself turned into
an icon of stone.

This Bana is quite different from his name sake,
the celebrated author of the Harsacarita and the
Kadambari. According to the Maithila tradition
Banakavi was a friend Vacaspati Jha, brother of MM,
Rucipati, the author of a commentary on the
Anargharaghavanajaka of Murari. Since Rucipati
enjoyed the patronage of Mahardja Bhairavasirnha,
Singh has rightly placed him in the second half of
the fifteenth eentury® A.D.. It is said, Vacaspati
composed a verse condoling the sad demise of his
friend.” Some ascribe that verse to one Vidyapat,
brother of Vacaspati.

The Parvati parinaye is a drama containing five
acts. The theme is the same as that of the
Kumirasambhava. In the description of the marriage
of Siva and Parvati the marriage-rites of Mithila have
been dramatised. The drama is a mediocre one.

1. R. Schmidt, Leipzig, 1917.

2. Vide History of Tirhut, p.116. _

3. Vide ibid. The verse begins with “dvastal kivyakhyamerul’
el 4.
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The last verse of the Virudavall composed by
Digambara Thakkura'tells us that he had written a
drama entitled Us#karabandha but since it is lost we
are unable to throw any light on it.

MM. Harihara® is the author of two dramas, the
Bhartrharinirveda and the Prabhd vafiparinaya. The
former is the only play based on a literary character.
It is based on the immense popularity of the scholar
- king. it deals with the desolation of Bhartrhari by
the death of his wife consequent upon the reported
rumour of his own demise. By the consolation of a
yogi his chagrin is changed into a state of complete
indifference towards mundane affairs, so that, when
recalled to life, neither his wife nor her child has
any attraction for him. The play is divided iino five
acts. MM. Mukunda [ha Baks1l wrote a commentary
on it. It is styled Subfiabodhing,’

The Prabhavatiparinaya® is a seven-act drama,
depicting the love-story of Pradyumna son of Lord
Krsna and Prabh@vafi, daughter of Vajranibha, a
demon. The plot is based on the adhyaya-s 21 to
27 of the Vigsnuparvan of the Harivardapurana, Thus
the theme is puranic. All other elements of a
characteristic sanskrit drama are present in it. The
predominating poetic sentiment is the Erotic. The
Heroic is taken recourse to in the description of
Pradyumna’s war with Vajran3bha, in which the
latter is killed. A divine she-swan, Sucimukhi by
name, comes down all the way from heaven to
Vajranabhapura, the city of the demon and sons

For details vide supra p.14.

For details vide supra pp.15-16.
Published, Vidya Vilas Press, Kasi
Published Chowkhamba, Varapasi, 1969,

oM e o
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destruction.” It is highly philosophical and a bit
difficult to comprehend. It protrays the evils of
worldly existence. it appears that the dramatist has
followed in the foot-steps of Srikpsna Midra, the
author of the drama, entitled Prabodhacandrodaya.
The first act of the Amrlodaya is called
dravana-sampatti; the second mananasiddhi; the this
nididhyasandharma sampatti; the fourth atmadarsana
and the last apavergapratistha. The dramalis personae
are mostly abstract, e.g., srulti, Anvik siki, pardmarsa,
paksata, Sraddha nirveda, vividisa etc. Paiafijali,
Jabali Vidusaka, Koficuki and others fall in the
category of concrete characters. The wverses are
abstruse. There is a commentary on it styled Sarali
by MM. Mukunda Jha Bak&i.'

The Muditamadalasandtaka is a drama written by
MM. Gokulanatha himself, although in the
beginning of the drama the Sitradhira calls it
‘kumira$ri narendrasahanibaddham’ (Composed by
Kum&ra Narendrasihe). The kta-pratyays in the word
nibaddha is an instance of antarbhavifagyariha
(causative-sense implied therein) and as such it
means ‘kidritam’ and not ‘krtan’. There is not an iota
of doubt regarding the authorship of the present
drama. For, first, there is the similarity of technique
of self-introduction by the dramatist through
goddess Sarasvati in the concluding portions of the
dramas, the Amrtodaya and the Muditamadalasa.
Second verse from the latter have been quoted by
the dramalist in his R'Euyﬂpmkiﬁuuiuﬂmml with

1. Published with the Muzaffarpur edition.

2. Vide pp.156-157 and 161; compare pp.87 and 53 of the
drama.
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unambiguous remarkes ‘yatha madiyamadilasayanm (as
in my Madalasaa),

This drama consists of seven acts. [ts theme is
the story of love and adventure culminating in the
marriage of Madalasa, daughter of Vidvavasu with
Satyadhvaja, named Kuvalay@sva by his father king
Satrujit at the mstan::e of sage Gilava, narrated in
the Murim,uj'eynpurﬁuﬂ

In this drama the dramatists dramatic talent
finds expression in the description of the nm:essurles
of sacrifice,” the terrific speech ﬂf the horse,” the
palace of the demon,* the bﬂtﬂE, the dream world®
and the like. Wit and humour find place in
Medhatithi's description of the manner of riding a

- horse” as well as his description of the courtesan in
the ::Hj" And nothing can be more pathetic than
the description of Vidvavasu, a bereaved father,
kissing the foot-prints of Madalasﬁ his daughter,
with wide-stretched lups and not touching them far
fear of being disfigured.” Queer imagination nf the
dramatist in certain cases are worthy of note' and
so is verbal jugglery.'' At interests these are certain

vide adhydya-s XXI - XXIV of the edition by Pandita
Iviinanda Vidydsigara, Saraswat Press, Calcutta, 1879,
Vide Muditamadilasa - p.25.

ibid, pp.19-21,

ibid. pp.55-56.

ibid. act IV.

ibid. p.52.

ibid. p.8.

ibid. p.11.

. ibid. p.5 (verse No 14).

Iﬂ ibid, p.15 {verse No 27).

11.ibid. pp. 114-116 and 117-119.

=
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verse composed in a terse style characteristic of
astriya-treatises. They remind the reader of the
warning given by the author of the Naisadhityacarita:-

*‘ma ‘smin khalah khelatu*!

MM. JAGADDHARA alias JAGANNATHA

MM. Jagaddhara alias Jagannatha Upadhyaya is
the younger brother of MM. Gokulanatha
Upadhyaya. He composed a drama, entitied the
Atandra-candrikd® for his patron king Phate siha of
garhwal. He was “the tenth guru of Gormdhi Misra's
school of Sarayantrin-s”. Vidyakara cites three
verses of Jagannatha in his anthology styled
Vidyakarasahasraka.*

The Gi'i!mifgnmbﬂm‘j of Moho. Vammfamani Tha" is
a drama composed to be staged on the occasion of
the Tulapurugadana by Pratapamalla of kafhamangu
in 1577 of the saka era, corresponding to 1655 A.D.
The purpose behind its composition was to entertain
the princes and scholars invited to witness the
CEremony.

1. One is also reminded of the following famous
Maithili-saying :- gokulandtha pildint bhina | papdita nothi
se bujhathi sujana 1V,

2. Catalogus Catalogorum - [ - p.196; a copy of lhe
manuscript is preserved in the Patna University Library,
Faima,

3. vide p.322 of R. Jha's paper ‘The declaration of a

SarayantiT’ - A.LO.C. Xlith session; vide also G. Jhd :

Kavirahasya - pp. 73-T4.

Vese Nos 396, 397 and 443.

Vide Cat. Cat. III - 33; H.P. Shashi - Reports I-18.

For details vide supra p.19.

ol L o
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the seed of love for Pradyumna in Prabhavali’s
heart. She hands over the portrait of the lovely and
loving heroine to the hero. The hero also turns
love-lorn and resolves to obtain her by all means.
Sucimukhi gives Pradyumna’s portrait as well to
Prabhavati. The first three acts depict pangs of
separation. Acts four to six present a picture of
pleasures of union. The final union follows the
death of the demon by the hero in the last act. The
episodes of love-letter, the heorine being vexed by
a black-bee and entry of the hero at the opportune
moment remind the spectator of the
Abhijhanasakuniala.

In the final, i.e., the fifth drsti of the KfvyadakinT,
solely devoted to an exposition of poetic hiemlshes,
the author, Kavindra gaﬂgananda, while
illustrating anan gﬂ—punmrmm refers to a natika of his,
entitled the fulunn‘nmmnﬂ;nrh Unfortunately, it is not
available.

MM. Gokulanatha,” a polyhistor r:umpus-ed two
dramas entitled the Amrtodayn® and the
Muditamadalasa.®

The Amrlodaya is a five-act allegorical drama
describing “the progress of jiva from creation to

1. For details vide supra pp.17-19.

2. cf. “yathd mema maend@ramaffary@h rijhal svaya kriah
vasantavarpanam anddriyn vandivargonaprafamsanam®- -
Kevindragafgdnandagranthivalt - p.169, Edited by the
present writer and published by the Mithila Research
Institute, Darbhanga, 1988,

3. For details vide supra pp.22-25,

4. Published, M.5.P., Bombay, 1897; also Vijay [Press,
Muzaffarpur, 1925, There is a Varanasi - edition as well,

5. For details of publication vide supra p.68 (Ref 130).
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destruction.” It is highly philosophical and a bit
difficult to comprehend. It protrays the evils of
worldly existence. it appears that the dramatist has
followed in the foot-steps of Srikrspa Misra, the
author of the drama, entitled Fmbad.immmfrndnyn_
The first act of the Amrtodaya is called
§ravana-sampatti; the second mananasiddhi; the this
nididhyasandharma sampatti; the fourth atmadariana
and the last apavargapratisthd. The dramalis personae
are mostly abstract, e.g., $ruti, Anvik giki, paramarsa,
paksatd, Sraddhad nirveda, vividiga etc. Patanjali,
Jabali Vidusaka, Kefcuki and others fall in the
category of concrete characters. The verses are
abstruse. There is a commentary on it styled Sarala
by MM. Mukunda Jhd Bakst.'

The Muditamadalasanifaka is a drama written by
MM, Gokulandtha himself, although in the
beginning of the drama the Siutradhire calls il
‘kumiarasrt narendrasghanibaddham’ (Composed by
Kumara Narendrasihe), The kia-pratyaya in the word
nibaddha is an instance of antarbhavitagyariha
(causative-sensze implied therein) and as such it
means ‘kiritam’ and not “Krtam’. There is not an iota
of doubt regarding the authorship of the present
drama. For, first, there is the similarity of technique
of self-introduction by the dramatist through
goddess Sarasvafl in the concluding portions of the
dramas, the Amyrtodaya and the Muditamadalasa.
Second verse from the latter have been quoted by
the dramalist in his Kavyaprakasavivarapa® with

1. Published with the Muzaffarpur edition.

2. Vide pp.156-157 and 161; compare pp.87 and 53 of the
drama.
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unambiguous remarkes "yathd madiyamadalasiyam (as
in my Madilasaa).

This drama consists of seven acts. Its theme is
the story of love and adventure culminating in the
marriage of Maddlasa, daughter of Visvavasu with
Satyadhvaja, named Kuvalayasva by his father king
Satrujit at the mstance of sage Galava, narrated in
the Mﬂrﬁﬂgﬂeyap:rmr_m

In this drama the dramatists dramatic talent
finds Expressmn in the description of the accessnnes
of sa:n.ﬁce, the te:nﬁc 5FEEIﬂ‘| of the hEI-TEE.. the
palace of the demon,® the battle,” the dream world®
and the like. Wit and humour find place in
Medhahth.l’a description of the manner of riding a

. horse” as well as his description of the courtesan in
the city. And nothing can be more pathetic than
the description of Vifvavasu, a bereaved father,
kissing the foot-prints of Madalasa, his daughter,
with wide-stretched llps and not touching them far
fear of being dlsllgured Queer imagination u:nf the
dramatist in certain cases are worthy of note'” and
so is verbal jugglerjr At interests these are certain

1. vide adhyBya-s XXI - XXIV of the edition by Pandita
Jiviinanda Vidy&sAgara, Saraswali Press, Calcutta, 1879.
Vide Muditamadiflase - p.23.

ibid. pp.19-Z1.

fhid. pp.55-56.

ibid. act IV.

ibid. p.52.

ibid. p.8.

ibid. p.11.

ibid. p.5 (verse No 14).

10.ibid. p.15 (verse Mo 27).

11.ibid. pp. 114-116 and 117-119,
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verse composed in a terse style characteristic of
gastriya-treatises. They remind the reader of the
warning given by the author of the Naisadhiyacarita:-

‘ma ‘smin khalah khelatu'

MM. JAGADDHARA alias JAGANNATHA

MM. Jagaddhara alias Jagannatha Upadhyaya is
the younger brother of MM. Gokulanatha
Upadhyaya. He composed a drama, entitled the
Atandra-candrika® for his patron king Phate siha of
garhwal. He was "“the tenth guru of Goridhi Misra's
school of Sarayantrin-s”.® Vidyakara cites three
verses of Jagannatha in his anthology styled
l-"idyﬁl:ﬂmsﬂ!msmi:ﬂ.*

The Giladigambara® of Moho. Vardamani Jha" is
a drama composed to be staged on the occasion of
the Tulapurusadina by Pratapamalla of Kathamigdu
in 1577 of the saka era, corresponding to 1635 A.LD.
The purpose behind its composition was to entertain
the princes and scholars invited to witness the
Ceremony.

1, One is also reminded of the following famous
Maithili-saying :- gokulan@tha pilant bhang { pandita nothi
ap bujhathi sujana /f.

2. Catalogus Catalogorum - | - p.196; a copy of the
manuscript is preserved in the Patna University Library,
Palna.

3. vide p.322 of R. Jha's paper ‘The declaration of a

Sarayantr?’ - A.LO.C. Xliith session; vide also G, Thi :

Kavirnhasya - pp. 73-74.

Vese Mos 396, 397 and 443.

Vide Cat. Cat. IIT - 33; H.P. Shashi - Reports 1-18.

For details vide supra p.19.

L



106 Contribution of Mithild to Saaskpt Kaoyae and Sihitya

In the seventeenth century A.D. many
three-language-formula-dramas were written in
which Gowvinda Misra’s Nalacarila based on the
Mahabhdratn, Ramadisa Jha's four-act ndfikia,
Anandavijaya depicting the supernatural love of the
Divine Couple Ridha and Krgna and Devananda’s
Ugaharana based on the Srimadbhfpavata are treated
by Sanskrit scholars as Sanskrit plays and not
Maithili dramas.

In the eighteenth century A.D. Balakavi
Krsndatta.! composed two dramas, namely, the
Kuvalay@sviye and the Purafijanacarita.

The Kuvalayidéoiya® is a seven-act drama based
on a part of the story of Madalasa and Kuvalayasva
narrated in the Markandeya-purane. No vital
deviation from the source has been made by the
dramatist. The demon appearing in the garb of an
ascetic to cheat Kuvalayasva in the sixth act of the
drama is named Dhumakem,j whereas in the
Mirkandeyapurane and the Muditamadalasa of
Gokulanatha he iz called Talaketu. Krspadatta's
style is simple, natural and forceful. The description
of Vardnasi and fapovana are fine. He is very much
influenced by the dramas of Kalidasa and
Bhavabhuti. At places he has not only borrowed
the ideas but also their phraseclogy.

7

For details ofde supra pp.27-29.

2. wide Mitra - Motices - vol. VI - No 2035; Des. Cat. of Mss
in Mithila - vol.IT - Mo 32, incomplete copies of the ms
are preserved in K.5.D.5.U. Library, Darbhanga (Bundle
MNo 345 ms. Nos.l and 35) and G.JLK.5. Vidyapeeth,
Allahabad {No nia 5008/17).

3. This information is based on the summary of the sixth

act of the drama published in Mitra’s Notices.
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The Pum.ﬂ_yhmm:rim‘ comprises five acts. The
source of the drama is the story of Puraijana
narrated in the fourth skandha of Srimadbhagnvata.’
From the prologue of the drama it is evident that
the drama was staged in the court of Devajipanta
near the gate of Venkatefakesava.

In both the dramas of Krspadatta varieties of
metres and figures of speech pertaining to word
and meaning have been used. besides, the dramas
abound in fine wise-sayings (sitkti-s) which are still
remembered in Mithila,

MM. Parameévara Jha (1856-1924) wrote a
drama, styled Mahisasuravadha,’ based on the
Durg@isaptasafi forming part of the Markandeyapurisa.

MM. Harsandtha Jha® (1847-1898) composed two
five-act dramas, Lsaharna and Mmihavananda. The
former depicts the story of Usd and Aniruddha as
narrated in the Srimadbhigavata. Based on the
Rasapanciadhyayr of the Srimadbhigavata and the
Harivarmda the latter portrays the amorous sports of
the Divine Couple, Radha and Krgna. He also wrote
two more dramas Radhakrsgamilanonifaia, also
called, Siddhasramalild and Sudamecariia.

DEVAKINANDANA

Maho. Devakinandana aliss Mukunda alias
Madhusidana Misra was the son of Budhana and

1. Edited by Dr. 5.L. Katre, Vidarbha Samshodh Mandal,
Magpur.

2. vide adhyfya-s XXV-XXIX.

3. For details vide sipra p.42

4, wide Mithila-tativa-vimarda - vol. I p.111L

5. For details vide supra pp.38-39.
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grand-son of Abhiraima of the Hafi-branch of the
Sodarapura-family. He was a Naiy@yika patronized
by Maharaja Maheévara Sirmha (1850-1860) of the
Khandabale-family and it was at his court that
Devakinandana composed his only literary work -
a four-act drama, [Anaki-parigaya’ with the marriage
of Sita and Rima as its theme.

Bhinunatha composed Maithii-cum-5anskrit
drama, PrabhFvatiharana by name, at the instance of
his patron Maharaja Mahefvara-simha. Like many
other dramas of this type it is a mixed dramatic
composition.

SIVANANDANA MISRA

Sivanandana Miira was an inhabitant of village
Debhidri. Born in 1880 A.D., he was a pupil of MM,
Krsnasithha Thakkura and a protege of
Janeévarasithha of the Kkhandabala-family. His
Gajananacarita,” a seven-act play is the only work of
Sivanandana available to us. It depicts the valour
of Lord Ganesa. The chief sentiment of the play is
the Heroic. The verses are all composed in a forceful
style. The dialogue between Skanda and Ganesa is
amusing.

Sivanandana passed away in 1930 A.D.

1. Published, Union Press, Darbhanga, 1894,

2. of. sitdrimaviv@haritivalitah sindhuprabandhamuvitam |
kartush soalpatarash sundfakam aharh svesaprodarh prarabhe /.

3. A copy of the ms [s preserved in the Mithila Research
Institute, Darbhanga - Ms No 499/589, The drama has also
been referred to by R.K. Chaudhary in his article
published in J.B.R.5. - XLII - pt 2 p.59.
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RAVINATHA JHA

Ravindtha Jha, son of Babodatta JThd came of
the Rajauri-branch of the Mandara-family. He
belonged to Kasyapa-gotra. He lived in village
Thadhi. A great grammarian of his time Ravinitha
was the head of the department of grammar at
D.5.5. College, Muzaffarpur. He wrote a drama
styled Arghyalambodara, depicting the life and
adventures of Lord Ganesa.

Devikinta Thakkura' composed a drama,
Mahis@suravadha by name, based on the
Durga-saptasati.

RDDHINATHA JHA

Rddhinatha Jh, son of MM. Hargandtha Jha of
the Sakaradhi-family was born in 1890. He lived in
village Saraddpura, Ujana, Darbhanga district. He
passed away in 1970 A.D. He wrote five dramatic
composition. They are as follows:-

(a) Safikalaparinayandaka®

(b) Piirpakinma®

() Prasadanataka’

(d) Dﬂi:s:'uﬁmiirrfnﬁ;akﬂi

(e) ﬂpnmpm:réfsmrﬁ:uka“

For details vide supra p.48.

Published Raj Press, Darbhanga, 1947.

Printed at Darbhanga Press Company (Pvt.} Lid.,

Darbhanga in san 1368 Fasli and published by the Late

Umanitha Misra of*"Katihar.,

4. The ms is preserved with Dr. Safindtha [ha of K.5.D.5.U.,
Darbhanga.

5. Preserved ibid.

Preserved ibid.

b
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Of these the first two are published and the
last three unpublished. The fist was written to be
staged an the auspicious occasion of the Yajaopavita
of the late Kumdra [ivegara sithha, the eldest of the
nephews of the late Maharajadhiraja Kamesvara-
sithha. The second was composed on the occasion
of the birth of a grand-son to the late Umandtha
Misra of Katihar.

The Sagikalaparinaya is a small play in seven acts.
It deals with the marriage of Sadikald, daugher of
Subahu with sudarfana, son of Bharadvaja. The first
act is called ndyikihyrdayagatabhavaprakasa; the second
svasvaditaprasthipana; the third Kasiprasthana; the
fourth paripayasamudyoga and the last Varaprapti.

The Pornakdma is a one-act play with the
adbiruta-rasa as its principal sentiment, spigara, hdsya,
bhayanaka and karupa are subordinate. The play is
named after the hero - Plirnakama, a young sage
engaged in penance. Indra, jealous by nature, sends
cupid and divine damsels to disturb him. They,
however, do not succeed in getting their plans
executed. Indra, at last, sends Matali to bring
Piirpnakima to the heaven. Plrnakama reaches there
but completely unattached to heavenly pleasures,
he engages himself in penance on the holy celestial
river Mandakini. Indra feels proud of his success
and is put to trouble. In fine, Narada and Lord
Vispu come and take Puorpakama Eo
Vaikunthadhama.

The Prasadanapaka contains only three acts. It
deals with the struggle for independence and the
role of Dr Rajendra Prasad in the freedom-
movement and after independence.
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The Daksinamiirtindfaka is a one-act play. It
relates to the installation of Daksinamrti Siva.

The Aparapravasanajaka is also a one-act play
based on an imaginary plot dealing with Rima’s
visit to Janakapura, his father-indaw’s capital, after
he ascended the throne of Ayodhyd. It is humorous.

Girijananda Jha' wrote a small play entitled
Dwikusuma. Gaﬁgeéa Migra® mmp{:ﬁed two dramas,
Gurudaksin@® and erg.fmmrlm The forms comprises
seven acts and deals with the story of kautsa$ efforts
for paying off gurudaksina to his guru, Varatantu.
The latter is an account of the life and munificence
of king Raghu.

Ananda Jha® composed three dramatlic
composition :-

(a) Hrtparivartana®

(b) Punassafigama’

(c) Dahyaprathonmiilana”

The first deals with the story of king Bhoja and
his uncle Muiija. It depicts how the heart of Murija
who had sent his men to murder Bhoja, then a boy,
but to usurp the throne, suddenly changed on going
through the famous verse composed by Bhoja and

For details vide supra p.52.

For details pide supra p 5L

Published, Janata Press, Madhubani 1965.

This information Is reported by Pandita Candefvara Jh3,
Retired Professor, Dept. of Sanskrit, L. M. M.
Darbhanga.

For details wide supra p.49.

Published, K.5.0.5.1., Darbhanga, 1984.

ibid., 1984,

ibid. 1984.
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sent to Munja for perusal." The Punassafigama
depicts the story of Parvati and Siva and the
Dahyaprathonmillana advocates the eradication of the
social evil of dowry-system.

Gangddhara Misra® has written Saptald® - a
collection of seven one-act plays.

Matinatha Miéra® has composed a five-act
drama entitled Rﬁ‘afrnh:ndhuE on the demolition and
re-novation of the Somanatha-temple,

DR SASINATHA JHA

Dr Sadindtha jhd of village Dupa, district
Madhubani is a teacher in the department of
grammar in the K.5.D.5. University, Darbhanga.
Born in 1954, he is engaged in publication of
unpublished and out of print texts. He has written
a dramatic composition, entiled Pafjiprabandha-
nafaka® It dramatizes the history behind the
compilation of pafiji-records in Mithila. Besides, he
has written a commentary on the FParvafiparigaya of
Bana, Subodhini by name.” He has composed
Madhudhird, a collection of verses. It is unpublished
following is the list of scholar of Mithila, in
alphabetical order, who have commented upon

driyakivya-s :-

The verse beginning with ‘mindhats ca mahipatil / etc.
For details vide supra pp.54-55.

Published, Uday Press, Darbhanga, 1964.

For details vide supra p.51.

Published, Mag Prakashak, Delhi, 1995.

Published, K.5.D.5.U., Darbhanga, 1986.

Published K.5.D.5.U. Darbhanga, 1986.
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10.

11.

12.

13.

14,

15.

16.
17,

Balabhadra

Bhavanatha Misra
*Ayadl’

Bhavino D/o
Mahardja
Dhirasirnha

Chatrakara Sukla
Citradhara
Dasaratha
Dhamesvara
Dharmananda
Ganedadatta

Ganganatha Jha

Gokulanatha

Graheévara
Harihara
Jagaddhara
Jivana tha alias
Arnkhi Jha

Ersna
Laksmidhara

113

Dipika
on Hanumannitaka

on Aﬂﬂrghﬂrﬁghﬂw

Subodhajaniki
on Venisamhara

on Anargharaghava
on Anargharighava
on Malaftmadhava

- on Anargharighava

on Anargharaghava
Uddhara

on Milatimadhava
Bhapabodhin

on Prasannaraghava
Tippana

on his own
Muditamadalasa
Mudradipica

on Mudraraksasa
on Milafimadhava
on Anargharighava

on Venisarthara

on Malafimadhava

on Prabhavaliparinaya
Vivrti

on Abhijfianasakuniala
on Anargharaghava
on Anargharaghava
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18.

19.

20.
21.

23.
24.
25,
26.
27.

28.
29,

31.
32.
33.

34,

35.

Contribution of Mithild to Sefiskrt Kauvya and Sihityn

Maohanadasa
Misra

- on Hanumannajakn

Mukunda Jha Bakst - Sarald

MNanyadeva
Maracandra

Marahari Misra

Prajapati
Prthvidhara
Ramacandra
Ramadasa
Rucdkara

Rucinatha
Ruei pa ki

Sankara
S/o Vasudeva

Sankara
Saginatha
Tripurari
Vatedvara

Vispudatta

on Amrtodaya
Sukhaboditini

on Bharalrhari-nirveda
on Anarghardghava

on Malatimadhava

on Anargharighava
Tippani

on Abhijranasakuntala
on Malafimddhava

on Mrochakatika

on Prasannariighava
on Prabodhacandrodaya

Durnirtipagapadarthaviveln
on Prabodhacandrodaya

on Prabodhacandrodaya

on Anargharaghava
on Uttararamacarita

Rasacandrika
on Abhijfignasakuntala

on Anarghardghava
on Parvatiparigaya
on Malafimadhava
Mudraprakasa

on Mudraraksasa
on Anargharaghava



5. POETICS

DHARMADATTA

In his wivarana on the Kavyaprakasa MDM.
Gokulandtha refers to Naryaga and quoted from
Dharmadatta in support of the view that there is
only one rasa and that is adbhuta.” This Dharmadatta
is a “"Mithila rasa-writer.:* Vidvanatha, the author
of the Sahityadarpapa refefs to his grand-father
vanquishing Dharmadatta at the court of Maharija
Narasirnhadeva of Kalinga,® Dr. Saginatha Jha has
tried to prove that Dharmesvara alizs Dharmadatta
S/o Gahgesvara of the Brahmapura-branch of the
Darihara-family was the victor and not the
Vanquished in the Sastrartha in the court of the
said king.' This Dharmeévara aliss Dharmadatta
was, according to Dr Jha, the great grand-father of
Amaresvara alins Amare$a, the author of the
Dhiirtavidambana-prahasana.” Professor Bhattacharya
assigns 1235 A.D. to Dharmadatta, son of
Vicaspati.® Since the name of father differs the

1. vide p.144.

vide Introduction to the Efvyaprakffa-viveka Vol. 1 - p.57.

3. cf. yedihul Srkalifgablifmaydald-khandalamaharajidhiniia
SrTnarasithha  sabhfyifk  dharmadatiath  sthagayanlal
sakalasahrdayagogthigarisgthakevipandild smalpilarmalesrima-
nniardyanaddsa paddh”

4, vide his paper in Sathskriasammelana dated 31.3.1994.
5. wide supra p.91,
6. vide his paper, entitled “Vifvanathakavirija and his

references to some forgotten Elafikidrika-s* published in
the Journal of Oriental Imstitute, wol. III - No 4 -
pp.-357-365.
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identity appears to be doubted. Dharmadatta is also
cited in the Rasapradipa of Prabhakara composed: in
1583 A.D.!

This thirteenth century writer of Mithila on
poetics is the earliest known to us. Unfortunately,
we have not been able to discover his work.

SIMHABHUFALA

Simhabhopala flourished in the fourteenth
century. He composed a short treatise on poetics,
Rasarnavasudhiakara by name. In all his commentaries
Mallinatha has cited from it. Another work of
Simmhabhtipala relates to Music. It is called
Vyakhya-sangita, a commentary on the
Sangitaratnikara of Sarfgadeva, Misra identifies him
with Bhopalasihha, a Maithila king of the
Kirnidta-family, : Regarding Rasarnpa vasudhikara Prof.
Bhattacharya maintains that it is “very likely a
compilation of Mithila.” In Mithildi, we have
Maithili songs composed by sirfhhabhUpati or
Simhabhnpdla. Kamalesa is of opinion that it was
Sivasimha who compiled the two works assuming
the name SirhhabhUpala,

The Candriloka' of Piyusavarsa Jayadeva® is
divided into ten chapters, called Mayiikha. All the
topics pertaining to poetics have been discussed in
a very simple language. The first half of the verses

1. 5.K. De : History of Sanskrit Poetics - p.216.

2. History of Maithili Literature - Vol.I - p.242.

3. vide his paper in the Journal of Criental Institute - vai.
VIII - No 4

4, Published, N.5.P. Bombay, 1915.

5. For details vide supra pp.90-91.
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arg definitions and the second half are illustrations
thereof.

MM. GOVINDA THAKKURA

MM. Govinda Thakkura, was the eldest of the
three sons of MM. Kesava Thakkura by his first
wife, Sono. He was younger than Rucikara, the
elder of the two sons of Kedava by his second wife.
Rucikara loved Govinda much' and the latter learnt
the quintessence of the kfvya-sdhitya from the
former.

MM. Govinda's father, MM. Kesava was the
son of MM. Buddhikara and the grand-son of MM.
Ravikara of the Nagavira-branch of the illustrious
Ghusauta-family of the Srotriya-s of Mithild. This
family like the Sodarapuri and Khandabala-families
has the unique distinction of producing generations
of Sanskrit scholars of note.

The Kavyapradipa of MM. Govinda, though a
commentary on the kivyaprakisa of Mamumala, is
adjudged, by scholars, an independent epoch -
making work in the annals of Sanskrit poetics.
Govinda is an @lafkarika of high order. It is erudition
in rhetoric discipline has rightly been eulogized by
MM, Devandtha in his Kivyakaumudi.® Govinda was
a versatile genius. His son, MM. Devanath3, in his

1. vide kivyapradipa - verse No 1 (ab).

2. cf. ya esa kurute mano vipadi gauravinirm girah
ga vamana ivdmbare harinal@fchanam vdfchasi |
lilakhigati sitwhik@ramanakesararic Pherupat
patanga iva pFoakarh nrkarisd vakam dhdvaii ff,
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Mantrakaumudi' calls him ‘mitmatisagury’,
Fed'ﬁumsfd:ihﬁutﬂuﬁmspﬂﬁj and sakalatankra-
sarojabhisvin,” In the realm of Nyaya he is said to
have surpassed even the great Acarya, Udayana.’
He is further called tarkatantraramaytkamantyakakinta’

On the ground of the presence of his
descendants in village Bhatasimmari certain scholars
are of opinion that that is the village Govinda lived
in.” Dr. Miéra holds that Bhaduara is the native
village of Govinda.? Kavifekhara Badarinatha Jh3
opines that Govinda lived in village Ganganli’

Govinda himself says that he composed two
works with names ending in pradipn and two with
names ending in dipikd.”” They are as follows :-

1. Kavyapradipa

2. Pujapradipa

3. Udaharanadipiki'"

1. Published, Mithila research Institute, Darbhanga 1960,

2. vide p.1 (verse No 4).

ibid.

itnd. (verse Mo 3).

ef. Aciryo ‘pi viciryate yadavadhir naiyayiko vi na o - ibid

verse Mo 4 (c).

op.cit., - p.190 (verse No 23(a).

vide Mithild-taitva-vimarsa = T - p.226.

vide History of Maithill literature I p.222.

vide Introduction (p.2.) to the Rasaterafigint of Ramananda

Thakkura, published Mithila Research Institute,

Darbhanga, 1961.

10. vide kivyapradipa p.403.

11. According to 5.K. De it is “apparently same as Slokadipiki
in Stein - p.XXVIII - 60, 269; cited by Nagojibhatfa, vide
History of Sanskrit Potics - p.163.

e N e
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4. Kavyadipika'
Besides, one more work Krsoastotra, a

devotional composition is ascribed to MM, Govinda
Thakkura®

The Udaharanadipikd is an expository treatise
calculated to explain the illustrative verses
pertaining to the kavyaprakasa. It has been cited by
Vaidyanatha Tatsat in his U:fﬁhnrm_ln—mmin'.!m'.a The
only fragments of the Uddharaya-dipiki available to
us are by way of quotations in posterior works.®

So far as the date of Govinda is concerned,
Bhat, after an examination of “a good deal of
evidence both external and internal” has tried to
prove that Govinda” flourished during circa
1465-1550 A.D."*

MM. Govinda’s son, MM. Devaniitha wrote a
work on  poetics,  Rasikaprakdsa, besides
kfvyakaumudi, a commentary on the Kavyaprakida.

The contribution of Kaviraja Bhanudatta” to the

1. cf. P.V. Kane : History of Sanskrit Poetics - p.4l: wvide
also Bhat's papers sentitled “Mahd-mahopiadhydya
Gowvinda Thakkura - his date and works” published in the
Journal of the University of Bombay - vol, XXVIII - MNew
Series part Il - September 1959 and styled “Pujfpradipn of
Govinda Thakkura® published in the Bhirafiya Vidyd -
Vol. XXVI - Nog 1-4, 1966,

2. vide p.93 of the paper contributed by the late Pandita

Trilokanatha Midra in the Mithilanka nomber of the

Mithila Mihir; wide also Singh : History of Tirhut p.132,

wide pp.50, 52, 84 et seq,

wvide p.3 of introduction to the Manfrakawmudi.

vide pp.132-133 of his paper referred to above published

in the Journal of the University of Bombay.

6. For details vide supra pp.8-11.

b
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three chapters respectively. The fourth has for its
subject matter an analysis of the sattvikv-emotions
and the fifth deals with the variant-emotions. The
sixth is an account of the nature of the Erotic
sentiment. A discussion on the nature of the process
of the realization of poetic sentiment is the theme
of the seventh and the last is a miscellany.

In the Rasatarangini Bhanudatta has mtruduced
a ninth sftvike-emotion, called jrmbﬁﬂ’ In he has
cited a verse from the Rasaratnadipiki,” traditionally
attributed to his fahter MM. Ganpapati.

Since in his Rasatarafigini Bhanudatta tells us
that he has dealt with the various types of heroes
and heroines in his work, entiled Rase-mafjori,” it
is evident that the latter was composed earlier the
former.

The Alankdratilaka is divided into five chapters,
called pariccheda. The first deals with the different
forms of style and diction; the second delineates
poetic blemishes; the third is devoted to an
elucidation of the nature of poetic excellence; The
fourth concerns with poetic embellishments
pertaining to word and the last depicis those
relating to meaning. The self-composed illustrations
enterspersed with the verse of the author’s father
are fine pieces of poetry. He craves the indulgence
of art-connoisseurs and requests them to treat this
Alanikaramaijart of his as an ornament. Since, after
the present work is composed, great rhetoricians

1. Vide ibid. p.198.
2. Vide, ibid. p.181.
3. vide ikid. p.218,
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like Dandin and Vamana are all shoved to the
hackgruund.i

Dr. .B. Chaudhuri refers to one Kfvya-dipiki of
Bhanudatta.® The book is published but inspite of
repeated efforts we could not procure a copy
thereof.

Bhanudatta is also traditionally credited with
the authorship of one Spagaradipika but, as no
manuscript of it is available, nothing can be said
regarding its corpus with any degree of certainty.

In the Almikdratilaka Bhanudatta refers to his
Citracandriki.® From the name of the work and the
manner in which the reference to it has been made,
it appears reasonable to infer that probably the work
is concerned with an elucidation of the nature of
citra-kavya but, since no manuscript of the said work
is available, we are groping in darkness so far as
its details are concerned.

Bhanudatta is also traditionally believed to have
written an auto-commentary on his Rasamafijfar? but
the same is not available,

KESAVA MISRA

Kesava Miéra, the author of the Alafkara-Sekhara
hailed from Mithila. He.was the son of MM.
Narahari and the grand-son of MM. Paramaguru
Vacaspati and the great-grand-son of SanmiSra
Giripati of the Samauti-branch of the Pali-family. He

1. cf. dandTyati yoto dandi Viimani yati vdmanaly |
tad alenkdratilokah dhirih kurvansu bhRganam /.
2. pide Muslim patronage to Sanskrit Learning vol. I - pp.2-3,
3. ck ‘citragfidhaprahelikaprainotiardiini citracandrikiym
darsayisy@mnh’ - vide kavirgjabhanudattagranthavalt - p.295.
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belonged to the Vatsagotra. He is credited with the
authorship of the Dunitaparidiste, a supplement to
the Dvaitanirnaya of his grand-father, Vacaspali.

Before composing the Alafkaradekhara KeSava
had already written, as he himself says, seven
treatises on poetics but they were all written in a
dialectic style comprehensible only by those
well-versed in logical discipline and hence he
changed his pattern in the Alankarasekhara.’
Unfortunately, none of these seven works adverted
to above is available. ke3ava, however, has refered
to two of them. They are : AlaitkFrasaroasva® and
E:.rynmmn.a'

Ke$ava was a protege of Mahdrdja Manikya
candra, son of Mah3r3ja Dharma-candra and
grand-son of Mahara Rama-candra of Kota-kangra
and it was at his instance that he composed the
Alahkira-$ekhara. Manikyacandra succeeded his
father in 1563 A.D.' This places on author in the
sixteenth century A.D. and this is in consonance
with the age assigned to his grand-father, Vacaspati
(1400-1490 A.D.).” Besides, we are also informed of
a ms of the Prakifa-commentary of MM. Rucidatta

1. vide verse No 3, p.1 (NSP edition).

2. ibid., pp. 9 and 38

3. ibid. p.72 (The name Vitkyaralna mentioned on p.12
appears to be inadvertently used for Kfvyarang. According
to singh, the work cited twice is Vilkyaratma, vide History
of Tirhut p.133 foot-note 2. Mothing, however, can be
pronounced finally}.

4. pide eunningham : Archaeological Survey of India - Vol.
V-p.160 (cf. De : History of Sanskrit Poetics - p.218,
foot-note 3).

5. pide D.C. Bhattacharya : History of Mavya-Nydya in
Mithila - p.158.
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on the Talva-cintamani of Gangefa copied by
Kegava; dated L.5.473, corresponding to 1592 A.D.'

The Alankirafekhara is divided into eight
sections, called ratna and twenty-two sub-sections,
styled marici. The karikd-s are attributed to
Sauddhodarh and the vriti-s are Kefava's. All the
leading topics of poetics are dealt with in the work.

The Rasﬂlamﬂgitﬁz of Ramananda Thakkura® is
complete in seven chapters, called farafiga. It has
for its theme a comprehensive study of the nature
of different varieties of heroes and heroines. As is
the case with similar other treatises of this nature
so very characteristic of maithila, the Rasatarafigini
also countains illustrative verses composed by the
author himself.

Raminanda has introduced a new variety of the
mugdha-type l:rf heroine. It is  called
jﬁnm_;ﬂnmsmyﬁumnn

Kavindra Gangananda® mmpucsed the following
works on poetics :-

(a) Karnabhtisana®
(b) Kavyadakint

wide Singh : History of Tirhut p.144 (foot-note 4).
Published Mithila Research Institute, Darbhanga 1961.
For details vide supra p.13.

For definition and illustration thereof vide pp.3-4.

For details wide supra pp.17-1%.

Published, N.5.P. Bombay, 1902, ;
Published, Sarasvati Bhawan Texts, Benares, 1924,

o T
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(€) Srhgdravanamala’
(d) AlasamodinT

The Karnabhiisana consists of five chapters,
called pariccheds, dealing with the nature of poetic
sentiment (rasa). The first three chapters are devoted
to an elucidation of its three accredited constituents,
namely, adherent-cum-excitant, ensuant and variant
in arial order. The fourth chapter concerns itself
with the basic emotion, whereas the last has for its
theme an exposition of the nature of the process of
the realization of the poetic sentiment. Ganganancda
has given his own mellifluous verse saturated with
devotion to Lord Krsna as illsutrations.

The Kavyadakint is a unique work — unique in
the sense that it is devoted exclusively to the
elucidation of the nature of poetic blemishes. It is
divided into five chapters, called drspi. The first
chapter begins with the definition of poetic blemish
and proceeds to classify it into five types : blemishes
pertaining to a word; those pertaining to the parl
of a word; those relating to a sentence; those relative
to the meaning and those concerning poetic
sentiments. And then sixteen varieties of the first,
i.e., poetic blemishes pertaining to a work are
defined, explained and illustrated. The subsequent
chapters deal with the remaining four classes of
poetic blemishes in arial order.

In the Spigdravanamild the author establishes

1. Published; for the first time edited by the present author
as a part of the Kevindragafgd nandagranthivali, Mithila
Research Institute, Darbhanga, 1988.

2. Edited by the present author for the first time and

published by VVRI, Hoshiarpur, 1964 in the journal of
the Tnstitute.
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the supremacy of the erotic sentiment and following
in the foot steps of Bhimadatta proceeds to define
and discuss the different types of heroines. he also
gives his own verse as illustrations. His style is
simple and lucid.

A special feature of the Srigiravanamala is that
Gatigananda has introduced a new type of heroine,
naming her @gecchat-patiki (one whose husband is
on his way back to his abode to meet her). In
support of his new classification he says that this
variety of heroine cannot be subsumed under any
other traditionally accepted wvariety. He staris
discussing this type of heroine but the manuscript
forming the basis of our edition breaks off in the
last foot of the verse illustrating the mugdhd-variety
of this type of heroine.’'

The AlasamodinT is a composition meant for the
beginner. The phraseology is very simple and only
broad outlines have been presented. The work deals
with the classification of different types of heroes
and heroines and their moods and accessories.
Divided into three reactions, entitled pranaya, the
Alasamaodint is a supplement to the author's other
works on poetics.

The RﬂSﬂﬂTﬂHﬂﬂIﬂlﬂt of MM. Gokulanatha
Upadh}ra}ra.ais a wurk on poetics dealing with
laksana, but it appears to be a part of a voluminous
work dealing with ebhidhf and vyafijand as well.

1. ¥ide the present writer's paper entitled ""The
Spagiravanamald of Kavindra Ganginanda of Mithila”
published in the G.J.K.S. Vidyapeeth, Allahabad, Vol.X -
Jan.-Dec. Parts 1-4, 1984.

2. Published, K.5.0.5. University, Darbhanga, 1981.

3. For detafls vide supra pp.22-25.
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MM, INDRAPATI

In the K.5.D.5. University is preserved a
manuscript of an unnamed work on sanskrit poetics
dealing with figures of speech’. Unfnrtunateiy, the
manuscript is incomplete. It breaks off in the middle
and contains only the first twenty folio. But the
portion available is, however, highly informative
and it goes a long way in establishing the age and
identity of the author.*

The author of the work is MM. Indrapati, the
author of the Mimahsa palvala. He was the son of
MM. Rucipati and the grand-son of MM, Nilakantha
of the Behata-branch of the Kargmaha-family of the
drotriya-s of Mithila. This MM. Nilakantha was the
younger brother of MM. Harihara, the author of
the SuktimuktTvalf alins Hariharasubhisita. Since MM
Indrapati had composed this work on figure of
speech for the mental satisfaction of Nandipati alias
Badari, a bh@sa-kein (Vernacular-poet), who was
respected and honoured by Vispusithha, the king
of Mithila, was ascended the throne in 1739 A.D.,
a date earlier than that cannot be assigned to the
composition of the present work.

In addition to MM. Indrapati, these are two
prominent writers of the 18th century A.D. who
have contributed to Sanskrit poetics. They are
Vemdatta and Citradhara.

1. M5 no. 13 of bundle no. 292,

2. For details vide the present author's paper entitled “Some
forgotten literateurs of Mithild” published in [.LB.R.S. -
vol, XLVII - pts IV Jan.-Dees, 1962,
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VENIDATTA

Venidatta was the fifth son of Sadupadhyaya
Jagannatha and grand-son of Kavi Jayakrgna :::f the
same Behata-branch of the Kummnrm—famnly His
younger sister Safimaharani became sati at the age
of fourteen only in the year 1739 A.D. When her
husband Mahidraja Raghavasihha shuffled off, his
mortal coils. One of the sister of Venidatta was
married to Ekanatha Thakkura, father of Maharaja
Madhavasiriha (1775-1807) of the Khandabala-family.
Venidatta is said to have enjoyed the patronage of
his sister’s son, Maharaja Madhava.

The Rasakaustubha and the Alafikare-mafijari are
the two works on poetics composed by Venidatta.

The Rasakaustubln® deals with the poetic
sentiments, the excitants, the adherents, the
ensuants, the variants and the like in extenso. A
detailed classification of the types of heroes and
heroines is followed by the author’s own def'uutmns
and illustrations. Some of his verses are amusing.”

: ' The Alaik#ramanjart’ is a preliminary treatise on

poetic embellishments, useful for the beginner. The
definition of embellishments in simple language is
followed by illustrative verse composed by the
author himself. The verses are mostly mediocre and
devoid of pectic charm. Some of the verses are but

-t

. vide the concluding verse of the Rasakaustubha.

Published; it has many editions.

3. pide the dialogue between Radha and Krspa in the opening
benedictory verse of the Rasa-kaustubha.

4. Published, Mithila Research Institute, Darbhanga, 1961.

P
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slavish imitation of immortal pieces of poetry.' The
AlaikTramanjart is a last work. For, in it the author
has cited verse from Rasskoustubha and Viendiaoalr.
The late kavifekhara Badarindtha Jha, the learned
editor of the Alefik@ramafijari, is of the opinion that
Vernidatta had composed a Viruddvalt also probably
to eulogize his sister's son and patron and from it
a verse has been quoted in the .-"J.Iﬂr'ik::mﬂmﬁ;ﬂn_

The Srfiglrasarini’ of MM. Citradhara® deals
with the Erotic sentiment in all its different phases,
The author has discussed in detail the nature of
Sfﬁg.iz'm, rati, Kamadadd, mana, nayika-s and mayaka-s
and their accessories. He has given fine verse as
illustrations, most of which are his own. He records
the views of the preceding theorists of poelry with
due acknolwedgement and gives his own
emendations, wherever possible.

The P"ratnr-:mgn_u is a short treatise when
compared to the Srigarasarint. It deals with the
Heroic sentiment exclusively. The four tvpes of
vira-s : yuddhavira, dinavira, daydvira and diarmaoira
have been discussed here in detail with copious
illustrations, most of which are author's own.

Bhanunatha® a protege of Mahardja

1. Compare verse Mo 7 (p.2) with Mudraraksasa-Act | - verse
= 1 and verse Mo 209 (p.42) with the Bhaffikdoya - Canto
Il - Verse Mo 19,

Vide Introduction.

Edited and published by the present author with finaneial
assistance from the Ministry of Education, Govt. of India,
Darbhanga, 1965.

For details ovide supra p.27.

Same as above (Mo 64).

6. For details vide supra p.37.

L
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Mahesvarasirnha (1850-1860 A.D.) composed a small
treatise on poetics, entitled Sragara-mafijart.’ It
contains fiftyeight wverse in all composed in
anustubh-metre and divided into two chapters, called
uligsa. The first deals with the nature of Spigira-rasa
- its definition and classification, the heroes and
herpines, whereas the second presents the
description of a heroine from top to toe and the
definition of the four types of heroines, namely,
Padmint, Citrigi, Hastini and Sankhin. The simplicity
of the style of the work makes it easily
understandable to the neophyte.

Lekhanatha Jha® composed a small manual of
poetics, Rasacandriki’ by name. It contains 194 verses
only and deals with the various types of heroes and
heroines. The author has supplied his own
definitions and illustrations. The work is dedicated
to his patron, Mahardjadhirdja Kamesdvarasirnha the
last Mahardja of the Khandabala-family (1929-1962).

Kaviéekhara Badarinatha Jha' wrote an
independent digest on poetics, entitled
Sﬂlityn-mimimsﬁ.’ In a short span of 69 verses only
all main topics of poetics have been dealt with.

YADUNATHA MISRA

Yadunatha Misra, the wvetran scholar of
Grammar and Logic, was born in 1885 A.D. in the

1. Edited by the present author of Shri Tantranath Jha
felicitation volume, Darbhanga, 1980, pp.67-73.

2. For details vide supra p.44.

3. Published Vidyapati Press, Darbhanga San, 1347 fasli.

4. For details vide supra pp.45-47.

5. Published in Jha Commemoration Volume, Poona, 1937.
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illustrious Sarisava-branch of the Sodarapura-family
of the Emtri:,.ra-s- He was the son of Pandita
Jayanatha Midra, He lived in village Lalagaija,
district Madhubani. He died a premature death in
1928 A.D. Among his 5Sahitya-works the
Vyahjanfvada' diserves special mention. [t discusses
the nature of Vyahjana (suggestion) and its place in
the realm of the belles-letires. The author establishes
the ground for the admission of suggestion with
remarkable perspicuity.

MM. Balakrspa Misra® composed two
unpublished treatises on Sanskrit poetics, namely,
Laksan@pariksa and Vyaktinirdse dealing with Laksana
and Vyafijana respectively.

Ananta Jha® composed Dhuanikalloling,” a work
dealing with the suggested meaning (dhvani) and
Girijananda Jha’wrote Alafkarakusuma on figures of
speech.

One Bhava Midra, son of Bhajaka Misra is
credited with the auLImrshiE of the Srfigarasarasi, a
treatise on Erotic sentiment.” An anthology, entitled
Sabhyalankarana, also contains eleven verses
composed by Bhava Misra." We are not certain if
the two are identical. Sukhadeva Misra's Sragaralata
and Srikara Miéra’s Alaitkiiralilaka are also treated as

Published Vaishali Press, Muzaffarpur, 1922,
For details vide supra pp.44-45.

For details vide supra p.49.

Published K.5.D.5.U., Darbhanga, 1978.

For details vide supra p.52.

5.K. De : History of Sanskrit poetics - p. 292,

Verse Nos 211, 214, 217, 218, 235, 244, 286, 372, 444, 452,
and 567,

=t O
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works of poetics by scholars of Mithili." One
Sankara Misra of Mithild is also credited with the
authorship of Sahityakalikd, a work on rhetoric and
prosody.” One Upamakantuka, an unpublished work
is ascribed to Hirana. The learned editor of the
Ekavali of MM, Gokulanatha tells us that Hira and
Hirana are the names of MM. Bhisma Misra himself
who is the eighteenth century author of the
Vritadarpana,® a work on prosody but since we have
not been able to go through the work nothing can
be said with certainty. He is treated as identical with
the author of Giladankara, comprising eleven cantos.
Following is an alaphabetical list of commentators
hailing from Mithila on works on Sanskrit poetics:-

1. Abhinavavacaspati Misra

Sfo Giripati MiSra - on Kavyaprakaga

2, Acyuta Thakkura on Kfvyaprakisd

3. Ananta - Vyangyarthakaumudt
on Rasamafijart
Didhiti on Dhvanyaloka
Surabhi on Rasamaiijart

4. Badarindtha

- Candrika
on Rasagafigadhara
5. BahurGpa Misra - on Dadariipaka
6. Bhagiratha - on Kfvyzdarsa

1. Vide Dr. Jayamanta Miéra's paper entitled “Contribution
of Bihar to Sanskrit Rhetoric® published in the
Proceedings of the International Sanskrit Confrence, Vol.
I, Part 1 pp.125-128, New Delhi, 1975.

2. Vide 5.C. Banerji : Contribution of Bihar to Sanskrit
literature p.127.

3. Vide Introduction p. "fa’.
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7. Bhaskara Misra - Sahityadipika
on Kavyaprakida
8. Bhavadeva - Lia

- on Kavyaprakasa
9. Caturbhuja Miéra - Sahityavilasa on

Kioyaprakisa
10. Devanitha
Thaklura - Kavyakaumudi
on Kdvyaprakasa
11. Gangandtha Jha - (English translation

of Kavyaprakisa)
12. Gokulanatha
Upadhyaya - Vivaraya
- on Kdvyaprakise
13. Govinda Thakkura - Kavyapradipa
Udgharanadipika
on Kavynprikis=d

14. Harinatha - on Kdvyidarsa

- Marjana

on Sarasvalikanfhabharana

15. Harisatikara - Nigesvari

- on Kovyaprakisa
16. Jagaddhara - on Sarasvalikanfhabharana
17. Jayarama - on Kavyaprakisa
18. Kalyana Upadhyaya - on Kavyaprakiasa
19. Khuddi Jha - on Kavyaprakada
20. Krsnamohana

Thakkura - Laksmi

on Sahilyadarpana
21. Madhustidana

Thakkura - on Kavyaprakida
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42,

24,

25,

26.

s

28.
29,

30.
31.

32,
33.

35.

36.
37.

39,
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Mahadeva Misra -

Mahesvara =

Manodhara . -
alins Ratnapani
Thakkura

Mukunda =
Murari Misra .
(Slo Srikrsna Misra)
MNanyadeva H

Marasifmha -
Marasirnha Thakkara

Padmanabha Misra -
Paksadhara Misra

aligs Jayadeva g
Panditaraja -
Ramacandra Jha -

Ratnesarva -

-

Ravi Thakkura

Rucikara Misra -
Sahadeva -
Sitikantha -
&ridhara Thakkura -

Rasodadhi

on Rasatarangint
Bhanuprakiading
on Rasamafijart

on Kavyidlankirasiitra
Kavyadarpana
on Kdvyaprakisa

on Kavyaprakisa
on Ka@vyaprakisa

Sarasvafthrdayalankidra
on Natyaéastra

on Kavyadarsa

- Marasittha-manisi
on Kdvyaprakasa

on EKfvyaprakisa

on Kavyaprakidsa

on Kavyaprakiia

on Kfvyidosa

on Kuvalaydnanda

on Rudratalafikara

on Kidvyaprakasa
Ratnadarpana

on Sarasvatikanthabharana

- Madhumatt

on Kavyaprakasa
on Kavyeprakasa
on fﬁpﬁjdﬂhﬁmﬁﬁh’ﬂ
Nidarfana on Kavyaprakiise
Viveka on Kavyaprakida
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40. Subuddhi Misra

41. Surendra [ha

42, Tarunavacaspati
43. Venidatta

44. Vijayananda

45. Vidvanatha

46. Yasodhara

Tattvapariksa
on Kivyaprakisa
Sahityasarvasva
on Kavyalankarasiitra
Snehavagint

on Kavyadipika
on Kavyadarsa
on Kavyaprakasa
on Kavyadarsa
on Kavyadarsa
on Kdvyidprakasa
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6. PROSODY

HALAYUDHA

The earliest writer on prosody hailing from
Mithila appears to be Halayudha, the author of a
commentary on the Piagalachandassiitra. The
Braltmanasarvasva is his famous work. Most of
posterior writers of digests on DharmaSastra cite
him and his work an authority. He is said to have
Aourished in the eleventh century A.D.

RAVIKARA MISRA

Ravikara Misra of the Dirghaghosa
(Dighavaya)-family was an ancestor of Damodara
Misra, the author of the Vanibhiisaga, Damodara,
while illustrating the metre styled ratoddhati refers
to the high academic proficiency of his family in
general and Ravikara in particular.’

Ravikara is credited with the authorship of an
original work on prosody, entitled Vrlfarainivall
and also a commentary on Prakriapifigalasittra, styled
pifigalasara vikasind.

DAMODARA MISRA

Damodara was a court-poet of king Kirtisithha
(1402-1410 A.D.)* and as such he can safely be
assigned to the second half of the fourteenth and

1. cf. dirghaghosakuladevadirghiki-pankajam ravikare vysrjata |
irgaye ‘va duhituh payonidher yatra vasam akarot sarasvaty /.
2. cf. "Kirtisitthanrpa jon’ et. seq. (p.13 verse No 82).
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the first quarter of I:hE fifteenth centurty A.D. He
composed Vanibhiisana,' a work on prosody.

HARTHARA

The Pingalarafnigiy?, a commentary on the
Pingalachandassiitra is ascribed to Harihara.’

RAMAPATI UDADHYAYA

Ramapati Upddhydya, son of KaviSekhara
Yafodhara of the Mm‘:grrrmml -branch of the
Fali-family, wrote Vrtlesira® and an auto
commentary thereon Vrttasaraloka® by name. He is
Plaued in the fifteenth century A.D. Padmanabha
Miéra,” son of Damodara Misra of the
Dighauaya-family wrote an mdePendent treatise on
prosody, entitled Chandoratna.®

GANGADASA

Ganpgadasa was the son of Vaidya Gopaladasa.
He was a Kayastha, He composed Chandomaijart,
an original treatise on prosody. It is said to have
flourished in the sixteenth century A.D.

1, Published, N.5.P., Bombay, 1925 (Kivyamala - 53),
2. Unpublished Eupplemenmry list of Mithili manuscripts

prepared by Bihar Research Society - Patna - Prosody -
Mo b.

3. Vide Des. cat. Mss in Mithild - vol. II Prosody - No 23;
Unpublished list referred to above - No 17, 17A.

4, ibid., No 24,

5. For details vide supra p.12.

6. Vide ].A.5.B., 1915, p.388.
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Digambara Thakkura' had written a work on
prosody, entitled F{Hrlrrr!msyﬂ- It has been referred
to in his Virndawvalr,

DURGADATTA MISRA

Vrttamuktdvali® is the work on prosody
composed by Durgddatta, “His time is not yet
settled, but he cannot be placed E'EII‘]:IEI!' than the
sixteenth century A.D.”, says Smgh He is different
from his name sake, a protege of Maharaja
Chatrasimmha (1807-1839).

KALIDASA MISRA

One Kalidasa Misra, traditionally claimed to be
a Maithila, composed Sruta-bodha consisting of 43
stanzas meant for providing an elementary
knowledge of rhetoric and prosody to the beginner.
Several scholars of Mithila have written
commentaries on it. Prominent among them are
anohara and Laksminarayana. The commentary
f the former is called Subodhin?’ and that of the
\itter Manorama.®

MM. Gokulangtha Upadhydya’ has two works

For details vide suprn p.14,

Vide thid.

Vide Des. Cat. of Mss in Mithild - vol. II - Prosody - No
19; Unpublished list referred to above - Nos 14, 14A-C,
vide also Mithila Research Institute Ms No 4813.

4. Vide History of Tirhut - p.127.

5. Vide Des, Cat. of Mss in Mithild - Vol 11 Prosody No 26;
Unpublished list referred to above Mos 22, 22A.

Vide Unpublished list referred to above No 20.

For details vide supra pp.22-25.
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on prosody to his credit. They are Vytlatarangin and
Ekivali.

The Vrttatarangini, as the author himself says,
is very voluminous. It is terse and most difficult to
understand without a thorough knowledge of
different Sastras.’ Therefore, he composed Ekavalt,”
an abridged digest dealing with all the famous
metres in a plain and simple style for people in
general and those desirous of a deeper knowledge
of the subject have been advised to consult his
Frtmmmﬂgfﬁi.:

The Ekifvali, composed with precious gems from
the ocean of metrical treatises, is complete in three
chapters, called ratna. The first deals with prasiira
in addition to introductory notes; the second gives
an account of matrfvrtta and the third discusses the
Varnauvrtia.

MM. BHISMA MISRA

MM. Bhisma Miéra was the son of Maho. Dhira
Misra of the Naras@ma-branch of the Balidsa-family.
He flourished in the eighteenth century A.D. He
wrote an independent treatise on prosody, entitled
Vrttadarpana®

1. Vide Ekfvali II1 verse No 55 (p.117}.

2, ibid. verse No 56 (p.118).

3. Published, E.5.D.5. university, Darbhanga, 1985

4. Vide Unpublished list of Mithila Mss, referred to above -
Mos 13, 13A-E; Descriptive Cat. of Mss in Mithila - val.
Il - Prosody - Mo 18; A copy of the ms is preserved in
the Mithila Research Institute, Darbhanga, Mo 3721.
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RAGHAVA JHA

Righava Jhd of village Taraurl, near Sakri
Railway Station (NER) wrote the chandaly kalpataru.'.

VIDYANANDA MISRA
A commentary on the Piigalachandassiitra,

styled Vidvanmanorami is ascribed to Vidyananda
Misra.

JANAKINANDANA KAVINDRA

The Vrittadarpana® is the name of the treatise on
prosody written by Janakinandana kavindra.

KESAVA

One Kefava of Mithila is said to have written
Chandaly siddhantabhaskara.

MADHUSUDANA

MadhusGdana, traditionally believed to be a
man from Mithila, composed Matravrtta," a work on
prosody.

Vide Des. Cat. of Mss Mithild - Vol, II - Prosody - Mo L

Vide ibid. Mo 16.

3. Vide ibid. No 17; Unpublished list of Mithila Mss referred
to above - Nos 12, 124 and Mithila Research Institute Ms
Mo 5033,

4, Vide Unpublished list of Mithild Mss referred to above

No 9. it is mentioned therein that the manuscript is in

the possession of Madhusudana Miira of village Haripura,
P.O. Nehra.
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CIRANJIVA

One cirafijiva hailing from Mithild composed
the '.-"'ruﬂmirrifwﬁl

MM. BABUJANA JHA

In the nineteenth century fourished MM.
Babujana Jha, son of MM. Dinabandhu alies Menana
Jha of the Sukheta-branch of the Khanala-family in
village Pilakhavidra, near Madhubani. He composed
a work on prosody, named Chandalisudhakarn.”

VASANTA MISRA

In the same century Vasanta Misra, an
inhabitant of village Tabhaka, district Samastipur,
wrote a treatise on prosody, entiled Chandolafa.

1. Vide ibid. Nos 16, 16A-C,
2. Vide ibid. Mo 4.
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